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Dear Colleagues !

Thank you very much for coming to the 2nd World Congress in Real and Virtual Mode in Japan held on the
campus of Kyoto Sangyo University.

I would like to welcome all of you on behalf of everyone here at KSU.

We will have research presentations on various real and virtual internet language education from the
viewpoint of the intersection of cultures with both East and West. These will include presentations on topics such
as advanced teaching method, international education, bilingual education and IT-education and so on. Personally
I am a historical-comparative linguist studying Hittite language, which was spoken in Asia Minor about 3500
years ago and belongs to Indo-European language family. Thus | am very interested in various kinds of linguistic
problems including those in ICT educational methods.

In Japan, Kyoto is known as a “university city” and a “student city” with students making up over 10% of its
population. This makes Kyoto the most academic city in the country and Kyoto Sangyo University is one of the
city’s representative universities. The name of our university, Kyoto Sangyo University, includes the word
“Sangyo” in Japanese. The word “Sangyo” is usually translated as “industrial”, but it also carries the reading
“Musubiwaza”, which means the act of bringing forth a new value. Since the university's establishment, we have
been consistently taking on the challenge of creating new values and ideas. So we are delighted to host this
congress which itself will see discussions on new values and ideas about internet language education.

Finally, let me close my opening speech by expressing our warmest welcome and wish for the greatest
success for this congress.

I am certain that you will achieve the expected goals of this congress.

Thank you very much.

7N A G

Terumasa OSHIRO, Ph.D.
Professor of Linguistics
President, Kyoto Sangyo University

YBa)xaeMble KOJIIETH, JJOPOrue Ipy3bsi!

Jiist MeHst 6oiibIIas yecTh MPUBETCTBOBATh YYaCTHUKOB BToporo Beemupnoro Konrpecca B peajgbHOM u
BupTyasnibHOM pexnme «BOCTOK-3AIIA/L: IIEPECEUEHUA KYJIbTYP» B nmepBoM rogy HOBOM SITOHCKOH
3pbl «PaiiBay.

YBU/IEB 3HAKOMBIE JIMIIA, MHOKO OBJIAJIENIO TAKOE )K€ YYBCTBO, KaK Oy/TO OpaThs U CECTPHI, HAXOSIIHECS
B Pa3JIyKe, CHOBA BCTPETWIMCH Yepe3 noiirue rojapl. B SlnoHun ects u3BectHOE cTUXOTBOpeHHEe Dyn3uBapa-
Ho FEcwuraka, KkoTopoe TOBOPHT O BaKHOCTH BCTpeun: Kumueamamd? 0CUKAPAO3APUCU UHOMUCAD
Haecaxymozanamo omouxdpykana (IIpexae s He TOPOXKHI JKU3HBIO HUCKOJBKO, HO Onarojapsi BaMm Ternepb
MOMBILUISIO €KEAHEBHO: Aa OyIeT NOJroi OHa).

Paspemmre BbIpa3uTh YBEPEHHOCTH B TOM, uTO Bce 270 ywyacTHMkOB u3 34 cTpaH NpeAcCTaBsT
3aMeyvaTesibHble, HAIOJHEHHbIE AaKTyaJIbHOW, IIOJNe3HOW uWHGOpMaluued OOKiIanbl, W KOHCTPYKTHBHO
MPOBENYT NPAKTUUECKHH OOMEH OIIBITOM C KOJIJIETaMH.

Kenaro Bam ycnenHo# U TUIOJOTBOPHOW COBMECTHOM pabOThI, He3aOBIBAEGMOTO TIPEOBIBAHUS B TOPOIE
Kwuoro - cepaiie TpagumrioHHo# SoHNN, U JaThbHEHIIIEr0 TBOPUYECKOTO COTPyAHUIECTRA!
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Muyycu KUTAJJ3E, Ipogeccop, Ph.D.
IIpeocmasumens Opeanu3ayuoHHO20 KoMumema
Ynusepcumema Kuomo Caneé
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HHPEAUCJIOBHUE

2-6  okra0pss 2019 roma cocrostics |l Beemupnbii  Konrpecc «BOCTOK-3AITAL
I[TEPECEYEHUA KVYJIbTYP» B peaqbHOM M BUPTYaJIbHOM IIPOCTpPAHCTBE B YHUBepcurere Kuoto
Canré¢ (Kuoto, Snonus), opranuzaropamu KoToporo craimu YHuBepcuteT Kuoro Canré (Smonwus,
Kwuoto), Mumunbepu Komnemk (CHIA, Bepmont), YHuBepcurer nmenn Macapuka (Yexus, bpHo),
VYuusepcuter Marea bona (CnoBakus, bancka-beictpuia), Poccuiickuii HoBwlii  YHHBepcuteT
«PocHOV» (Poccusi, MockBa), JIMHIBUCTMUECKMII YHUBEPCUTET HWHOCTpPaHHBIX s3bIkOB (Kuraii,
[lanxaif), ApMSHCKMIA TOCYJapCTBEHHBINM I€1arOrM4ecKuil yHuBepcUTeT UM. Xawarypa AOoBsHa
(Apmenus, EpeBan), I'ocynapctBennslii YHusepcurer lllora PycraBenu (I'pysus, barymm), ®onn
«MexTyHapOHbIN BUPTYaIbHBIM HAyYHO-00pa3oBaTeNbHbII IEHTp» (ApMenus, EpeBan).

Konrpecc mnpomomxun pabory mnpoekta «Co3naHue BHUPTYAJIBHOTO 00pa30BaTENIbHOTO |
HAy4YHOIO TIPOCTPAaHCTBA MHTEJUIEKTYaJIbHOIO COOOILECTBAa», BJIOXHOBUTEIEM KOTOpPOro Ooee
nBeHaauaTu Jiet sBisgercs Ceernana MuxaiinoBHa MunacsiH (Apmenus, EpeBan), cymeBlias yoeauTsb
OpPraHM3aToOpPOB U aAMUHUCTPALMH MHOTUX YHUBEPCUTETOB OTKPHITH CBOM IIOLIAIKHU JJIsl IPOBEACHUS
dopyma, uMeOmIETo  OOMIEMHUPOBYIO  3HAUUMOCTH M OOBEIMHSIOUIETO  INPEICTaBUTEICH
MHOT'OYMCIIEHHBIX HAPOAOB U KYJIBTYP.

B stom romy yuactHukamu Konrpecca cramu Snonus, Apmenus, ABctpanus, benbrus,
bonrapusi, Beetnam, I'peuns, ['py3ust, Munus, Upan, Ucnanusa, Urtanus, Kasaxcran, Kuraii, JIusas,
JlutBa, MonnaBusa, Mouronus, Ilonbma, Poccusi, Cepbus, Cnosakusi, CLIA, TaiiBanb, Typuus,
V36ekucran, Ykpauna, unnsaaus, Xopsarus, Yexus, [lpu-Jlanka, Dcronus, FOxnaas Kopest.

Takass reorpadusi, 6e3ycIOoBHO, CHOCOOCTBYET PACHIMPEHUIO T'€OKYJIBTYPHOTO MPOCTPAaHCTBA
y4€HBIX, UCCTIeIOBATENEH, Mperno/iaBareneii, aclupaHTOB U MOBBIIIAET YPPEKTUBHOCTh UCCIIETOBAHHIMA
B 00J1aCTH METOAMKHU TMPETOIaBaHusl POTHBIX M MHOCTPAHHBIX SI3BIKOB M JIUTEPATYphL; OpPraHU3aIlH
KYpCOB 1O MEXKKYJIbTYPHOH KOMMYHHMKAI[UM; TEOPUH M MPAKTHUKU TEPEBONA; MEXITYHAPOAHON
MUrpanuy, aemorpadguu u mpoOneMaMm HX aJanTalliy;, aKTUBHOMY BHEIPEHHIO HMH(OPMAIMOHHBIX,
UHPOPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX W CMapT-TEXHOJNOTMA B 00pa3oBaHHWM;  Pa3BUTHIO
OWIMHTBAJIbHOM JIMYHOCTH, CHOCOOHOM K OOIIEHUIO B TMOJHMKYJIBTYPHOH cpefe, W, HECOMHEHHO,
MOBBIIIAET 3HAUMMOCTD IAHHOTO HAYYHOT'O MPOEKTA.

IIpoBenenne Konrpecca B SInoHumM, OJHOM W3 CaMbIX BBICOKOPA3BHUTBIX CTpPaH MHUpa, HE
CiIy4aiiHo. B COBpeMEHHOM MHMpe MHOTHME HJIEH MOSBISIOTCS MMEHHO Ha Bocroke. fmoHuio ydacto
Ha3bIBAIOT CTPAHOM BOCXOJSIIErO COJHIIA, YTO MOXKET CUMBOJIM3UPOBATH BOCXOJ HOBBIX CMBICIOB U
HOBOT'O COJIEpXKaHUsSI B MEXTYHApPOIHOM U MEXKYJIbTYPHOM OOILEHNH, OOBEANHSIOMNX JIFOAEH CaMbIX
TYMaHHBIX CHELMAILHOCTEH, CHOCOOHBIX MPEUIOKUTh WHHOBAIIMOHHOE PpAa3BUTHE COBPEMEHHOTO
o01ecTna.

Hens 1l Bcemupnoro Konrpecca — koHCOMUAaIMs MHTEIIEKTYalbHBIX YCUIMN MpeaCcTaBUTENeH
MHOT'OYHCIIEHHBIX KYJbTYpP B Pa3IMUHBIX 00IACTSIX HayKH U 00pa30BaHMs, MOMCK HOBBIX MOJIXO/0B U
ImyTel perieHust npoOieM, peann3alysi COBMECTHBIX IPOEKTOB B 00JacTU 00pa30BaHUs U KYJIbTYpPhl —
ObUTa JOCTUTHYTA, YTO HAILIO MMOATBEPK/ICHUE B OIyOJIMKOBAaHHBIX MaTepHasax.

Xouercss HANEATHCS, YTO TOMCK TMyTed TOBBIMICHUS APPEKTUBHOCTH MEXITYHAPOIHOTO
COTPYJTHHYECTBA, KYIbTYphl OOIICHHS B BHUPTYaJbHOM U PEATLHOM IPOCTPAHCTBE, WHTETpaIUd
HAay4yHOTO M TEIaroruyeckoro TMOTEHIMada, M, Kak CJEACTBUE, CO3/IaHUS HHHOBALIMOHHOMN
MEXKYIIBTYPHOU 00pa30BaTeIbHON U HAYYHOU CPEJIbI IPOIOIKUTCA.
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JIMTEPATYPHBIE 'OPU3OHTHI

lN'oguk ExarepumHa AjekcaHIIpoBHA, KaHAUIAT (PHIIOTOTHYECKUX HAYK, MIIAIIIMA HAyYHBII
COTPYOHUK OT/AeNa TEOpUH JIUTEepaTypbl W KOMIIAPATUBUCTUKH VHCTUTYyTa JUTEpaTyphl
uMm. T.I'. llleuenko HAH Ykpaunsl, Kues, Ykpaunna.

Hodik Ekaterina Alexandrovna, Ph.D. in Philology, Junior Researcher, Department of
Literary Theory and Comparative Studies, Institute of Literature. T.G. Shevchenko NAS of Ukraine,
Kiev, Ukraine.

KOHIEIIHWA YEJIOBEKA HOBOI'O TUITA: PEAJIN3ALIMA B
MNOCJEBOEHHOM PO3E U COBPEMEHHBIX OBPA3OBATEJIBHBIX
MNPOI'PAMMAX. KOMITAPATUBHBINA ACIIEKT

THE CONCEPT OF NEW HUMAN TYPE: IMPLEMENTATION IN THE
POST-WAR PROSE AND MODERN EDUCATIONAL PROGRAMS.
COMPACTIVE ASPECT

AnHotauusi. CTaTbs TOCBSIIEHA HWCCIEAOBAaHUIO THUIIA HOBOTO 4YeJIOBEKa B MHPOBOM
JuTepaType, a TaKKe COBPEMEHHBIX 00pa3oBaTeNbHBIX KOHIUenuusax. MccienoBanue 3arparvbaer
npo3y XX Beka, a Takke Kypchl, pazpaboTaHHble B byTaHe (3efneHble IIKOJIBI) U B OMOpPH MOJ
narpoHatoM Jaypeara HoGenesckoit npemun mupa Janait-namer XI1V. PaGoTa nmokasana, 9to uaean
YyelloBeKa H3HAualdbHO OBUT OCMBICIEH TEOPETUYECKH U YXKe Mo3ke Obul chopMHupoBaH B
oOpa3oBaTenbHbIX KOHIEeNUMsX. VccnenoBanrue mo3BoMiao ONpPENesUTh KIIOUYEBblE 0COOCHHOCTH
YeJOoBeKa HOBOTO BpEMEHU. TakuMU CTalu: YBaXKEHHE K MpHpoOJie, KOHCTPYKTUBHBIE
B3aMMOOTHOLICHUSI C OKPYKAIOIIMMHU, CTPOroe COOJIOJAECHHE OCHOBHBIX 3THYECKUX HMPUHIUIIOB,
pa3BuToe coctpananue. IlpencraBieHHbII HaOOp HAaBBIKOB TPAHCIMPYETCS MPEICTABUTEISIMU
Pa3NIUYHBIX KYJIBTYp, HE CBSI3aHHBIX MEXIY COOOH, HO MMEIOUIMX CXOXHH HCTOPUYECKUIH OIBIT.
3TO CBUJETENBCTBYET 00 YHHUBEPCAILHOM XapaKTepe BhILIETIEPEUNCIEHHBIX [IEHHOCTEH, UX PABHOM
BakHocTH Juis moneit Crapoii EBponbsl, AMepuku, ABcTpanuu, A3um U, pazymeercs, Poccun u
Vkpaunbl. JlanpHeillmee  u3yyeHHE  MPEACTABICHHBIX  ACMEKTOB  IO3BOJUT  HAJAJAUTh
MEXKYJIbTYPHBIN AMAJIOT U PELIUTh HanboJiee cepbe3HbIe MPOOJIEMBI YETIOBEYECTBA, CPEIN KOTOPHIX
ME)XKHAI[MOHAIbHbBIE KOH(JIMKTHI, TOJIO/, HU3KUI YpOBEHb 00pa30BaHUs, IKOJIOTMUECKHE TPOOIIEMBI.
BcecTopoHHe n3ydeHue 3Toro BOnpoca Mo3BOJIUT 3AIIUTHTh YEJIOBEYECTBO OT INI00AIBHBIX YIpo3.
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KaroueBble cJioBa: ACCTPYKTUBHAA MOACIIb, JIMYHOCTD HOBOTI'O THIIA, HOBas
oOpa3oBarenbHasi KoHuemus, Apcrpanus, Jamaii-nama XIV, Poccust, Ykpanna, KoMrapaTHBHBIN
AaCIICKT, IIp03a

Abstract. The article is devoted to the study of the type of a new person in the world
literature, as well as modern educational concepts. The study covers twentieth-century prose, as
well as courses developed in Bhutan (green schools) and Emory under the patronage of the Nobel
Peace Prize winner Dalai Lama XIV. The work showed that the ideal of a man was initially
conceptually comprehended theoretically and was later formed into educational concepts. The study
allowed to identify the key features of a person of the new time. These: respect for nature,
constructive relationships with others, strict adherence to basic ethical principles, developed
compassion. The presented set of skills transmitted by representatives of different cultures that are
not interconnected but have similar historical experience. This demonstrates the universal nature of
the above values, their equal importance for the people of Old Europe, America, Australia, Asia and,
of course, Russia and Ukraine. Further study of the presented aspects will help to establish an
intercultural dialogue and solve the most serious problems of mankind, including ethnic conflicts,
hunger, low level of education, environmental problems. A comprehensive study of this issue will
help protect humanity from global threats.

Keywords: destructive model, personality of a new type, new educational concept,
Australia, Dalai-lama X1V, Russia, Ukraine, comparative aspect, prose

Beenenue. Tema g0oKiIana: cONOCTABICHUE TUIIA HOBOI'O YEJIOBEKA B PYCCKOW, YKPAaMHCKOM
u aBCTpaHHﬁCKOﬁ JIMTCPATYPBI, 4 TAKKE 06pa30BaTeJ’IBHLIX KOHICIIOUAX 3CJIICHBIX HIKOJI EyTaHa u
Hamait JIambl.

Teopml. I/ICCJ'IG,I[OBaHI/IC OCHOBAHO Ha COIIOCTABUTCIIBHOM aHAJINU3C JIMTCPATYPHBIX
KOHHGHHHﬁ, a TaK¥XKEC 06p8.30BaT€JH>HI)IX MO[[GJIGIZ, Kacaromuxcs CO3aHus HOBOI'O THUIIA YCJIIOBECKA.

I[aHHbIe U METOAbI. Hepen COBPCMCHHBIM O6IJ.I€CTBOM CTOUT HEMAJIO CJIIOXKHBIX 3aJa4. 910
BOIIPOCHI O COXpaHCHHUU MHpPA BO BCEM MHUPCE., DKOJIOTUH, Me)KHaIIHOHaJIBHOfI KOMMYHUKaAIIUH. Bce
OHH ObLIH C(I)OpMPIpOBaHBI CIIC II0CJIC BTOpOﬁ MHpOBOﬁ BOI\/'IHBI, OJHAKO II0 cent JC€Hb Ha HUX HET
OAHO3HAYHOT'O OTBETA. HOJITBep)KI[eHI/IeM TOMY ABJISAIOTCA MHOT'OYHMCIJICHHBIC KOH(i)J'II/IKTI)I, BOfIHI:I,
60pb6a 3a PpECYpPCHI. ECTCCTBGHHO, TaKHue HpO6J’IeMLI HC MOTI'JIN OCTAaThCs BHE ITOJIA 3pCHHUS MUPOBLIX
MmeicauTenei. bes MNPCYBCIUMUCHUA MEPBLIMU 3a UX PCIICHHUEC B34J1aCb MHUPOBAd I'yYMaHUTApPHUCTHKA.
Vxke B 40-e oAbl B JIUTCPATYypC MOABJIAOTCA INCPCOHAKHM HOBOI'O THIIA, HANCICHHBIC Ha
SKOJIOTUYHBIN 06p33 JKM3HHU 1 KOMMYHHUKAIHUIO CO BCEMU JIIOAbMHU, HE3aBUCHUMO OT UX I'pa’XJaHCTBaA,
peiruy, paCOBOﬁ NPpUHAIJIIC)KHOCTH. Tun HOBOro 4dYemgoBeKa TakKKe OCMBICIHUBACTCS B
¢unocodpckux u odpazoparenbHbIX KoHIENIMAX. BHauane XXI Beka nosBisieTcst cpa3sy HECKOJIbKO
KOHI.IGHI.[I/IfI, INPOAYKTUBHO pa6OTaIOH_II/IX B 3TOM HaIIPpaBJICHHUHU. 3910 o6pa30BaTeana;1 KOHIICIIIUA
Hanaii-namel X1V, a Takxe 3eneHble HIIKOJIbI KoposieBcTBa byran. Hama >xe 3amaga coctouT B
CpaBHCHHUHU 3TUX KOHLIGHLII/Iﬁ n ux FJ'Iy60KOM OCMBICJICHUH C LCIIBIO OIMPEACIIUTDL UX O6IJ.II/IC YCPTHI U
BbIPa0OTaTh NPHUHIIUIIBI, HA KOTOPBIX JTOJKHBI CTPOUTHCS 00pa30BaTeNbHbI KOHIENIUHN Oy1yIEero.

Hepej:[ TEM, KaK HNCPEXOAUTHh K PCIICHHUIO 3TOI0 BOIIPOCA, KpaﬁHe Ba>XHO IIOHATH, Kakou
HMCHHO THII YCJIOBEKA MOKHO CUUTATh AJCCTPYKTHUBHEBIM, a KaKOH BCE XK€ HYXHO OTHECTU K HOBOMY
KOHCTPYKTUBHOMY Tuly. K mccienoBaHuio npeacraBieHHONH MpoOieMbl B TOH MM MHOM CTENeHn
y)Xe oOpamainuch OTEYECTBEHHBIE W 3apyOexHbIe ucciemoBarend. HexoTopble acmeKThl CBS3H
CBOOO/IbI, 0COOEHHO MPOU3BOJIBHON BOJMM M €€ COOJa3HOB, C UYEIOBEUECKOW JeCTPYKTHUBHOCTBHIO
ObuTH packpbIThl B Tpyaax H. bepasesa (B ero rekcrax HaxoauM HanOosiee ri1y0OKOe OCMBICIIEHUE
BOIIPOCA O PYCCKOM peBOJIONMH) [2] 1 HEKOTOPBIX APYTuX. Mosi TuccepTarys Takxke OblUla HarpasieHa
Ha UCCIIEZIOBAHUE JIECTPYKTHBHBIX YEIOBEUYECKUX MOJENEH B TBOPYECTBE YKPANHCKUX M POCCHHCKHX
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nucareneil. OTu MOJENH, M0 MOEMYy YOEXIEHHIO, UMEIOT TINTyOOKHEe KOPHHM B TaKOM COLMAIBLHOM
SIBJICHUH, KaK «OecoBIMHay, onrcanHoM erie d. M. JlocroeBckum B pomane «beck». B cBoelt padore
s Oepy BO BHUMAHHE LIEIIBIA Psil TEKCTOB, PACKPBIBAIOIIMX ITOT (peHOMeH. Cpeny HUX HEHTPaTbHBIMU
SIBJISTIOTCSL HayuHble pa3paboTku B. MBanosa [5], M. IIpokomnbeBoii [7], C I'eccena [3]. B xoxe moero
[IEPBOI0 UCCIIEAOBAaHUS YJAJIOCh MOJIIYYUTh CIEAYIOIIUE Pe3yNbTaThl. «bEeCOBUIMHY» ONPENEIICHO KaK
(beHOMEH YeJIOBEYECKOM AeCTPYKTUBHOCTH, KOTOPAsi BHIpKAETCs B KOJUIEKTUBHOM MEHTaIbHOCTH Kak
OZIEP’KUMOCTh ~ COLMATBbHBIM ~KOHCTPYMPOBAaHHEM M MPOEKTHPOBaHMEM B (OpME YTONU3MAa,
COEIMHSIONIAs UCTOPUYECKHE, PEJIMIHO3HBbIE U IIEHHOCTHBIC ACIEKThl, M KaK CTpeMJICHHE THOOBIMU
CpEeICTBAaMU BOIUIOTUTD, (DETUIIM3UPOBATH COIMAIBGHBIN HCall U B JEATEILHOCTH, HAIPAaBICHHON Ha
paspylieHue oOIIecTBa, ero COIMAIbHBIX MHCTUTYTOB M OCYILECTBIICHUS HACHIIHSI HaJl YEIOBEKOM.

Omnpenenensl OCHOBHBIE YepThl OECOBCKOTO MHPOBO33PEHUS, CPEI KOTOPBIX HMPOTECT MPOTUB
BCEX HOPM MOpPAIM M PEJIUTUH, IECTPYKTUBHOE HAYaIO MMOCTYIKOB, OOJIE3HEHHOE UHTEPEC HEKUBBIM,
HENPUKASHHOCTB: Yallle BCEr0 HOCUTEIN TaKOTO MUPOBO33PEHUSI HE MOTYT HAalTH CBOETO MECTA B MUPE,
BBIPAXKAETCS B IOCTOSTHHBIX ITyTEHIECTBUSAX, I3MEHEHUN BUJIOB JIEATEILHOCTH U T.I1.

B 10 e Bpems aHaJIi3 TEKCOM MEPBOM MOJOBUHBI XX BEKa AAJl BO3MOKHOCTh YCTAHOBUTD, YTO
B 3TOT JXK€ IMEpUOJl B JUTepaType (OpMHUpPYETCs KOHIICIMS HOBOTO 4enoBeka. Ee MOXXHO BUIETH B
paborax pa3M4HBIX mucareneil. M mocraToyHo yOemuTeNnhbHO OHA MpEICTaBiIeHAa B poMaHax B.
Bunnnuenka «Jlenpozopuit» u «HoBas 3amoBenp». He yrmyOnssicb B TEOpUIO, MOXKHO BBIICIUTD
HECKOJIBKO YepT HOBOIO XapakTepa. ITO YECTHOCTh ¢ COOOM, 3KOJIOTHYHBIN 37I0pOBBIA 00pa3 JKU3HH,
JOOPOKENATeNbHOCTh, OTKPBHITOCTh K KOMMYHHKAIIMM, YECTHOE BBITIOJIHEHHE CBOUX COLIMAIBHBIX
o0s3aTenbeTB. JIFOMM HOBOTO THIA, MPEACTABICHHBIE B SKCIEPUMEHTAJIBHBIX pPOMAaHAX IHCATENI,
MIPEJCTAIOT B OIPENEICHHON Mepe WICAIU3UPOBAHHBIMUA, HO OHM HE JIMILEHbl M HEraTUBHBIX
YeJI0BEUYECKUX KauecTB. Takue JMYHOCTH MOHUMAIOT, HaJl YeM UMEHHO UM HYXHO paboTaTh, U JEIat0T
BCE BO3MOYKHOE JIJIsl CAMOCOBEPIICHCTBOBAHUA. CXOKUI TUN JIMYHOCTH MPEACTABIEH U B COBETCKOM
JIUTEPaType, OJHAKO BBHUJY €0 HEKOM CXEMAaTUYHOCTH JIETaJIbHO OCTAHABJIMBATHCS HAa HEM Mbl HE
Oynem.

Hogas monens denoBeka rpecTabieHa He TOJBKO B PYCCKOM M YKpaHHCKOM JiTepatypax. OHa
CYHIECTBYET U B JPYIUX CHUCTEMAX, C HUMHU MaJO CBA3aHHBIX. [IpuMepoM TOMY MOMKET CUMTaThCA
aBCTpAJIMICKas JIUTEpaTypa. Perpe3eHTaTUBHBIM C 3TOM TOYKH 3pEHUS SIBISIETCS pOMAaH MaTpuKa yanaa
«JlpeBo uenmoBedyeckoe». B cBoe BpeMs 3TOT MHUCATENh MHOTO ITyTEIIECTBOBAN M BUAEN YXKACAIOIINE
nocsieAcTBUsL BTopoit MupoBoi BoiHBL. B ero kmoueBoM pomane Ilarpuk Yaiin nojremMusupyer c
MUGOM ABCTpaJMK O MaTePHAIHHOM OJIArOMONIYYUH U CHACTIMBOM JKU3HU U MTOKA3bIBAET €€ 00paTHYIO
cTopoHy. Bo rnaBy yriia oH CTaBUT 4eCTHBIN TPy, OJaropoiHyt0 0eaHOCTb, IPpocToTy [6]. IMeHHO Ha
Takux JosX, kak CreH Ilapkep u ero sxeHa OMHU, KOTOPBIE SBJISIFOTCS BOIUIOIIEHUEM BCEX YKa3aHHBIX
nobpozerenei, AepskuTcs HOBbI MUp ABcTpamuu. M 3Tu 00pa3bl MOXKHO CUMTaTh YHHBEPCAIbHBIMHU,
JIETKO NEPEeHOCUMBIMHU Kak Ha TpyHT EBpornbl, Tak 1 Ha rpyHT CLLA, Mekcuku, m000# apyroii cTpaHsl.

[ToabITOXKKMB CKAa3aHHOE, MOXKHO BBIJEIUTH Takue OCOOEHHOCTH YeJIOBEKa HOBOIO THIIA,
MIPEJCTABIEHHOTO B MUPOBOI JIUTEpaType:

e DKONOTMYHBIA crmoco0 xu3HU. JIIou 3TOro THINA HaleleHbl Ha TPOCTYI0 padoTy, OHHU

OTKa3bIBAIOTCS OT POCKOIIIN B MOBCEAHEBHOMN JKU3HU, 3a00TATCS O IPUPOJIE.

e YecTHOCTH M ITPOCTa KaKk B OTHOIIEHUH ¢ COOOM, TaK ¥ B OTHOIIEHUH C OKPY>KaIOIIUMHU.
o KOHCTPYKTUBHBII MOJIXO/1 K JIIOOOMY JIEIy.
e YBaXXMTEJIbHOE OTHOILIEHHE K OKPYKAIOIIUM, B 0COOEHHOCTH, K JIFOJSIM CTapILIEro BO3pacra.

Uro kacaeTcsi MHTEIUIEKTYalIbHBIX OCOOCHHOCTEH TPEICTABICHHBIX JIFO/ICH, TO OHU HE UTPAIOT
0co00# posu Uil IOCTPOEHUSI KOHIENTA UICAIbHOTO YeroBeKa. Takue MepcoHaXu MOTYT OBbITh Kak
MPOCTHIMU KpPECThIHAMU (TO MBI HAOIIO/IaeM B aBCTPAIMICKON JTUTEPAType), TaK U WHTEIUIEKTyalaMU
(4TO MOKHO BHIETH B poMaHax B. BunHnueHko).
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PaccmoTpeB npenicraBiieHHBIE 0COOCHHOCTH Pa0OTHI ¢ HOBBIM THIIOM JIMYHOCTH B JIUTEpPAType,
HYXHO TEpPEeHTH K aHaJlM3y TaKOBOIO B 00pa30BaTENbHBIX KOHLENIMAX. Te HampaBieHus, 0 KOTOPBIX
3[IECh UJET PEUU, UMEIOT IPOJODKUTENBHYI0 UCTOPUIO CTaHOBJIEHHU. OHAKO KaK rOTOBBIE MOJAEIH
JUTst 00LIero MPUMEHEHHs OHU ObLTH CPOPMUPOBAHBI HETABHO.

Jnst Havana paccMOTpUM 00pa3zoBaTenbHYI0 KoHuenuuio byrana. Ona OblIa Mpe3eHTOBaHA B
VYxkpaune B mapte 2019 roma camum MHHHCTPOM 00pa30BaHUs ATOTO KOPOJIEBCTBA. B 4eM cekper 3Toit
KoHLenmu? 3eneHas Koja SBJISETCS J0CTaTOUHO CJIOKHOM M OXBaThIBAET PA3IMYHbIE TPAHU KU3HU
Oynyiero rpakaanuHa. OHa COCTOUT U3 8 OCHOBHBIX KOMIIOHEHTOB:

1. Ilepsbni acnekr oOyuyeHMsS - YBaXWUTEJIBHOE OTHOLIEHHWE K MpPUpPOJE. 3€JEHbIM LBET
UCTIONIb3YEMBIN U1l 0003HAUEHUS 3TOTO THUIIA IIKOJI, CBUIETEIbCTBYET 00 YBaOKEHUU KO BCEMY
KHUBOMY. JleTH, KOTOpble y4arcsi B TaKMX 3aBEACHUSIX, CTPEMATCS OXPaHATh OKPYKAIOILYIO
cpeny, y4darcsi OCTOPOKHO HCIIONIb30BaTh MPUPOAHBIE PECYPChI, UIYT MYTH K YMEHBIICHUIO
HETaTHBHOTO BIIMSHUS YEJI0BEYECTBA HA IIPUPOTY.

2. - YMeHue KOMMYHHUIIMPOBaTh C OKPYKAIOIMMU. byTaHckue menaroru yOeKIEeHbI, YTO MOCIe
OKOHYAHMS LIKOJIbl YEIOBEK JOJDKEH YMETh HAJIa)KUBAaTh CBSA3U C JIFOOBIMH MPEJICTABUTEISIMU
obmecta. [loaromy, He0OXOAUMOrO, YTOOBI €Ille BO BpeMs yueObl OHAa yUHUJIach COTPYIHHYATh
C OKPYKAIOIIMMH, YCTAaHABJIMBATH JPYKECKUE CBSI3H, Pa0OTaTh B KOMaH/IE.

3. VYBaxeHue K KynbType. B byrane yuyar yBaxars mpoluioe, KyJIbTypHOE HACIEIue, TPAJUIHH.
Jletn noybKHBI 3HaTh, YTO Jenaer byran byraHoM, kakue 4epThl MPHUCYILM €TO HACEIECHUIO, B
KakOM HCTOPHUYECKOM KOHTeKcTe OH pasBuBaica. [lo cmoBam Takypa Ilaymmmens, sto
KJIFOUEBOM acneKT (POpMUPOBAHMS YCHIEITHON HAIUH.

4. YerBepThlil aceKT - UHTEIUIEKTYAIbHOCTh. JTO TOTOBHOCTh M3Yy4aTh MU, IOHUMATh ero. bes
ATOr0 KOMIIOHEHTA 00Y4€HUS] HEBO3MOKHO.

5. - AkaIleMHYHOCTb. JTa KaTeropusi 3aHUMAaeT TPAJUIMOHHBIC [T HAC TUCIMIUIUHBL UCTOPHIO,
MaTreMarTuKy, s3blk. OCHOBHAs 3a/1a4a yYUTENIe B ’TOM HalpaBleHUN paboThI - IOKa3aTh JAETIM
NpUPOIY TPEIMETOB, PACKPBITh OCOOEHHOCTH CTPEMUTENBHBIX UCLUIUIMH, IOKa3aTh HUX
TpaHHULIBI

6. Iecroit acnekT - 3cTeTUYHOCTh. B OyTaHCKHX IIKOJIaX HEMAJIO BHUMAHUS YAEIAIOT U3YUYEHUIO
KpacoThl, a TaK)KE€ BCEMY, UTO C HEW CBA3bIBaIOT. MECTHBIE MEJaroru CYUTAlOT, YTO MOJIOJIbIE
JFOJTM TPATAT CJIUILIKOM MHOTO BPEMEHM Ha TaJUKEThl, U 3TO JUISl HUX T'YOUTEIbHO, BEb TaKOe
BpPEMSIIPENIPOBOXKJCHNE  MPUBOIUT K  Jerpajamuu  yenoBeka. OHa  Tepser  CBOIO
UHIMBUAYATIbHOCTb. UTOOBI IETH MOTJIM YUUTBCS KPACOTE, UM O HYXKHO OTIbIXaTh OT I'a/PKETOB,
NpOTYJIMBATECS. B Cajly, UIPaTh, 3aHUMATHCSI TBOPUYECTBOM. B 3eneHbIX MIKONax y HUX €CTb
BpEMs, CIIELMAIILHO BBIAETIEHHBIN Ha BCE 3TO.

7. Cenpmasi COCTaBIISIONIAST 3€JIEHBIX IIKOJ - JyXOBHOCTb. B bByrane He oOywaroT nereit
PEIMTHO3HOCTH B TPAAWLMOHHOM IMOHMMaHUM. KOHIENus 3eIeHbIX KO IPelyCMaTpUBacT,
YTO PeOEHOK JOJDKEH CTPEMHUTHCS CTaTh Oosee coBeplieHHOW. M juid 3Toro el HyXHO He
TOJIBKO MOCTOSIHHO YUUTbHCS, aJUIE UMETh BO3MOXKHOCTb YEJUHUTBCS, NOHATH, KTO OHA ECTb.
YcrpemsieHusi y4eHUKOB TOMOTaTh APYIMM, CTaHOBUTBHCS UYYBCTBUTEIBHBIMH, CTPEMHUTHCS K
COBEpLIECHCTBY - BCE 3TO BCECTOPOHHE MOIEPKUBAETCS MECTHBIMH LIKOJIAMH.

8. BoceMoit acmiekT - 3To HpaBCTBEHHOCTh. B Bbyrane cumrarot, 4to oOpa3zoBaHue 0e3 Mopaiu
nycrta. CreoBaTenbHO, KaK/I0OMY YENIOBEKY CIIEAYET pa3nyaTh MOHATUS 100pa U 371a, MpaBIbl
U JDKU (ITO CErOfiHS HE JENaloT HU KPYNHbIE KOMITAHUHM, HU OW3HECMEHBI, HU TOJIUTHUKH).
['ocnogvH OTMETHJ, YTO BCEMY MHpPY CEroJHsS HYXHbI JIUJIEpbl, KOTOpble OYyAyT HATH
MpPaBWILHBIM ITyTEM, U UX JOJDKHO BOCIIMTHIBATh COBpeMEHHas Ikosa. Eciau yenoBeuecTBo He
OyzleT 3TO Y4WTHIBATh, OTKAKETCS OT MEpeAauyd JIETSM HOPM MOPAJIM, MbI MOJTYYUM cliaOble
CeMbH, TMOJIMTUKOB 0€3 MOpalli, >KaJHbIX JIIOAeH, KOMIaHWU Oe3 THKH, YHUBEPCUTEThI 0e3
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yBakeHUs. Bce 3TO mpuBeneT K HENONpaBUMBIM IOCIEICTBUAM Ul denoBeuecTBa. VIMEHHO

HO3TOMY M3YYEHHE MOPAJIM TaK BaXKHO IS 3€JIE€HBIX IIKOJ.

[To mHeHuo MuHKCTpa ByTaHa, Takas MOIENb IIKOJIBI 3 HAHOOJEe B3BEIICHHOW H ARTIMIDNY
cpopMHUpOBaTh TAPMOHUYHYIO JIMYHOCTb, @ HE MPOCTO IPEAOCTABUTh PEOCHKY HAOOp Pa3pO3HEHHBIX
ymMeHMH U HaBbIKOB. I'ociogun Takyp [laymimens OTMETHII, 4TO CErOAHs OHA YCIEIIHO MCIIOJIB3YIOTCS
HE TOJIBKO B €r0 POAHOM CTpaHe, HO U BO MHOTMX 3allaJIHbIX IOCYIapcTBaX. 3eJCHbIE ILIKOJbl €CTh B
I'epmanuu, Beetname, SAnonnn. OHK BIIoJHE MOTYT ObITH BBE/IeHBI U B cTpaHax CHI'.

CBOIO BCEOXBATBIBAIOILYIO MOAENb MPEUIOKUIN Pa3pabOTUMKU YHHBEpCUTETa OMOPH 0[]
narponatom [anaii-mamer XIV, maypeata HobGeneBckoii mpemun mupa. OHE TpefacTtaBwid Oolee
YHUBEPCAIBHBI KypC, KOTOPBI MOXET ObITh MMIUIEMEHTUPOBAH B JEHCTBYIOIIMX IIKOJAX,
YHUBEPCUTETAX, BHEIIKOJIBHBIX YUYpexIeHUs X Jro0oro tuma. Kypc momxomur i mpencraBUTENeiH
7r000M PENUIuM, OH HalpaBjIeH Ha pa3BUTHE TaK HA3bIBAEMbIX «MATKUX HaBBIKOB», @ UMEHHO YMEHUHU
yZI€pKUBATh BHUMAHHUE, B3aUMOEHUCTBOBATh C JIFOJAbMH, MOJYyYMBIIMMU TPABMY, CUCTEMHO MBICIIUTD
npu pabore c Jr0ObIM MarepuanoM. Kypc HaBajieH Ha pa3BUTHE SMOLMOHAIBHOIO HHTEIUIEKTA Y
peOeHKa, SIBISIOMIETOCS KIIOYEBBIM U JAbHEHINEr0 B3aUMOJCHCTBHA C  OKPY)KArOIIMMHU.
O3HaKOMUTBCS C TAKOM KOHIIETIIIMEH, a Takke BHEIPUTh €€ B CBOE OOYUEHHE MOXKET JIF00O0i YelloBekK,
OyIb TO y4WTENlb, YHUBEPCUTETCKHU mpernonaBarenb. OHa goctymHa W s pomureneii. Ceituac B
VYkpauHe ee BHEPAIOT B 25 IIKOJIax, 0KUIAETCs, YTO B OJIvpKaiiiiee BpeMs K porpamMme MO JKIF0YUTCS
Oornee cOTHH yupexaeHui [1].

I[TpencraBienHsle 00pa3oBaTeIbHbIE CUCTEMbI HAIIPABJIEHb! HA BOCIIUTAHUE JIFO/I€ HOBOT'O THIIA,
YMEIOLMX B3aUMOJEHCTBOBATh C OKPYXKAIOIIMMM, aJE€KBATHO ACHCTBOBATh B JIOOBIX YKU3HEHHBIX
CUTYallUsX M, KOHEYHO, pelllaTh BCEBO3MOXKHBIE MPOOJIEMBI C MO3ULUHM MOpAIM U A0OpoJeTeNn. ITOo
IIpaKTHUYECKasl peaju3alys TOro KOHLENTa HOBOIO YENIOBEKA, KOTOPBIA yxe ObLI NpEICTAaBIEH B
nurteparype XX Beka, TOJIbKO 0oJiee MPOoAyMaHHas ¥ ONPOOOBAHHAsL B KOHKPETHBIX CUTYALHSIX.

3axiouenne. Tunm HOBOro yenoBeka, 3a00TALIErocss 00 OKpYKarollel Cpeie U CTaBsILEro
UHTEpeC Jpyrux Jrojei Beime cBoero Omara B XXI Beke, BbIlend 3a IPEAENibl JIMTEPATYpHBIX
TeopeTu3npoBaHuil. OH ObUT peaqu30oBaH HE TOJBKO B TBOPYECTBE YKPAMHCKHX, PYCCKUX H
aBCTPATMICKUX MuUcaTeneld, HO U B 00pa30BaTeNbHBIX KOHLENIUIX BocToka (pa3paboTurku KOTOPBIX
He OBUIM 3HAKOMBI C TBOPYECTBOM YKPAaMHCKUX IHcarened, 3Ta OCOOEHHOCTb TOBOPUT 00
001IIeYeTIOBEYECKOM XapaKTepe TeX IIEHHOCTEH, KOTOpble JIETIM B OCHOBE MOAOOHOH pa3pabOTKH.
WHuTepec s nanbHEHIIMX MCCIEIOBAaHWW IIPEICTABIISICT PACCMOTPEHHE THIIA HOBOTO YEJIOBEKAa B
JPYTUX JUTEpaTypax, a TAKKe COMOCTABICHHUE Uiealla C pealbHbIMU BBITYCKHUKAMHU OyTaHCKUX IIKOJI
Y TEMHU JIIOJIbMH, KOTOPBIE Ha IMPAKTUKE UCHONB3YIOT «MATKUE HaBbIKW» Kypca Janaii-namsr XIV.
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JIMHI'BOKOI'HUTUBHBIE ACIIEKTbBI KATEI'OPUM IOMOPA
LINGUOCOGNITIVE ASPECTS OF HUMOUR CATEGORY

AnHoTanusi. OOBEKT HUCCIEIOBAHMS TPEJCTABICH YHUBEPCAIBLHOM KaTeropuend omopa,
MIPEIMET — OSI3BIKOBJICHUEM €€ TJI00abHOM CTPYKTYPHI B aHIJIMICKOM JTUCKypce. Kareropus romopa
AHATIM3UPYCTCA B PEKHUME CIIOBOLHCHTPUYHOI'O WM TCKCTOLUCHTPUYHOI'O IMOAXOAOB K SMIIMPUYCCKOMY
Marepuany B MoAycax s3plka M peud. CIOBOLEHTPUYHBIN aHAIN3 BepU(DUIUPYETCs] MOCPEICTBOM
JICKCEKO-CEMAHTUYECKOTO  MOJII  OMOpa, CEMaHTH3MPYIOIIErOo  JIEKCMKOH B AayTEHTHYHBIX
JIEKCUKOTpahUIeCKuX HCTOYHHUKAX. |EKCTOIEHTPUYECKUH TOAXO0J MaTepuaiu3yercss B MaJibIX
IOMOPHCTUYECKMX TEeKCTaX - TOCIOBMIIAX, 3arajkax M aBTOPCKUX adopusmax. Bribop meromos
JIETEPMUHHUPYETCS OHTOJIOTHEH pedepeHTOB. AKTyanu3upyroTcs U o0mmeduiocopckre MPUHIHIILL.
HomuHaTuBHBIE 1 KOMMYHUKATUBHBIE €IMHULBI FOMOPA pacCMaTPUBAIOTCS KaK MJIEHTUYHBIE MapKEPbI
OSI3BIKOBJIEHUS. FOMOpHUCTHUECKH JIEKCUKOH, KaK CyOCHUCTeMa S3bIKa, MOCTOSIHHO SBOJIOIMOHUPYET,
W3MEHSETCS] B PeXHMMe JCUCTBHS MPHHIMMIA Pars pro toto (vactHoe Kak 1ernoe), cpabaThIBaeT TakxkKe
tertium comparationis. Ilean ucciemnoBaHusi OOBEKTHBUPYIOT 3a1a4dd: CMOJCIUPOBATH TIIOOATBHYIO
CTPYKTYPY FOMOPHCTUYECKOTIO KJIAacTepa; MacloOpTU3UPOBATh PEJIEBAHTHBIN JIEKCUKOH, MCCIIENIO0BaTh
OHTOJIOTMIO MaJIbIX TEKCTOB IOMOPUCTHUYECKOTO HAlOJHEHUs, WX >KAaHPOBYIO OpraHU3allHIio.
AKTya.]'IBHOCTB TEMBI PE3OHUPYET B €€ TONMHUKAJIbHOCTH, MHHOBAIIMU MACH O AUCTAHTHOCTU KAaHPOB
IOMOPHUCTUYECCKUX TEKCTOB, MOACIMPOBAHNUN MaJIbIX TCKCTOB, 3HAYUMOCTU anI/I6YTOB JIEKCUKOHAa, a
TaKke — 00 aBTOPCKUX MHTEHIMX. BamuiHocTs paboThl 00bEKTUBUPYETCS] HAYYHBIM MPEICTaBICHUEM
B TEOpHSX (PAKTyM U JUKTYM, B YIIIyOJICHUU 3HAHUI 0 HOMUHATUBHBIX 1 KOMMYHHUKATUBHBIX €TMHULIAX,
nx J€BHAllMH, a TaKXE 00 HCITOIL30BaHUH PEIYIBTATOB HCCICAOBAHHA B IWIAKTUYCCKUX MEIAX
yueOHOro mnporecca.
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Abstract. The subject matter of the article is the humour category, its representation in the modi
of language and speech of the English discourse. The basic tenets are humorous backgrounded by
relevant situations, words, genres and discourses. The humour effect is analyzed in the vein of syncretic
interaction - mentalese, including objective and subjection perceptions of the world. Empiric matter is
extracted from the lexicographic and literary discourses. Word centric approach is involved in the
lexicographic experiment due to which lexicon is modelled in three active, quasi-active and marginal
groups. Text centric dimension outlines genre distinctions of small humour texts. Deviations of the latter
are emphasized by intended functions - didactic of proverbs, quizzing of riddles and linguocreative by
authorized stories. The specific methods are determined by the nature of referents Assignments of the
article are multilateral: to parameterize the humour clusters, to stereotype the relevant lexicon, to
analyze the genre nature of humour small text. Valid results of research are applicable due to the theory
of dictum factum, in the regime of language and speech modi, in the relevant scientific discussions and
educationese endozone. Innovation of the research consists in its topicality, modelling of dichotomy
proverbs vs sayings, distinctions of humour genres.

Keywords: category of humour, word centric and text centric approaches, small humour texts,
anthropocentrism, genre, attractor and repeller

Introduction. Humour is a universal phenomenon touching upon heterogeneity of language modi.
Humour subsystem is on the constant move and development. Basic tenets of humour are backgrounded
by relevant situations, words, texts, genres and discourses. Aspects of language and speech are in the
close integrity of the objective and subjective perceptions of the world. Assignments of this paper are
objectivized by intended aims: to parameterize the humour taxonomy by the word centric and text
centric criteria; to define the humour category due to the mentalese tenets; to analyze the instruments of
humour attractors and repellers; to model the paradigm of humour lexicon; to use the update,
compressed methods determined by the nature of referents. Ontognoseological approach makes the
major principles work - tertium comparationis and pars ad pro toto (part for whole). Emphasized are
dimensions of lexico-semantic field of humour (LSFH), the study of word centric trend. Concept of
humour is being dealt with in terms of polyaspectedness, polyfunctionality and polymodelity.
Divergence and convergence processes are focused upon in the linguistic experiment. Humour factum
and dictum are analyzed in the regime of global structures [13, c. 47]. Anthropocentric phenomenon is
made by, for and about people.

The subject matter of the research is humour category, its linguocognitive nature in the scientific
picture of the world. Humour problems raise a lot of questions to clarify their phenomenon. This
category of mentalese entity (mind and language) renders the anthropocentric coding.

Methods. The lexicographic experiment runs for the word centric trend. Scientific approach to the
humour category has gained prominence of cross-cultural and cross-linguistic considerations. Cicero
advised against bad taste and excess of comic insertions. Comic effect works as novelty of expression
and deceptive alterations which a hearer anticipates one way and hears another. Language of humour is
closely examined in the 20th century. Scientific studies consider the scholarly inputs in the humour
concept. Philosophers Kant Imm., Schopenhauer Ar. and Bergson H. focused upon comic incongruity.
Brown W., Fry E., Hockett Ch. and Kelly Eug. contributed to the groundbreaking semantic script of
humour theory — “general theory of verbal humour” [2, c. 293]. Giora's model marked informativeness
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of jokes including lexical puns, all of which take semantic opposition, contrastive meanings as a
definition property of comic language [4, c. 466].

The paper postulates humour language as a useful tool of a speaker. Research methods are
available instruments of descriptive, quantitative, qualitative and of phenomenological analyses.
Parameteric criteria are employed alongside with discussion of the empirical range. The involved
methods are complex, dialectical and updated. The main one is ontognoseological.

Topicality of paper is determined by the novelty of theme, idea and the choice of
ontognoseological analysis, including two major trends — word centric and text centric

Word centric humour: words and word-expression

Metametasigns and metasigns of the lexico-semantic field of humour (LSFH) register the humour
lexicon of lemmas (headwords) and allonyms — synonymic sets (the working term synsets). Humorous
effect is being created by active allonyms (amusing, funny, ridiculous, queer, strange, laughable,
cheerful, difficult, absurd), passive allonyms (unreasonable) and marginal allonyms (puzzling, doubtful,
unwell, troublesome, odd). Word centric lexicon is avaible in the cluster of words and set-expressions.

Unexpected, queer lexical pattern, grammatical curiosities and gender exteriorizes are working
here. Cf. give — me — my — money — back — or — I'll —kill — you expression; gentlemostest, orangemostest,
Mrs Chairman. Stylistic devices are not excluded either. Cf. epithorts - a dog of a friend, a devil of a
woman, a picture of a girl; zeugmas and oxymorons are nonstandard instances to drink tea with lemon
and a wife, to take a brush and a ship, to lose one's heart and necklace, a bushel of girls, an ounce of
love, a pound of pardons, a ton of pirates.

Text centric humour. Proverbs. Riddles. Aphorisms

Text centric humour is illustrated with proverbs - predicative small texts with inherent themas and
rhemas. Proverbs as communicative units of didactic functions are on the stable dynamic move.
Proverbs are under the spell of folklore endozone and social pragmatic values, let alone aesthetic charm.

Sayings stand apart, they are nominative units, blocks of proverbial and nonproverbial statements.
Both units (proverbs and sayings) belong to language modus, implying decorative and figurative power.
Sayings are not sentences, proverbs are. The types of modification are made by appeal to proper names,
temporal shifts, grammar idiomacy and novel installments. A small portion of proverbs refers to
humorous domain, e.g., California is a nice place to live in, if you happen to be an orange. In Rome do
as Romans do; sayings are not excluded either (a Dutch treat, a Dutch woman, Double Dutch, Dutch
Humour, be Greek to someone, as American apple pie). Ethnic proper names enter humour cluster:
Bring coals to Newcastle, California is a nice place to live, if you happen to be an orange. Names are
caricatured in humorous art pieces [9, c. 340].

Sayings and proverbs go together in dictionaries. Their common features are traced in the access
to figurative and imaginative power. Sayings are devoid of rhematic blocks (predicative ones). They are
link units without rhythmic charm, e.g., id est, NB, e.g., cf., well-well, you don't say so, for a while.
These structures have no pragmatic value. Sayings refer to small talks — rapport, fatic functions, they are
more of decorative power than informative. Proverbs represent complete didactic utterances. Sayings
are noncompleted semantic signs Cf. Care killed a cat; Take care of pence and pounds will take care of
themselves; As you sow you shall mow, when the pigs fly, a fly on somebody.

Some proverbs go along with scientific terms and they sound literary.

There is no proverb which is not true;

There is something wise in every proverb;
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The genius, wit, and spirit of a nation are discovered in its proverbs;
And what are proverbs but the public voice [3, c. 32].

Proverbs nominate humour in a distant, riddles — in a hidden way. Riddles are more various in the
scope of humour — quizzy, entertaining, puzzling, funny, and relaxing. Riddles regulate, control, remedy
people's social experience, install queer structures, entertain audience and make dialogues go. Their
distinctive properties permeate the outer structures. In their dialogue composition the first part is a
rhematic block, the next part is being sought after, a thematic one.

Proverbs and riddles are of folklore nature, didactic, edifying functions. Riddles are singled out by
dialogue representation: the first part is rhematic and second is hidden sought after in thematic block.

Humour correlates selectively with texts. Text types are recognized by intentions of addressants.
The text identification works as syncretic integrity of authors' aim, information / content factor and
pragmatic evaluation. Discursive approach goes along with mentalese idea (thought and language) in
linguocognitive entity, topicality, interlocuters' regime and language encoding.

Authors' humour utterances (AHUs) make the third group of small humour texts (SHTs). AHUs
are highly anthropocentric by its nature: it's made of people, for people and by people. Their literary
embodiment needs much energy, material and pragmatic information. The rich jokes of AHUs may
become proverbial and unauthorized. Cf. Will you walk into my parlour, said a spider to a fly (Th.
Dreiser). This utterance is rendered single worded “gap”, “pitfall’; or “What will Mrs. Grundy say?”
(W. Shakespeare). This utterance became proverbial with implication “What will neighbours say?”
Amid SHU proverbs are the most serious and logic, they dislike humour effect, it is used on rare
occasions with word centric humour and stylistic devices.

Genres. AHUs decode humour effect in various ways — timidly, ironically and satirically.
Proverbs do it gentlemanly, kindly, in carefully chosen words. Rhematic endozone with proverbs work
explicitly and implicitly. Ironic warning in the AHUs may make mixed type of humour and satire Cf.
Speak of the devil and he is sure to come. A tip is negative, but it looks positive. AHUs may be loaded
with unprecedented definition, incomparable referents and paradoxical ideas of social horrorhows. The
triad of genres (humor, irony, and sarcasm) arranges combinations like humour :: irony, humour :: satire,
irony :: satire. Poem by Ch. Mackay “You Have No Enemies” is a vivid example of pattern irony ::
satire.

You Have No Enemies
You have no enemies, you say?
Alas! My friend, the boast is poor;
He who has mingled in the fray
Of duty, that the brave endure,
Must have made foes! If you have none,
Small is the work that you have done.
You've hit no traitor on the hip,
You've dashed no cup from perjured lip,
You've never turned the wrong to right,
You've been a coward in the fight [6].

The word centric and text centric analyses verify humour processes of convergence and
divergence, phenomena of attractors and repellers make strong tendency of the English humour. The
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word and text centric analyses work with different units: aphorisms (a), limericks (b), riddles (c), plays
on words (d).
a) When women go wrong, men go right after them.
b) There was a young lady of Crewe. Who wanted to catch the 2.2, said a porter, “Don't worry or flurry or
scurry. It's a minute or 2 to 2.2

c¢) What is puppy love? — It is the beginning of the dog's life.

d) A wise man is one who noes a lot; in two words — im, possible [7, c. 128 - 150].

Humour implies positive treatment of people. Irony irritates addressees. Satire blows them hard
onto their weakest points. The divergence of small texts is a relevant argument to verify the validity of
attractors and repellers in the scientific view of the world. The marginal group attributes alongside the
genres of irony and satire. Repellers of humour become attractors of irony and satire. The genre triad
has much in common, but differences work at that. Irony and satire are effective in the literary discourse,
with the figurative and tragic loading. Allonyms odd, strange, queer, trouble, unreasonable, unwell are
at work here objectivizing mixed type of humour :: irony.

Humour presupposes a developed intellect on the part of beholders. Situational humour appears
due to the discrepancy of referents. Linguistic humour is realized gradually in broad contexts, in
paragraphs, pictures, and short stories. Deviations do not diminish humour appreciation either in verbal
jokes [12, c. 409] or cartoons.

Repelles engender lacunar phenomena (omission, empty places, paradox of semas without
lexemas). Verified lacunae are: elliptical sentences, situations of hesitation, low cultural speech,
horrorhows in translations, deletion, sentence distortions and illogical statements [1, c. 101].

Words aren't weak to cope with strong ideas. They (words) serve adequately both nominative and
communicative units, situations and discourses. Omnipotently linguocognitive synthesis work wonders
[5, c. 13]. Humorous texts are about sex, gender and age [10, c. 189]. Globally oriented humorous texts
deal with social values that are common to societies all over the world.

Conclusion. The humorous effect is being provided by linguistic and situational endozones — by
words, play on words, modifications in outer and deep structures. Processes of divergence and
convergence, semantic shifts, paradoxes, the intensive power of attractors and repellers are highly
beneficial to engender phemenon of lacuna (omission, gap, dark places, semas without lexemas).
Semantic shifts (including humorous effects) work in small and great texts. The research of triad genres
(humour, irony, satire) has much in common: anthropocentric facilities, aesthetic expressive and
emotional impacts on readers, mentalese nature of tendencies, stylistic loading changes, universal laws,
polar arrangement under the influx of attractors and repellers. The divergence of texts is verified by the
valid immanent laws of macrosystem. AHUs comprise high style witticism; readers are of high
intellects to cope with humour troubles. The topics of AHUs imply social values. SHT is on a stable
move including formal and semantic modifications. Update proverbs enter the scientific picture of the
world including its ideas, terms, and stylistic devices. Aphorisms the late proverbs are loaded with
literary words which oust the folklore lexicon.

Humour works in both linguistic and situational endozounes. It is of mantalese nature, syncretic
entity of language and thought. Linguocentric lexicon is divided into active group (amusing, funny,
ridiculous, queer, strange, laughable, cheerful, difficult, absurd), passive and marginal attributes
(puzzling, doubtful, unwell, troublesome, bright, well-suited, add). Repellers of humour are attractors of
irony and satire. Attractors and repellers make types of text genre and discourses, they are movers of
humorous effect and advent the convergence and divergence processes. The integrity of the text triad
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(proverbs, riddles, authors' humorous utterances) is being traced in their small volume, predicativeness,
bilateral (outer and deep) structure and antropocentric nature. Their distinctions are focused by the
functions: proverbs perform didactic functions, riddles — controlling and quizzing, aphorisms —
linguocreative. Novelty of AHUSs research consists in the idea of basic functions, integrity of authorized
intentions and language exteriorizers. Proverbs mark moral values, riddles seek after thematic blocks
and aphorisms compete for linguistic charm. Humour word centered units are noted in the lexicographic
interpretation articles. Lexicographic experiment results in modelling active, passive, and marginal
subgroups of humour lexicon. Text centric approach objectivizes divergence of humour units. By
scientific tradition humour has been defined as an aesthetic thinking category. The linguistic experiment
enforces dimensions of the mentalese idea with linguocognitive approach. Much scope is left for further
investigation of fun, nonsense, irony, sarcasm, absurdity, ridicule and humorous effects.
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POJIb XYJOXECTBEHHOM JUTEPATYPbhI B MEXKKYJbTYPHOI
KOMMYHHUKAIINAN

EXPLORING INTERCULTURAL COMMUNICATION THROUGH
LITERATURE

AnHoranusi. CTaThs TIOCBAIIIEHA PACCMOTPEHHUIO TPOOJIEM, CBSI3aHHBIX C  POJBIO
XYA0)KECTBEHHON JIUTEpaTypbl B MEXKYJIbTYPHOM KOMMYHHKAIMU. ABTOp CTaTbU oOpaTwics K
tBOpuecTBy U.C. Typrenesa — 0JHOTO U3 MOJIBUKHUKOB B JIeJIe COXPAHEHUS PYCCKOU JINTEPATYypPHI.
OnHOMl M3 KynbTypHO-UCTOpHUECKMX penyranuii TypreHeBa Oblia pemyTanus HpOABHKEHUS
pycckoil auTepaTypsl 3a 3amai M 3anaaHod KynbTypbl B Poccuto. TypreneB Obll mepBbIM,
OTKpPBITEIM EBpOmoi BeIUMKMM PYCCKMM mucareneM. biaromaps eMmy pycckas JIATepaTypa cralia
COOBITHEM M SBJIEHUEM €BpONENcKoi U MHUpOBOW KynabTypbl. B Hos0pe 2018 r. B Poccuu mocne
AOCTATOYHO JOJITOTO HEPCpPhbIBa MIMPOKO HPa3aHOBAJICA 200-nmeTunii rOOWMIIEN mHUcaTeasd U OBLIO
o6pameHo BHUMAaHHUEC HE TOJBKO Ha MAaCTCpPCTBO TypreHeBa-xynomHnKa CJiIoBa, HO H Ha
MHOT'OT'PpaHHOCTDb MC)KZLYHapOHHOﬁ ACATCIIBHOCTU TIHUCATCIISI — AKTHBHOTO IIPOBOAHHKA JUAJIOra
KyJIbTYp, YTO OYEHb aKTyallbHO B Hactosuiee Bpems. Wcropus Bocnpusitus M.C. Typrenesa B
SImoHun sABIsETCA HHTepeCHeﬁMHM MMpUMEpOM I{peSBIJI‘{ElI\/'IHO HACBINICHHOI'O JOuaJiora KYJIbTYP.
HGKOTOpBIG ACIICKTBI 2TOr0 Jguajiora paCCMOTPCHBI B )laHHOP'I CTaTbEC Ha OCHOBC JOCTYIHBIX HaM
MCMYApHBIX U SMTHACTOJIAPHBIX MCTOYHUKOB. B crathe COACPKATCA NPCIIOKCHHUA 110 ITOBOAY TOTO,
Kak C MOMOIIbI0 BU3yanu3auuu ku3Hu U nesarenbHoctd M.C. TypreneBa depe3 HCHosib30BaHUE
MY3€CB IMUCATCIIA, HAXOAAMUXCA B PA3HBIX CTPAaHAX, C MOMOMIBIKO AKTHUBHBIX U HWHTCPAKTUBHBIX
(G opM NOBBILIATH UHTEPEC MOJIOAEKH K JIUTEpATYpeE.

KiaroueBnle cjioBa: MCXKKYJbTYpHAad KOMMYHUKAIWA, TUAJIOT KYJIBTYpP, AYXOBHOC HACJICAUC,
MPOBOJTHUK PYCCKOM KyJNbTYyphl Ha 3amaze, WCTOPUYECKHE THUIBI, JHUPU3M HU300paKECHHUS,
MCMYApHBIC U SIIUCTOJIAPHBIC UCTOYHUKU

Abstract. The paper deals with the role of fiction in the intercultural communication process.
The authors refer to the heritage of 1.S. Turgenev, one of the outstanding Russian writers, as one of
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the devotees in the preservation of the Russian language, as well as the Russian culture preservation
and promotion the Russian literature for the West and Western culture. Moreover, Turgenev had
impact on European literature, opened a way to West for other Russian writers and made Europe
discover true Russia. He always remained a Russian writer, a “chronicler of Russian life,” who
raised important social, moral, and philosophical topics in his works that worried all progressive
humanity and found their own, purely Russian solution. After a rather long break, the 200th
anniversary of the writer was widely celebrated in November 2018 in Russia, great attention was
paid to international activities versatility of the writer as an active conductor of the dialogue of
cultures, which is very important now.

The authors analyze 1.S. Turgenev’s perception in Japan as a most interesting example of an
extremely rich dialogue of cultures. Some aspects of this dialogue are discussed on the basis of
memoirs and epistolary sources available to contemporaries.

Keywords: intercultural communication, dialogue of cultures, spiritual heritage, a conductor
of Russian culture in the West, historical types, image lyricism, memoirs and epistolary sources

Kynomypuvie yennocmu, HaxonieHHvle HAPOOAMU, He
npuHaonexdcam — Kakomy-Hubyob — MYHUYUNATUMeEmy,
My3er, gedomcmay unu oaxce omoenvuol cmpate. OHu
npunaonexcam 8cemy uenogeuecmsy. M nosmomy
nepevlll NPAKMUYECKUll waz OO0JNNCeH 3aKIIOYAMbCs 8
00veduHenuu gcex arooetl Kyaibmypol [1].

Beenenne. IlpoGnema mnpuoOILIEeHUS MOJOAOTO IOKOJIEHHWS K MHUPOBBIM KYJIBTYPHBIM
LIEHHOCTSIM OCO3HAETCsl CerojiHs 00pa3oBaTeIbHBIM COOOLIECTBOM KaK OJHA M3 BaKHEMIIMX
CTpaTeTHUecKuX 3ajad Jrboro rocymapcrBa. [Ipu 3ToM OTHHUM W3 CPENCTB B3aMMOACHCTBHS
pasHbBIX HAapoJOB BBICTYHNAIOT JuTeparypa U sA3bIK. OHH (OPMHUPYIOT HE TOJIBKO HaIlU
IIpeACTaBIeHUs, HO M Ham xapakrep. Jl.Toncroil, Hampumep, cuMTal, 4YTO PYCCKUH S3BIK —
COKPOBHMIITHHIIA TOITHUECKUX CMBICIOB, KJIaJ T€X Maru4eckux CJoB, U3 KOTOPBIX CTpOHUTCA 00pa3
yenoBeKka. Pycckas kiaccuueckasl JuTepaTypa Bcerja crnocoOcTBOBana OOBEAMHEHHUIO HApOJIOB.
I'my6okas, OT3pIBUMBAsl MO OTHOUIEHUIO K JAPYIMM KYyJbTYpaM, ¢ HEOOBIYaWHO SIPKUM, MYJPBIM
sI3bIKOM, si3bIKOM [lymikunHa, JlepmonToBa, [loctoesckoro, Toncroro, TypreneBa, He ciydaitHO
Ha3BaHHBIM S3bIKOM MEKHAIIMOHAJIBHOIO, MEXKYJIbTYPHOTO 001IeHus. Hu Juist Koro He ceKper, 4yTo
B HACTOSIIEE BPEMsI MU3MEHUJICS CTATYC PYCCKOTO sI3bIKa B MUPE, YCWIMJIOCH BIMSHUE IOJUTUKH
roCyJapcTB B OOJIACTH MPENOAaBaHUs A3bIKOB U TuTepaTyp. [loMuMO cepbE3HBIX MOJUTHUECKUX U
SKOHOMUYECKHX MPUYUH U3MEHEHHsI CTaTyca PYCCKOIrO SA3bIKa M JUTEPATYPhl U OTAAICHHUS APYT OT
JpyTra pa3HOSI3bIYHBIX KYJIBTYp, €CTh €I psJl IPUUYHH, OOBSICHAIOMUX 3TO sABjieHue. [Ipexae Bcero,
pe3KOoe MaJieHue MHTEpEca K YTEHUIO BO BCEM MHUpPE, YTO MPUBEIIO K HEKEIAHUIO 3HATH JaXKe CBOIO
COOCTBEHHYIO KYJIBTYPY M Pa3pbIBy € IpYIrMMHU KyiabTypamu. OTcrofia 6epeT Haualo HeOHUMaHHe
JpYT IpyTa U Jaxke BPaK/a.

[lens Hamero mccienoBaHuss — paccMoTpeTs Boctpusithue TBopuectBa M.C. Typrenesa B
SnoHnn kak obpaszer; MHOrooOpa3HOTO M HACHIIMIEHHOTO AMAaora KyJlbTyp, UTPAOLIEro OOJbIIYIO
POJIb B CO3/IaHUM €IMHOI0 KOMMYHHUKAaTUBHOI'O KYJIBTYPHOI'O IIPOCTPAHCTBA.

Teopusi. Poccuiickuii Teoperuk murepaTypsl M.M. baxTtun cuurtan, yto B oOnactu
KYJIbTYpPbl «BHEHAaxOJMMOCTb» - MOIIHBIM pbplUar IOHUMaHMWs (B HEPAa3pbIBHOM CBA3M C
MIPOHUKHOBEHUEM «M3HYTpH» NyTEM BXuBaHMs). Uykas KyJabTypa TOJbKO B IJa3ax JApyrou
KYJIBTYpbl pPacKpbIBaeT ceOst mosiHee M Tiyoke... OAMH CMBICT pPacKpbIBaeT CBOM TINIyOUHBI,
BCTPETUBIINCH U COIPUKOCHYBUIUCH C APYTHM, «IYKUM» CMBICIOM: M€Ky HUMH HAaUYMHAETCS Kak
Obl JTMAJIOT, KOTOPBIA MPEOJI0JIEBACT 3aMKHYTOCTh M OJHOCTOPOHHOCTH 3THUX CMBICIOB, 3THX
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KyabTyp. [Ipu Takoit Auanorudeckoit BCTpeue AByX KYJbTYP OHU HE CIMBAIOTCS U HE CMEIIMBAIOTCS,
KaXKJ1asg COXpPAHSAET CBOE €IMHCTBO U OTKPBITYIO IEJIOCTHOCTh, YMEHUE IOHATh YEJIOBEKA APYrou
HAI[MOHATILHOCTH, TIPUHSATE €T0 KYJIbTYPY, JeJIaeT YeJI0BeKa 00pa30BaHHBIM, MPOCBEIIEHHBIM [2].

B XIX B. 3ameuarenbHbIN apMSHCKUM MOAT, MPO3auK, Meaaror, mpocBeTuTeab X AOOBSH B
nuckMe K B.A. J)KykoBckoMy, ¢ KOTOPBIM OH Mo3Hakomuiics B Jlepnte u BcTpevaincs B [lerepOypre,
Tak 00OCHOBAJ POJIb UCKYCCTBA M KYJIbTYPbl B HallMOHAJIbHOM MpocBelieHun: «Tak kak MHE B
HEKOTOPOW CTETIeHN M3BECTHBI 00pa3 MBICIICH H KU3Hh MOMX COOTEYCCTBCHHHKOB-APMSH H JIP., — S
Haxo0Xy, U MHOTOYHMCIICHHBIE CBEIEHUS 3TO MOJITBEPXKAAIT, YTO HUKAKOE JIPYroe€ CpPEeACTBO HE
MOXET MOOUIPUTh UX K 00pa30BaHUIO U MPOCBEIIECHUIO OBICTPEE U JIyUllle, YeM U3SIIHbIE UCKYCCTBA
— M033Us, MYy3bIKa U >KMBOINHUCH. M Kak Obl Majo y Hac HU 3aHUMAJIUCh 3TUMHU MPEKPACHBIMU
HCKYCCTBaMH, Kak Obl MaJO si HA MOHUMAJ 3TH HUCKYCCTBA, BCE K€ OHU OBUIM MYTEBOJUTEISIMU
MOHMX CaMbIX IMpeKpacHbIX Mbiciel». OT mpencTaBieHuss 00 S3MOIMOHAIBLHOM BO3AEUCTBUU
UCKyccTBAa AOOBSH Imepemés K MOHUMaHUI0 ero (Gpuiaocodpckoro cMeicia, 3a0CTpsisi BHUMaHUE Ha
€ro IPaKkTUYECKOM 3HAYEHUHU. JTa 3CTETHYECKass YCTAHOBKA IOYEPIIHYTa U3 ONbITa PYCCKOW U
3amajHoeBponeickor auteparypsl. Ero Bocxumanu Benukue wmbicautenn  XVII Beka,
SHUMKJIONEIUCTHI Beka pazyMa. OH untas MonTeckbe u Bonbrepa, unpo u Pycco, JlomonocoBa u
Panumesa. B natypduiiocodun oH uckan KIHOYM K MMO3HAHUIO TallH MPUPOIBI, B COIMOJIOTHU —
YTBEPXKJICHUE YEJIOBEUECKOrO0 CYACThsl, B HJICOJIOTMYECKUX CHUCTEMax — METOJAbl BOCIHMTAHUS
COBPEMEHHOW JIMYHOCTH, B HCTOPHH M JHUTEpaType — MNpeaBHICHHE Oyayiero HapoaoB»|[3].
TpancisitopoM Hayku U KyidbTypbl X. AOOBSH cuuTan s3bIK, caM OyAy4d €ro 3HAaTOKOM U
pedopmaropom. D10 ObLT apMsHCKUI JIOMOHOCOB, CO3/IaBIINI JIUTEPATYPHBIHN S3BIK amixapadap, u
AKTUBHBIM CTOPOHHUK UCTOPUYECKUX, KYJIbTYPHBIX, I3bIKOBBIX CBs3el ¢ Poccueil.

[IpumepoM OT3BIBUMBOCTH MO OTHOIICHUIO K APYTMM KYyJIbTypaM CTajl0 TBOPYECTBO
ITIymkuna, JlepmonroBa, JlocroeBckoro, Toncroro, Typrenesa, bioka, I'opskoro, Illomoxosa,
[{BeTaeBoil U Ipyrux MUCaTEIICH.

9 nos6pss 2018 r. B Poccun mmpoko mpaszgHoBanu 200-nmetuie co nua poxaenus U.C.
Typrenesa. Ponp mucarens B ucrtopuu Poccum, B cynpbe pycckol cioBecHOCTH orpomHa. OH
CO3/1aJ1 3TAIHbIE TPOU3BECHNUS, IPABIMBO OTPA3UBIINE UCTOPUUECKHUE MPOLECCHI, IPOUCXOIUBILINE
B Poccun BO BTOpOil momoBuHe XIX B., OKa3aJ OrpoMHOE BJIHMSHHE Ha CyAbOYy pPYCCKOM
CIIOBECHOCTH, Ha COXpaHEHUE U MPEeyMHOXeHHe e€ OoraTcTBa, HAaKOHEI, OH CTaJl MPOBOJHUKOM
pycckoit KynbTypsl Ha 3anaze. O0 3TOM HamMCaHO MHOTO MHTEPECHBIX MCCIIEOBAaHUMH.

Mmuoro ner oOmasick ¢ TypreHeBbiM, (ppaHIly3CKHE MHCATEIN BBICOKO IEHWIH €ro, ¢
YBOXEHHUEM OTHOCSICh K HEMY KakK K BBIJAIOMICHCS JIMYHOCTH, TAJAHTIWBOMY THCATEINIO,
onucratensHOMY coOeceqHHUKY. TypreHeB OTKphUT (paHily3aM HEBEIOMBIN MpPexae PYCCKUM MHUP.
Momnaccan ocTaBusl BOCIIOMUHAaHUsA, B KoTophlx nucain 06 M.C. Typrenese: «OH npoBOauiI HEYTO
BpPOJIE CPAaBHEHHsI MEXKIY BCEMH JINTEpATypaMH BCEX HAPOJIOB MUpPA, KOTOPbIE OH OCHOBATEIBHO
3HAJI, pacIUpss TAKUM 00pa3oM T0JIe CBOMX HAOJIOJEHUM U COCTaBJIss JBE KHHUTH, TIOSIBUBIIHECS
Ha JBYX KOHIIaX 36MHOTO I11apa U HATMCAHHBIX HA POJIHBIX S3bIKAX» [4].

OcMbIcieHNe HAIMOHAJIBHOTO CBOEOOpa3Hsi PYCCKOM KyJIbTypbl B SIMOHMM CBS3aHO C
TBOpuecTBOoM JlocToeBckoro, Toncroro, Typrenesa. CyiiecTByromue UCCaeq0oBaHUsl TATAHTINBBIX
YYEHBIX OTBE€YAIOT Ha MHOTHE BOIPOCHI, CBSI3aHHBIE C MNOMYJIAPHOCTHIO TpousBeaeHun .C.
Typrenesa B flnonun.

Ms1 npenmnosnaraeM, 4to oOpalieHrue K TBOPYECKMM KOHTakTaMm TypreHeBa ¢ SIOHCKUMU
MUCATESIMHU MTO3BOJISAT:

— TIOHSTH, MOYEMY XYJI0’)KECTBEHHOE TBOpUecTBO TypreHeBa oOKa3aloCh CTOJb OJU3KO

SITOHCKUM YHUTATEIIsAM;
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— HAY4YUThCS MPU COMOCTABUTEIHLHOM aHAIM3€ BHUJETHh TJIaBHbIE CTOPOHBI MAacTEpCTBa
Typrenesa, BHECIIET0 BKJIaJl B Pa3BUTHUE SITTOHCKOM JINTEPATYPHI;

— IPOrHO3MPOBATh OCO3HaHUE COBPEMEHHBIMU YUTATEISIMH, MHUCATEISIMU,
UCCIIEIOBATENSIMU ~ POJIM  XYJOXKECTBEHHOW  JHUTEpaTypbl B MEXKKYJIbTYPHOU
KOMMYHHUKAIUH.

Takum 00pa3oM, Mbl CTPEMUJIMCh I10Ka3aTh Ba)XKHOCTb OOpallleHHs] K IPOM3BEIECHUSIM
PYCCKOI'O KJIAaCCHKA, CIIOCOOCTBOBABILErO IPUBHECEHHUIO B SIMOHCKYIO JIUTEPAaTypy HOBBIX TEM,
00pa3oB, XyJIOKECTBEHHBIX CpEACTB M MPUEMOB, a TaKXKe CHOCOOCTBOBABLIETO pPa3BUTHIO
IIJIOZIOTBOPHOT'O MEKKYJIBTYPHOI'O IUAJIOra.

Metonmoioruss 1 mMeroabl. B mporecce HaydyHOro noucka ObUIM HCIOJB30BaHbl pabOThHI
Bb1aromuxcst teoperukos aureparypsl: [.C. Jluxauésa, M.M. baxtuna, X. AoOoana. M.IL
AnexceeBa. Ix TeopeTrueckue Tpyabl JIEKAT B OCHOBE METOAOJIOIMH JaHHOU CTaThU.

B pabGore wuCHONB30BaHBI CIEIYIOIIME METOAbI: KOTHUTHBHBI M CPAaBHUTEIBHO-
HUCTOPUYECKUH.

B mpouecce wnccnenoBaHuss Mbl ONMPAIUCh HA OCMBICIEHUE TBOpYecTBa TypreHesa
PYCCKMMM U SIIOHCKUMU MCCIIEA0BATEISIMH.

ABTOp OJHOrO W3 MONYJSPHBIX OOIIECTBEHHO-IIUTEPATYPHBIX SAMOHCKUX >KYPHAaJOB
«KokymuH-HO ToMO» («/Ipyr Hapona») Yamypa Macaxuna nucan: «JIuteparypa Poccun, crpanbl
BEYHOTO CHEra, JIIOTOTO BETPa, YEPHOH Mep3Joil 3eMiM, NpuoOpeTaeT Temeph IIHPOKYIO
M3BECTHOCTh U, KaK YTPEHHsIS 3apsi, IPOHUKAET BO BCE YIOJIKU MHUpa. DTUM OHA BO MHOI'OM 00si3aHa
TypreneBy u Tonctomy» [5] SnoHubsl yBuienun B PYCCKOW KIACCHYECKOM JUTEpaType, B
TBOpuecTBE TypreHeBa 4YTO-TO POACTBEHHOE CBOEH JOCTETHKE, CBOEMY IPEICTABICHUIO O
npekpacHoM. O0 3TOM MHUIIYT PYCCKHE M STOHCKUE HccienoBaTenu. B «3ammckax OXOTHHKa»
AINOHCKUX YWTATEJIed IOKOPWUIM KapTHHBI Ipupoisl. MccnenoBaTenn OTMEYArOT, YTO SIMIOHLAM
oueHb ONM3Ka Mei3axHas JIUpUKaA, U300pakeHUue BPEeMEH roja, Mo3TU3aLMs IPYCTH, UTpa TEHEH.
Jlupuueckne mnosectn «CBupmanue» u  «Tpu BecTpeum», MO  CBHUIETEIBCTBY  SIIOHCKHUX
HCCIeA0BaTeNIeld, BOIUIA B SIIOHCKYHO JINTEPAaTypy KaK HAlMOHAJIBHBIC SIIOHCKHUE IPOU3BEIACHUS.
JIis ATIOHCKUX YUTATENIeW B TYpPreHEBCKOM II€H3a)ke€ OTKPBUIOCH HEYTO HOBOE. B TpagunuoHHOU
ATOHCKON 3CTETHKE, CBSI3aHHOW C J3€HOYyAIU3MOM, YTBEpIMJICS MOHUCTHYECKMH B3IJIs Ha
npupoly. YenoBek paccMaTpUBalICd KAaK YacTb IPUPOABI, PAaCTBOPAJICA B HEHW U HE MOT
ouenoBeunBaTh €€. B pacckazax M.C. TypreHeBa mnpuposa HeE CYIIECTBYET HE3aBHCHUMO OT
yenoBeka. OHa ydacTByeT B IIOBECTBOBAaHMM, NHCATENb OTpPakaeT €€ HACTPOEHUE, «MY3BIKY
OIIYIICHUI», MOAYEPKUBALCT TIIYOMHY Y€JIOBEUYECKUX UYBCTB. MI3BECTHBIN SMOHCKUI UCCIIEI0BATEINb
Ecuna CoiiuTu mucan o ToM, 4TO «He OyeT IIpeyBelMYEHHEM CKa3aTh, YTO COBpPEMEHHAs
KOHUEMIUS MPUPOJIbl, CIIOKUBILIAsACA B HOBOW uTeparype SAnonuu, Bocxoaut K TypreneBy» [6].

Kak cripaBeimBo 0TMEUYEHO KPUTHUKOM, «BOCIPUATHE TYPIr€HEBCKOIO MeH3axa B SIIOHCKOU
auTepaTtype Ja€T MHTEPeCcHBId Marepual s TEOPETUYECKOrOo OCMBICIEHUS IpolieM
XyIOKECTBEHHOTO  MAcTepCTBAa  IUCATENEW  pasHbIX  HalUUMOHAJIbHOCTEH.  Pa3HOpOOHOCTH
ACTETUYECKUX MpeAcTaBieHui 3anaaa u BocToka siBiaseTcss NPUYMHON «B3aMMHOIO MPUTSKEHUS
KyJIbTyp». OTO TO, 0 4€M Mbl IOBOPWJIM B Haudaje CTaTbU, CChbUIaACh Ha ucciaeaoBaHus M.M.
baxTtunHa.

Mtmorue repou npousseaeHuil M.C. TypreneBa npeacraroT Kak HCTOpUYECKUE TUTIBL. MIMeHa
UX CTaJIM HapuuartenbHbIMU. OTO Xopb U Kanmmnsry, Kacesan ¢ KpacuBoit Meuwn, 'epacum, Pynus,
JlaBpenkuii, JIuza Kanutuna, Enena, Mucapos, bazapos, Opates Kupcanossl. OHu — HeoThbeMiieMas
yacTb HE TOJBKO pycckod »ku3HHM. ['epon TypreHeBa — JIMYHOCTH HEOOBIUHBIE, UX BBHIOOD
JKU3HEHHOTO ITyTH BBI3BIBAET Pa3AyMbs U CIIOPBI, TOpsiUY€e COUYBCTBUE WIM IOJIHOE HenpuaTue. Ho
OHHU Bcera JnyHoctu 3HaunTenbHble. U.C. TypreneB ctpemuiicss mpuOIM3UTHCS K TallHaM PYCCKOM
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«CyTW», Pa3rajaTh CKPHITBIA B HEW COLMAIbHBIA W HPABCTBEHHBIH IOTEHLUAN, TIYOUHBI
HalMoHalbHOU mcuxosoruu. Poman «Pynun» (B mepeBose Ha snoHckui «[lnmbiBymias Tpasa»
(1897) mpou3Bén Ha SIMOHIEB OrPOMHOE BIeUaTIieHWe. MHOTHE Y3HaBalld B Tepoe CaMHX ceOs
Oosbllle, YyeM B MPOU3BEICHMSX SNOHCKUX aBTOpoB. OHM NOYYBCTBOBaIM B PynuHe 4ro-TO
«Onm3koe», «poAacTBeHHOe». OIUH M3 M3BECTHBIX JIMTEPATYPHBIX KPUTHUKOB SmoHMH AOHO
Cyskutu nmcai, yro «PyauH cran st Hero cyap0oii». OH nucan: «1 nHoraa ymaro, 4to ObLIO Obl,
ecnu Obl Ha MOEM TyTH BeTpeTriics He Pynun, a XKronben Copens u3 «KpacHoro u 4épHoro»?

BBITE MOKET, MOSI )KU3HB MOTEKIIA OBI IO ApYroMy pyciay» [7].

Uccnenosarens TBopuecTBa U.C. Typrenesa akagemuk M.I1. AnekceeB, riaBHBIN pelakTOp
nepBoro u Broporo Ilomubix cobpanuii counnenuid u nucem M.C. TypreneBa, OTMETHII Ba)KHYIO
0COOCHHOCTh YEJIOBEYECKHX XapakTepoB, THUNOB, co3naHHbIXx WM.C. TypreneBeiM: «bynyun
nepecakeHbl Ha ()PAHIY3CKYO, aHIVIMHCKYI0, HEMELKYI0, MCHAHCKYI0 M JpPYryl0 IOYBY, Iepou
TypreneBa He OCTAJIMCHh TaM 3K30THYECKMMH PACTCHHMSAMHU. UWTaTenu BCEro MHUpa y3HABAIA H
Y3HAIOT B HUX POACTBeHHBbIE uepThl» [8]. bonee Toro, «3¢¢dexTuBHOE B3aMMOAEHCTBHE SI3BIKOB U
KYJIbTYp CTAaHOBUTCS BO3MOXKHBIM IIPH HAaJW4MM aJEKBAaTHBIX IIEPEBOJOB XYJI0’KECTBEHHBIX
IIPOU3BENICHUN, UTO, KaK MIOKAa3bIBAET UCTOPUS NIEPEBOJNOBEICHMS, CAENIATh HE TAK YXK U JIETKO» [9].

IMonyyennbie pe3yibTaTbl. OOmUPHBIA (akTHYECKWii MaTrepual B COBOKYITHOCTH C
aHAJIM30M CYIIECTBYIOLIUX TEOPETUYECKUX HCCIEIOBAaHUN MO3BOJIMI HaM yOeIuThCs B TIIYyOOKHX
CBA3SIX MEXKIY PYCCKOM M SIOHCKOW JUTEPATYpOW. SIMOHCKMX IHcaTened NPUBICKAIA TIepor
Typrenesa, Takue, kak Pynun n bazapos. M300pakeHue JTMYHOCTH, OTKPBITO 3asBISIOIIEH O cede,
He OBUIO XapaKTepHOW OCOOCHHOCTHIO BHJICHHS Teposi B SMOHCKOW jureparype. OmHaKo repou
TypreneBa okazanuch OJIM3KH SIMOHCKUM MHUCATESAM MO B3IVISLIAM M YOEXKAEHUSAM IO B3IISLIaM U
yOexneHusM. SIMOHCKHUX MHcaTeNeil MpHUBIEKaId WACHHBIE MCKaHUs TepoeB TypreHeBa W JIOMKa
UMH YyCTapeBUIMX B3IVISIOB. B TOT mepuox BpeMeHM Ha3pesa MOTPEeOHOCTh B COBEPLICHUU
pelINTEIbHBIX MOCTYNKOB, NM0J00HO ba3zapoBy. Ham ananu3 moxasan, 4yTo TYpreHEBCKHE Tepou
OTKPBUIX Ul ANOHCKUX NucaTeseld TeMy Huruiausma. OHa pemanach B IPOU3BEICHUAX SIOHCKUX
nucareney IMo-ceoeMy, HO repou TypreHeBa PynuH m ba3apoB cTanu HOBBIMH TI'epOsIMH,
BOCTpeOOBaHHBIMU BpeMeHeM. OHM OKa3aluch BaXXKHbI M MHTEPECHBI KaK Ul PYCCKOM, Tak U A
AMOHCKOW JIUTEpaTyphl. B HacTosIIIee BpeMs pycCcKas JINTepaTypa, Kak U AIOHCKas, BHOBb PEIIAIOT
npobeMy reposi HOBOro BpeMeHH. M onbIT pyccKoi U SIMTOHCKOW KJIACCHKH MOXKET CIIOCOOCTBOBATh
YCHENUIHOMY PELICHUIO 3TON MpolieMbl. M3yueHne MeXKyIbTYPHBIX JIUTEPATYPHBIX CBSI3€H BIIHSET
Ha CO3/aHue OJIArONpPUATHBIX YCIOBUH JUIs YCHEIIHOro pa3BUTUS KynbTyp. CoBpeMeHHas
NEHCTBUTENBHOCTh CTaBUT IE€pe]l MOJOJAbIM IOKOJEHHUEM MHOIO CIOXKHBIX mpobiem. Pycckas
auTeparypa, Kak JyMaercsi, M ANOHCKas JMTepaTypa JKAYT HOBBIX T€pPOE€B U HOBBIX
XYyJI0’)KECTBEHHBIX CPEACTB I UX BOIUIOLICHUS.

3axiio4enne. B pesynbrare MCCIEeNOBaHUS Mbl NPUILUIM K CIEAYIOIIEMY BBIBOY: M3Y4YEHUE
MEXXKYJIBTYPHBIX JIMTEPATYPHBIX CBA3EH BIIUSET HA CO3/JaHUE OJIArONPHUSITHBIX YCIOBUH JUIsl YCIIELTHOTO
auanora KyabTyp. MIMeHHO B mpoliecce HEMmOCpPeICTBEHHOTO OOIIEHHS M BHUMATEIbHOIO M3YYeHHs
JUTEpaTypbl W KyJbTYphl JIPYIMX HApOJOB CO3JAIOTCS YCIOBHSA JUISL YCIEHIHOM S3bIKOBOM U
KYJIbTYPHOH KOMMYHUKALUH.

CoBpeMEHHOMY MOJIOJIOMY YHMTAaTeNl0, Majl0 3HAaKOMOMY C TBOPUYECTBOM 3apyOeKHBIX
IMcaTesnel, Ba)KHO y3HaTh O TOM, KaK aKTMBHBINA AUAIOT MEKAY aBTOPaAMU Pa3HbIX HALMOHAJIBHOCTEN U
KYJIBTYp, CYLLIECTBOBABIIMM Ha MPOTSXKEHUH BEKOB, CIIOCOOCTBOBAJ POXKICHUIO HOBBIX TEM, 00pa30B,
XYJI0’KECTBEHHBIX NMPUEMOB, KaK OH CIIOCOOCTBOBANT MEXKYJIBTYPHOM KOMMYHHKAIHH.

YHUBEpCATbHOCTh PYCCKOW JIUTEpAaTyphl HEOOXOAWMO YYHMTHIBATH IMPHU H3YYEHUH PYCCKO-
BOCTOYHBIX JIMTEPaTypHbIX CBsi3eld. BocTouHble JUTEpaTyphl HCIOJIB30BATIM  COOCTBEHHBIH
HAI[MOHAIBHBIA OIBIT, )KUBOTBOPHBIE MJIEH E€BPONEHCKUX KYJIbTYP M IUIOAOTBOPHBINA OIBIT PYCCKON
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JauTeparypbl. 3HAKOMCTBO C PYCCKOM JMTEeparypoil ObUIO Ui 3apyOeKHBIX T'OCYIApCTB CPEACTBOM
MO3HAHUS CAMOOBITHOCTH CBOEH KYyJIbTYPHI Yepe3 COMOCTaBICHHE C APYTUMHU KYJIbTYPaMH.
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BOCTOK U 34114/1 B TBOPYECTBE BOPUCA AKYHUHA
EAST AND WEST IN THE WORKS OF BORIS AKUNIN

AHHOTanus. B cTathe paccMarpuBaeTcsi TBOPYECTBO COBPEMEHHOTO POCCUICKOIO IMHACATENS
bopuca AkyHuHa ¢ TOYKM 3pEHUS PEIPE3CHTALNU B €r0 XYyJI0’KECTBEHHBIX U HEXYO0KECTBEHHBIX
TEKCTax BOCTOYHOI'O (a3MaTCKOT0) M 3amaJHOro (3amagHoeBpOINelcKoro) MUpoBo33peHuil. B atom
pakypce MeTojaMu (PUIOJOrMYECKOro M JAMCKYPCHUBHOIO aHajau3a pPaccMaTpUBAeTCs pOMaH
«ATnMa3Has KOJIECHUIA», TIOBECTBYIOIIMM O COOBITHSIX PYCCKO-STIOHCKON BOWHBI M BKJIHOYAIOIINN
ri1yOOKH€E COTOCTAaBIEHUS PYCCKOM U SMOHCKOHM KyibTyp. bopucy AxkyHuHy, npodeccuoHaIbHOMY
HCTOPUKY U (UIIOJIOTY, 3HATOKY SIIMOHCKOTO SI3bIKa, IEPEBOAUYMKY MHOTUX MPOU3BEIEHUIN STOHCKUX
nycaTelie, yJajloch CO3/1aTh JOCTOBEPHYIO KapTUHY peanuii CTpaHbl Bocxoasuero coaHua. Kpome
TOT0, K aHAJIU3y MPUBJICUYEHBI MaTepHalIbl ABYX TOMOB U3 HeJJaBHET0 MacIITabHOro rnpoekra bopuca
Axynuna «Mcropus Poccuiickoro rocynapcta»: «A3uarckas eBponensanus» (o BpeMeHu pedopm
naps [lerpa AnekceeBnua) u «Mexny EBporoii u Azueit» (0 Tak Ha3pIBa€MOM CMYTHOM BPEMEHH B
ucropun Poccun). Cremys 3a Tpagummen KiaccH4eckol pycckoi ucropuorpaduu, b. AxyHuH
MOJIEP)KUBAET HJe0 0co0oi cynbObl Poccuu, koTopas siBiseTcss cBOEOOpasHbIM CHUMOMO30M
BocTtoka u 3amana, mpu 3TOM CYLIECTBEHHO OTIMYAIOUIMMCS M OT MIEpBOro, U or BToporo. Ilo
MBICIM AKYHHHA, B MHOT'OBEKOBOW ucTopuu Poccuiickoro rocynapcrsa NpuUdyAJUBEIM 00pa3oM
CIUIETIMCh a3UaTCKas U 3alaJHOEBPOIEHCKas TPaIULIUH.
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KuaroueBble cJioBa: TBOPYCCTBO BopI/Ica AKyHI/IHa; BOCTOYHOC M 3aIllaiHOC MUPOBO33PCHUC,
poMaH «AnMa3Has KOJIECHMIA»; MCTOPUKO-TUTEpaTypHbli mnpoekT «Mcropust Poccuiickoro
rocyiapcTBay; (PUIOJOTUYCCKUN aHATU3 TEKCT; AUCKYPCUBHBIN aHAIH3

Abstract. The article discusses the work of the modern Russian writer Boris Akunin from
the point of view of representation in his artistic and non-artistic texts of the Eastern (Asian) and
Western (Western European) worldviews. In this perspective, the methods of philological and
discursive analysis are considered the novel "Diamond chariot”, which tells about the events of the
Russian-Japanese war and includes in-depth comparisons of Russian and Japanese cultures. Boris
Akunin, a professional historian and philologist, a connoisseur of the Japanese language, a
translator of many works of Japanese writers, managed to create a reliable picture of the realities of
the Land of the Rising Sun. In addition, materials from two volumes from Boris Akunin’s recent
large-scale project “The History of the Russian State” are brought into the analysis: “Asian
Europeanization” (about the time of reforms of Tsar Peter Alekseevich) and “Between Europe and
Asia” (about the so-called troubled time in Russian history) . Following the tradition of classical
Russian historiography, B. Akunin supports the idea of a special destiny of Russia, which is a kind
of symbiosis of East and West, while significantly different from both the first and the second.
According to Akunin, the Asian and Western European traditions are intricately intertwined in the
centuries-old history of the Russian state.

Keywords: works by Boris Akunin, Eastern and Western worldview, the novel «The
Diamond Chariot», the historical and literary project «The History of the Russian State»;
philological analysis of the text; discourse analysis

Beenenne. bopuc AkyHuH (Hacrosimiee ums ['puropuit UxapTULIBMINM) — HOMYJISPHBINA
COBPEMEHHBIM IIPO3auK, CJIaBy KOTOpPOMY IIpHHECIM B IEPBYIO O4Yepeab IPOU3BEIACHUS
ACTCKTUBHOI'O JKaHpa. OI[HaKO HC TOJIBKO 3aHUMATCIIbHOCTBIO CHOKCETA, MCKYCHOCTBIO CJioTra H
MAaCTCPCTBOM JIUTCPATYPHBIX CTI/IJ'II/ISaIII/II\/II IMPUBJICK K cebOe BHUMaHUE 9TOT, BHC BCAKUX COMHGHI/IfI,
TaJaHTIUBBIM mnucarenb. Ywurarento JrOOOMBITEH M TOT HCTOPUUECKUN KOJOPHUT, KOTOPBIH
MPAaKTUYCCKU BCCraa ABJIACTCA (bOHOM, Ha KOTOPOM pa3BOpPaYnUBACTCA CHOXKCT. HpI/I 3TOM
HCTOPHUYCCKAass OCHOBA HUKOIr'Ja HC SBJISACTCA BTOpOCTeHeHHOI\/'I AJId aBTOpa — MOYKHO CKa3aTb, 4YTO
OHa IoA4YaC HUCIIOJIHACT pOJib CaMOCTOATCIBHOI'O IIEPCOHAXKA, CKBO3HOH JIMHHUH, HpOHI/ISLIBaIOH_Ieﬁ
CIOKCT TOI'0 UJIM MHOI'O pOMaHa AI(y'HI/IHa HecnyqaeH IO3TOMY B HOBeHIIIEM TBOPYECKOM IICPUOC
nmucareiia mnepexona OT COOCTBEHHO XYOOXKECTBCHHBIX HpOI/ISBeI[eHI/Iﬁ K TEKCTaM HUCTOPHUKO-
auTepaTypHoro xapakrepa. OpHONM W3 BaXHBIX JUIsI TBOPYECTBA aBTOpa JIMHUM Kak B
XYOOXKCCTBCHHBIX, TAK U B HCXYIOKCCTBCHHBIX TCKCTAaX CTAHOBUTCA PCIIPE3CHTALIMA BOCTOYHOI'O
(aSI/IaTCKOFO) 1 3almagHoro (3aHaI[HOCBpOHeI>'ICKOFO) MI/IpOB033peHI/II71, YTO MU CTaJl0O OCHOBHBIM
00BEKTOM HAIIIEr0 BHUMAaHMUSA. AKTyaJ'IBHOCTL aHaJin3a O6yCJ’IOBJ’ICHa paaoM (I)aKTOpOBI C O,Z[HOI71
CTOPOHBI, COBPEMCHHBIMHU MPOLCCCaAMU, ITPOUCXOAAIIHNMHU B rI100aILHOM MaCH_ITa6C, CBsI3aHHBIMU C
SKOHOMHUYECKOW, KYJIbTYPHOU, COLUUAIBHOM, IOJIMTUYECKON U Ap. uHTErpanuei. [IpeacraBieHHblie B
AKYHUHCKOM TBOPYECTBE MHUPOBO33PEHUYECKHE pazanyus Mexay BocTokoM m 3amanoM mO3BOJISIOT
B3ITIAHYTHh Ha }IaHHBIfI HI/IBI/IJ'H/I?;aI_II/IOHHIﬂf/'I mpoueccc B PETPOCHCKTUBC W IIOHATH, IO KaKHUM
MpUYMHAM OH HE Bcerga mnpoTekaeT miaako. C Apyrol CTOPOHBI, POMaHbl U HCTOPUYECKHE
npou3sBeeHns b. AKyHHHA O3BOJISIOT JIy4llle MTOHATh POk Poccuu B BBIIIEHA3BAHHOM ITpoLIECCE,
TaK KaKk MMEHHO 3Ta CTpaHa MPEICTABIACT COO0M CBOCOOpa3HbI MEHTAIbHBIN CUMON03 BOCTOYHBIX
(a3maTckux) U 3amaJHbIX (€BPOIENCKUX) KOHIIETITOChep.
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TBopuecTBo b. AKyHUHA C TOYKHM 3pEHHS OTPAXKECHUS B HEM B3IJISA0B aBTOpa Ha MPOOIeMbI
OIIIO3ULIMH 3aI1aJHOEBPOIEICKOro (3amalHOro0) U a3UaTcKOro (BOCTOYHOI0) KOHTEKCTOB B PYCCKOM
KyJIbType CTAaHOBWIMCH MPEIMETOM aHalu3a B psfe padOT pPOCCHUICKUX U 3apyOeKHBIX
UCCIIeIOBATENe — JUTEPaTypOBEIOB, S3BIKOBEIOB, KYIBTYPOJIOTOB, HCTOPUKOB, (GHIOCO(OB.
JlanHasi TemMa KOCBEHHO ymomuHaercss B paborax Elena V. Baraban («Special Forum Issue:
Innovation through Iteration: Russian Popular Culture Today», 2004) [11, c. 402], R. Marsh («The
Nature of Russia's Identity: The Theme of “Russia and the West” in Post-Soviet Culture», 2007)
[12, ¢. 557] u gp. Opnako Hawbojice 3HAYMMON B JaHHOM ILIaHE IpeAcTaBisieTcss pabora Brian
James Baer, koropsiii eme B 2005 romy B crathio «JTranslating the transition: the translator-
detective in Post-Soviet fiction», mocesiieHHy0 0030py PYCCKOW JIUTEPATyphl MOCTCOBETCKOTO
[epro/ia, BKIOYAET OTACIbHBINA pa3jies, KOTOpslid Ha3BaH aBTopoM «Boris Akunin: between East
and West», ogHuM U3 mepBbIX oOpallias BHUMAaHUE HA JaHHBIA aCIeKT TBopuecTBa mucarens. Ha
OCHOBE aHAJIN3a CIOXKETHBIX JMHUN M 00pa30B IJIaBHBIX I'€pOEB JETEKTUBHBIX POMaHOB AKYHMHA,
Baer nenaer BakHBIM BBIBOJ O TOM, YTO LEHTPAJIbHBIA MEPCOHAX ITHX MPOU3BEIEHHH — DpacT
®aHJ0pHUH — BOIUIOLIAET B ce0e YHUKAIbHYIO PYCCKYIO CIIOCOOHOCTbB: IEPEHUMAaTh MHOI'O€ KaK M3
3amajgHbIX, TaK U U3 BOCTOYHBIX KYJBTYp, COXpaHss IPHU 3TOM CBOIO caMoObITHOCTH [10, c. 246].
AHaJOrMYHBIX B3IVISIIOB HA TJAaBHOrO repost TBopuecTBa b. AKyHMHa mnpulepKUBaeTcs H
poccuiickuit uccinenosarens C.II. Copokun, kotopbli Buaur B DaHIOpUHE CBOEOOpa3HOE
TPUEIMHCTBO: MHTErPALlMIO 3allaJHOEBPONEUCKON M BOCTOYHOW (B YAaCTHOCTH, SIMOHCKON)
KYJIbTYPHO-UCTOPHUUECKUX TPAIAULIMNA, UMEIOIIYI0 B TO K€ CaMO€ BPEMs PYCCKYIO MEHTAJIbHYIO
OCHOBY. JleTaiabHO aHAJIM3UPYsI XapaKTEPUCTUKHU 3TOr0 MEPCOHA)XKa B Pa3HbIX POMaHaxX U MOBECTAX
aBTOopa («A3zazenby», «Typeuxkuit ramOouT», «llukoBeii Banery, «CmepTh Axuiecay, «Ctarckuit
COBETHUK» M Jp.), COpPOKMH IOJBITOKUBAET CBOE MHCCIENIOBAaHUE BaKHBIM BbIBOJOM: «OO0pa3
@daHgoprHa B CBSI3M C 3TUM - 3TO JAEMOHCTpauusi mpobiemsl Boctok-3amana: cymecTBoBaHUE B
YeJI0BeKe JUaMeTPaIbHO TPOTUBOIOIOKHBIX MOJIOCHBIX Hadam» [7, c. 264]. CyiiecTBeHHBIN BKJIa]
B 0oJiee TIOJTHOE PACKPBITUE ONPEAEIAIONINX KAaueCTB JUYHOCTH 3TOro repost BHocutT padora T.H.
BbpeeBoii, rie ucciaenoBaTelbHNLA, PasMBIILIAS O CTPYKTYpe JAaHHOTO 00pa3a, JiefaeT BhIBOJ He
TOJIBKO O €ro JIBOMCTBEHHOCTH, JBYNOJSPHOCTH, HO M O IOCTENIEHHOW €ro BUAOW3MEHEHHUHU:
«VIcXOMHBIM MOMEHTOM JHWHAMHKHU Teposi CTAaHOBUTCS TpaHChopMalus TPAaHCIALUOHHOTO MYyTH
"oBnmageHusa" 3amazoM B IOCTH)KEHHM €r0 BHYTPEHHErO CMbIcIa. B OTHOLIEHMM BOCTOYHOIO
BEKTOpAa Pa3BUTHUsI Iepos MEXaHU3M OKa3bIBAETCS MPSAMO IPOTHUBOINOJIOXKHBIM, B JaHHOM CIy4ae
repodl HMJET OT BHYTPEHHEro MOCTIDKEHUS KOH(YIIMAHCTBA K BHEUIHEW ee peaau3aliM Kak
KHU3HEHHOM cTparerun. Kpome Toro, nunammuka obpaza daHJOpHHA MOCTENEHHO OOHAPYXKHMBAET
MHUMOCTb HoJspu3anuu 3amana v Bocroka u Onarogapst 3TOMY BBICTYHAeT penpe3eHTaluen
"angporuamusma» [4, ¢. 171-172].

CoBpeMeHHOe POCCHICKOe JTUTEPATypOBEICHHE HE OCTaBIseT 03 BHUMAHUS 3Ty BaXKHYIO
CTOPOHY aKyHMHCKHMX Xy/A0)KeCTBEHHBIX TekcToB. A.B. Ka3zaukoBa, ycranaBnuBas ¢uiocodcko-
ACTETUYECKUH KOHTEKCT pOMAaHOB «(paHIOPUHCKOIO» ILHKJIA, COIOCTABISAET BIMSHUE Ha
XyJI0’)KECTBEHHBII MUD MPOU3BEACHUN aHTIIMHCKON U ATIOHCKOW KyJIbTypHBIX Tpaauuuid. [logsepras
aHanu3y TekcTbl b. AkyHMHa, HMccienoBaTeNb NPUXOAUT K BBIBOJY O TOM, YTO «...W 3amai, u
Bocrok no-npexHemMy OKa3bIBalOT CBOE BIMSHHUE Ha PYCCKYIO JIUTEparypy. bopuc AKyHHH B CBOEM
LMKJIE HE TOJIbKO HCHOJb3YEeT HK30TUYECKUH BOCTOUHBIM KOJOPUT U «BUKTOPUAHCKUI» KOHLENT
«UKEHTIIbMEH», HO M PAacKpbIBAET IEpe]l YMUTATeNeM 3CTEeTUYEeCKHe U (PriIocockue KaTeropuu
UHBIX KyIbTyp» [5, c. 129].
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Nuomy acnekty TBOpueckod JesTenbHOCTH b. AxyHuHa mnocssieHa crates T.A.
Cuurupesoit, A.B. IloguunnenoBa u A. B. CHurupeBa, pedb B KOTOPOM HIET O HOBOM
HUCTOpUUYecKOoM mpoekte nucarens «Mcropus Poccuiickoro rocygapcta». Kaxaas u3 KHUT 3TOTO
Hay4HO-IIOIYJIIPHOTO «CepHrajay IOCBALIEHA Pa3HOCTOPOHHEMY OIIMCAHHIO MCTOPUYECKOIO IIyTH
Poccun m pa3MbIIUICHUSIM O CTAHOBJICHHUHU €€ KaK rocyaapcTBa, 0 (POPMUPOBAHUM HAIIMOHAIBEHOU
UJCHTUYHOCTU. ABTOPBI OTMEYAIOT, UYTO «OOBEIUHSIOUIMM CIOKETOM CTaHOBHUTCS MCCIIEIOBaHUE
B3aUMOJICHCTBUS / KOH(IUKTA / B3aMMOIMPOHUKHOBEHUSI €BPOIEIHCKOr0 M a3HMaTCKOro B PYCCKOM
rocyapCTBEHHOCTH U PYCCKOM Xapaktepe» [6, ¢. 81], TeM cambIM ITOKa3bIBasi MPEEMCTBEHHOCTb
MEXy NMPEAbITYIIMMU XYyA0KECTBEHHbIMH TEKCTAMU U HOBBIM HAYYHO-TIOILYJISIPHBIM ITPOEKTOM.

Taxkum ob6pazom, Tema Bocroka u 3amaga B TBopuecTBe boprica AKyHMHa pacCMOTpEHa B
psge paboT OTedecTBEHHBIX M 3apyOexHbIX wuccienoBateneid. OpHako, MO HalleMy MHEHHUIO,
JaHHBIE WCCIEOBAHUS IOAYAC HOCAT (pparMeHTapHBI XapakTep, He (HOPMUPYIOT TOITHOTO
MIPEJICTABJICHHS] O TEKCTaX aBTOpa B JTAHHOM acClEeKTe — OCOOCHHO ATO KacaeTCsl COMOCTAaBJICHUS
penpe3eHTaluy YKAa3aHHOM OIIO3UIIUN B COOCTBEHHO XY/10’KECTBEHHBIX U UCTOPUYECKUX MPOCKTaX
nucatens. B Hameil paboTe Mbl TOCTaBHIIU 11€J1b MPOAOIKUTh M PACIIUPUTD U3BICKAHUS YUCHBIX B
JAHHOM BOIIPOCE.

Marepuanbl 1 MeToAbl. B KauecTBe MaTepuanoB AJis HUCCIeA0BaHus ObUIM UCIIOIb30BaHbI
TEKCTbI HECKOJIbKUX IIpou3Be/ieHui bopuca AkyHuHa: poMaH «AJiMa3Hasi KOJIECHULAY, a TAKXKE J1Ba
TOMa W3 MCTOPUYECKOrOo MLMKJIAa aBTopa: «Asmuarckas esponeusauus. Mcropus Poccuiickoro
rocygapcta. Llape Ilerp AnekceeBuu» u «Mexny EBpomoit u Asueit. Mctopus Poccuiickoro
rocynapcrBa. CeMHaguatsli Bek». OTOOp MMEHHO 3TUX IPOU3BEIEHUH, KaK Mbl IIOJIaraeM,
II03BOJISIET MAaKCHMAJIBHO IIHPOKO OCBETUTH IIPEACTABIICHMS IIMCATENS O COCYLIECTBOBAHHUU
3alaJHOr0 ¥ BOCTOYHOI'O KOMIIOHEHTOB B pPYCCKOM MEHTAJIMTETE Kak Ha IIpUMEpe
XyJI0’)KECTBEHHOT'O ITIOBECTBOBAHMSI, TAK M HA MAaTEpUaJIe TEKCTAa HAYYHO-TIONYJIIPHOTO XapaKkTepa.

Jns  DOCTHKEHHsS TIOCTaBJICHHOW 1€MW MBI BOCIIOJIB30BAJUCh JIByMsl HauOosiee
pEJIEBAaHTHBIMM, Ha Hall B3MJIAJ, METOJAaMHU: CTaBIIUM JAaBHO TPAJUIMOHHBIM METOJOM
(GUII0JIOTNYECKOTO aHali3a XYA0KECTBEHHOTO TEKCTa M METOJIOM JIMCKYPCHBHOIO aHalu3a,
npuobperaroniero  Bce  OOJIBLIYI0 — MOMYJNSAPHOCTh B IOCHEAHUE JAecATwiIeTdus. Meron
GuI0JIOTHYECKOT0  aHalu3a  [OHMMAaeTcs HaMH  Kak  €IMHCTBO  JBYX  DJIEMEHTOB:
JUTEPaTypOBETUECKOTO (pacCMOTpeHHE UAEHHO-TEMAaTUYECKOI0 COJAEp)KaHUs, JKAHPOBOIO H
KOMIIO3UIIMOHHOTO CBOEOOpa3usi) M JTMHIBUCTHUECKOTO (J€TaJIbHBIA aHAIN3 SI3BIKOBBIX CPEJCTB, C
MIOMOIIIBI0 KOTOPBIX peanu3yeTcs HIeHHO-TeMaTHueckoe coaepxkanue Tekcra). [logpobHo ¢ meronom
(HUIONIOrMYECKOro aHalnM3a MOXKHO O3HAKOMHUThCS, Hampumep, B cratbe B.JI. Temkunoit u O.A.
CembinnHON [9, ¢. 72 - 77]. JIACKYpCUBHBIN K€ aHAJIU3, JETAIBHO PACCMOTPEHHBIN, K NIPUMEPY, B
padore T.b. CrapunnoBoii u O.H. Tokapesa [8, c¢. 1 - 11] mo3BonsieT OCYIIECTBISATh PACCMOTPEHUE
TEKCTOB B IIINPOKOM KYJIbTYPHOM, HCTOPUYECKOM M COLIMAIbHOM KOHTEKCTaX.

Pesyabrarel. Kak mnokazan aHanus3, B JETEKTUBHBIX Ipou3BeleHMAX b. AxyHuHa
«(haHTOPUHCKOTO)» ITUKJIA IIEHTPAILHOU (DUTYpPOI, OJUIIETBOpsIONIEH enquHeHrne BocToka u 3amana Ha
POCCHUICKON TIOYBE, SIBIISETCS TIIaBHBINA I'€POM 3TUX POMAHOB U noeecTer — Dpact [lerpouu PannopuH.
3a4acTyro 3TOT MEPCOHAX MOMEIAETCS] aBTOPOM B HK30TUUECKYIO JUIsSl PYCCKOTO YeloBeKa 0OCTaHOBKY
Bocroka, okpyxasi e€ro BTOPOCTENEHHBIMH (UTypaMu, SBJISIOLIUMUCS HOCUTEISIMH TPaJUIMOHHO
3amaHOr0 U TPAJUIMOHHO BOCTOYHOIO MHPOBO33peHMs. VIMEHHO BO B3aMMOJAEHCTBUU C HUMHU H
peanuzyercss MaciTabHOE MPOTUBOIMOCTABJIEHUE 3aI1aIHOEBPONEUCKON U a3uaTckoil KyabTyp. Becema
[TOKa3aTeIbHBIM B 3TOM OTHOIIEHUM SBISETCA POMaH «AJIMa3Has KOJIECHMIIA», KOTOPBIM B CBOMX
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MPOCTPAHCTBEHHO-BPEMEHHBIX KOOPJIMHATAX OTChUIAET YUTATeNs K cOObITHAM BOWHBI 1904 — 1905 rr.
Mexny Poccuiickont u SnoHckoi uMiiepussMu. PoMaH, HaCBIEHHBIN SK30TUYECKOM JIEKCUKOM CaMbIX
PA3HBIX TeMATMUYECKUX TPYTI (pa3sHooOpasHble BUIBI OHUMOB: HMokozama, Tanyku, Comycu, Muozymo,,
a TaK)kKe MHOS3BIYHBIC BKPAIUICHUS: KaOU, O3UHPUKUCH, 2AlIO3UH, KIMOO3UH, Capy, MOMapa, CyMomopu,
KamMm3, 6aKymo, KUKy, oMypacaku, Mamu-sgKko ¥ MH. JIp.), SIBISETCS CBOCOOPAa3HOW SHIMKIIONEIUEH
SITMIOHCKOM kM3HU Hadama koHna XI1X — nagama XX Beka. ['epon pomana (koHcyn JlopoHuH, aeBUIa
bnaronenosa, kanuran byxapues, 6puranen; bynkokc, O-FOmu, Obascu, nucemoBoauTenb Cupora,
Tamba, Mupopu-can, Llypymaku u J1p.), SBISASCh, C OJHOW CTOPOHBI, CaMOCTOSITEIbHBIMU
MIEPCOHAYKAMU, CTAHOBSITCSI B UTOI'€ HOCUTEIISIMU CBOEH HAllMOHAIbHON UJEOTIOTHH.

MHorouucneHHble HHOHAIIMOHATBHBIE TPAAULIUK, 0ObIYan, PUTYaNbl MOKa3aHbl B POMaHE Kak
YIUBIISIOLINE U JIaKe HETTPUEMIIEMbIE [T IIPEICTaBUTEIICH JPYyroro MEHTaMTeTa: K mpuMepy, 0Obruait
COBMECTHOI'O YXOZ[a U3 )KU3HHU YWIEHOB OJIHOW CEMBH [2, C. 229], pa3HOE OTHOLIEHHUE K )KEHCKOM KpacoTe
[2, c. 246] u np.

be3ycioBHO, peAKOH(IUKTHOE U HEMOCPEIACTBEHHO KOH(MIMKTHOE COCTOSHUE MEXKIY IBYMS
CTpaHaMU MPUBOJUT K BCEBO3MOXKHBIM HAIaKaM IMPEICTABUTENEN 3TUX rOCyIapcTB Ipyr Ha apyra. B
pOMaHe 3TO BepOATBHO pean3yeTcsi Kak MUHIMYM B BHJI€ MPOHHUH HAJl IPYrod Hammen («A 4ro mo-
sroHcKku 3HaunuT «Poccuma?» - ... Hudero xopomrero. Ilumercs nsymsi meporimpamu: Po-Kkoky.
«lypaukas crpanay [2, c. 191]; «SlnoHres xie60M He KOPMH, TOJIBKO ObI KTO-HUOY/Ib KPACHBO yMEP»
[2, c. 194]), HO 3avacTyro mpuoOpeTaeT u boiiee cepbesHbie popmbl («B SmoHNM )KNU3HB CTOUT KOTIEHKY
— W 4YyXKas, ¥ CBOS COOCTBeHHas. A 4To WM, OacypmaHam, MEIOUYHThCA?» [2, c. 184]; «...y aroii
a3UaTCKOM CTPaHbI HET U HE MOXKET ObITh TOTEHITMAJIA BEJTUKOM AepkaBb» [2, ¢. 383] u ap.).

VIMeHHO BOEHHas CUTyallls IO3BOJIIET CTOPOHAM HE TOJIBKO MPEAEIbHO OOHAXKHUTH CBOU
IIPOTUBOPEUUS], HO U OCTaBUTh MECTO KakK JUIsl CAMOKPUTUKHU («Y Hac, rocnojia, COOTEYECTBEHHUKH, B
JIOMax HEYUCTO, U BecbMa-C. ['psi3b, NBSHCTBO, @ YyTh YTO — KPAaCHOIO IETyXa IOJ MOMEIINYbIO
KpbIy» [2, ¢. 382], Tak U NMPOSBUTH MOYTEHUE K TEM YepTaM MPOTHBHHUKA, KOTOPHIE 3aCITyKUBAIOT
yBakeHus1. HecimywaiiHO B ycTa OJTHOTO U3 MEpCOHaXeN «AJIMa3HOW KOJIECHULIBD, KOHCYa J[opoHMHa,
aBTOp BKJIAIBIBACT BECbMa HEJMLENPUATHBIE [UII PYCCKOIO 4YEIOBEKa, HO BO MHOIOM IIpaBIUBBIE
CJIOBA: «... elle He 3a0y/bTe ITIaBHOE SIMOHCKOE COKPOBUILIE, B HAILIMX MaJIECTHHAX, YBbI, OYE€Hb PEIKOE.
HaspiBaercst «ocTouHCTBOY [2, €. 382]; «SnoHus — cTpaHa BeXXIMBOCTHY [2, €. 383] u ap.

Oco0eHHO BaKHBIM HaM IIPE/ICTABIACTCS TEKCT, IPOU3HECEHHBIN AnoHIeM CHUpOTO, KOTOpHBIi
HE TOJIBKO YeTKO (JOpMYJIMPYET CyTh OTHOIIEHUH Mexxay Boctokom u 3anaioM, HO U onpeaessieT poib
Poccun B Hux: «BocTok u 3amnaj CIUIIKOM Pa3iIudHbl, UM HE CIUTHCS JIPYT C APYroM 0e3 MOoCpeaHuKa.
... braronaps momonu Barieit cTpansl, KoTopas o0beuHsAeT B cebe 1 BocTok, 1 3anan, Mos poiuHa
pacLBETET U BOJILETCS B PSZIbI BENUKUX Jep>kaB Mupay» [2, c. 344]. Utak, muccust Poccun, no AKyHuHy,
OBITh METMATOPOM MEXKY ABYMS MOJISIPHBIMA MUPAMH.

Kak >xe 3apommiachk 3Ta Muccusi? OTBET Ha 3TOT BONPOC MPEACTABIEH B HAYYHO-TIOMYJIIPHOU
cepun b. Axynuna «/cropust Poccuiickoro rocynapcrBa». IIpocnexuBas 3a XOIOM HCTOPUYECKUX
COOBITHH, aBTOpP, HECOMHEHHO, BO MHOTOM CIIEAYET TPATUIMIM KIACCHIECKOH POCCHUHCKON
ucropuueckod Hayku (B dvactHoctd, Tpyaam H.M. Kapamsuna, B.O. KioueBckoro u np.),
oJIIeP>KUBast UACK0 0coOoi cyapObl Poccuu, craBieit omHoBpeMeHHO npeeMHnIiel Boctoka u 3anana.
b. AkyHuH B cBoeil MHOTOTOMHOM paboTe CKpyIysie3HO GUKCHPYET To, Kak B UcTopuu Poccuiickoro
rocymapcTBa ObUT 3alOXeH «opablHCKHA (yHmamenT», kak B XVIl Beke crpana HaumHaeT
«apeigoBaTh» B MOJUTUYECKOM, SKOHOMHUYECKOM M KYJIbTYPHOM OTHOIIEHHUH B CTOPOHY 3ariaJHOoH
EBporibl, HO Tak ¥ HE CTAHOBUTCSI OKOHYATEIbHO HU TE€M, HU IPYTUM. DTHUM Ba)KHBIM OOCTOSTEIbCTBOM
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U Ompenensiercsi Ta IMOCpeTHUYEcKas poiib, Ha KOTOpPYIO crmocoOHa Poccus B HMBHIM3AaIMOHHOM
auanore Bocroka u 3anana.

O6cy:xnenue u BbIBOAbI. O000IIas MOTYYCHHBIE PE3YNIbTAaThl, HEOOXOIUMO OTMETUTDH, UTO
aBTOp JAHHOTO MHCCIIC[IOBAHUS IPUCOEAMHSETCS K BaXXHOMY BBIBOJY, CJEIaHHOMY €ro
NpEIIECTBEHHUKAaMU: MMEHHO ¢urypa Ipacra DaHAOpHHA SBISETCS KIIOYEBOW B IMMOHUMAHHU
3aIaHOEBPOINEHCKOro 1 a3UaTCKOro MEHTAIUTETOB HA INUHOCTHOM YPOBHE.

OnHako, He0OXOIMMO 3aMETUTh, YTO OOJIBIIMHCTBO HCCieoBaTenel TBopuecTBa b. AkyHuHa B
JIAHHOM acIeKTe CKOHIIEHTPHPOBaHbI MMEHHO Ha oOpa3ze PDaHmopuHa (M 3TO BIOJIHE ONPABIAHHO), HO
B3alMOOTHoOUIeHUsT Bocroka u 3amazna OTHIOAb HE OrpaHMYEHBl ITUM NEPCOHaXeM. MHorue apyrue
o0pasbl, CO3JaHHbIE MHcaTeNIeM, CYLIECTBEHHO JIONOJHAKT OOILyl0 KapTUHY, Jenas ee Ooiee
BbINTYKJI0M. Kaxkaplil 13, Kazanock Obl, BTOPOCTENEHHBIX MEPCOHAKENH CHUMBOJIM3UPYET CBOK HALUIO,
ABJIAETCA HOCUTEIEM €€ KYJIbTYPHOIO KO/a, U MO3TOMY 3aciy’KUBAeT OTIEIbHOIO PAacCCMOTPEHUS B
paMKax MpoI0LKEHUs pabOThI HaJl TaHHON TEMOM.

Kpome TOro, paccmarprBasi MHOTOBEKOBBIE TPaJMIMU PA3HOIUIAHOBBIX cBs3eil Bocroka u
3anaja, OTpaKCHHBIX B TBOpYECTBE AKYHHHA, HENb3s WTCHOPUPOBATh U €r0 BHEXYJ0KECTBEHHBIE
TEKCTBI, K KOTOPBIM, B IIEPBYIO O4epelb, OTHOCUTCA LUK «lctopust Poccuiickoro rocyaapcray, rue
JaHHast mpoleMa SBIISIETCS] OJJHOM M3 HEHTPATBHBIX IS aBTOPA.
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CXOJICTBA U PA3JIMYUSI MUPOB HAPOJOB BOCTOUHOM A3UU

SIMILARITIES AND DIFFERENCES OF THE MYTHS OF EAST
ASIA NATIONS

AnHoTanusa. KynbTypa M JmMTepaTypa HapoAa HE MOXKET Pa3BUBATbCA B M3OJLALMU OT
KYJIbTYPBI U OPYIUX HCHHOCTeﬁ OKpyXKaromero €ro mupa. Hao60p0T, TCCHO IICPCILICTA]ACh C
KyanypOﬁ H HacCJICIUEM COCCAHUX CTPaH, OHAa ano6peTaeT KauCCTBCHHO HOBBIC XapPaKTCPHUCTUKH.
ME1 He MOXeM CCroJHd pacCMaTpuBaTh pa3BUTUC U PACLBCT Ka3zaxcKou JIUTEPATYpPhl B OTPBIBC OT
MHUPOBBIX MCTOPUUYECKUX MPOLECCOB U HE YUYUTHIBATH TOT (PakT, 4TO (HOJILKIOPHOE Hacleque U
MI/I(i)BI MNPpUHHUMAJIN Pa3HBIC (1)0pr1 B Pa3JIMYHBIC NICPUOJAbI UCTOPUHU UYCIIOBCYCCTBA, HO BCC K€
AOUIJIM A0 Hamero BpPEMCEHH, COXpPAaHWB CBOO HWHAWBUAYAJIBHOCTb, CTaB CJIOKHEC U rny6>1<e.
I/I36paHHBIﬁ HaMH MI/I(l)OHOBTI/I‘{eCKI/II‘/JI noaxoa OTKPBIBACT HOBLIC ACIICKTHI BBIIIC 0003HaYEHHOH
npoOJieMbl, TO3BOJIIET BBIABUTH TE€HE3UC MHUDOMOITHUECKUX MOJeNel, TpaHchopmaluio
TPAAUIUOHHBIX o6pa3013, IOHATE CYHIHOCTbL HHTCPTCKCTYAJIIbHBIX CBsI3ell U HX poJi B
(OopMHPOBAaHUM HAIIMOHAIBHOI'O CBOEOOpa3Msl Ka3aXCKOW JIMTEpaTypbl U JuTeparypbl Bocrounoit
ASI/II/I, PAacCKpbITh 06mee HaIIpaBJICHUC XYAOXKECTBCHHO-OCTCTUUCCKHUX n HPaBCTBCHHO-
($uI0CcOPCKUX MOMCKOB MPEACTABUTENEH ITUX JIUTEPATYP.

KiaroudeBbie ciioBa: MMOCTMOACPHU3M, MI/I(i)OJ'IOl"I/I}I, MI/I(l)OJ'IOl"I/I‘leCI(aﬁ CHUMBOJIMKA, CHHTC3,
JYXOBHBIH MHp, KYJIbTYpa, CIOXKET,MU(], IPUTUA, JIETeH 1A

Abstract. The culture and literature of a people cannot develop in isolation from the culture
and other values of the world around them. On the contrary, closely intertwined with the culture and
heritage of neighboring countries, it acquires qualitatively new characteristics. Today we can not
consider the development and flourishing of Kazakh literature in isolation from the world historical
processes and do not take into account the fact that folk heritage and myths took different forms in
different periods of human history, but still reached our time, preserving their individuality,
becoming more complex and deeper. The mythopoetic approach chosen by us opens new aspects of
the above problem, allows to reveal Genesis of mythopoetic models, transformation of traditional
images, to understand the essence of intertextual connections and their role in formation of national
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originality of the Kazakh literature and literature of East Asia, to open the general direction of art
and aesthetic and moral and philosophical searches of representatives of these

Keywords: postmodernism, mythological symbolism, synthesis, spiritual world, culture,
plot, myth, parable, legend.

Introduction. No one can deny the cultural heritage of numerous nations inhabiting the
Eurasian continent, and their significant contribution to the development and prosperity of human
civilization. The Ural Mountains divide this huge piece of land into Europe and Asia. Numerous
tribes and nations considered Asia their homeland, their holy cradle. And of course, the Altai
Mountains occupy a special place among them.

Today, a comprehensive study of the problems raised by altaistics and study of Turkic
languages, studying them from the point of view of genesis, history of origin, typological specificity
will help find answers to numerous questions, is a continuation of various scientific hypotheses and
assumptions.

These problems, complex and ambiguous in their essence, should be solved not only within
the framework of linguistics, history, philosophy. They also belong to the object of study of literary
criticism, including especially folklore studies. It is not a secret for anybody that for three thousand
years nomadic culture exerted its influence on sedentary, and, conversely, sedentary culture
contributed to the development and evolution of nomadic civilization, thus the two coexisting
worlds in the vast expanses of Eurasia interpenetrated each other, enriching each other with
universal values.

Methods. Modern advanced science has finally overcome a one-sided view of nomadic
culture as destructive and disruptive. It is clear that the one-sided interpretation of this culture was
peculiar to the philistine views and opinions of “Eurocentric” scholars and regarded as superficial
and baseless.

Folklore culture and civilization values, created by our nomadic ancestors, have made a
significant contribution to the socio-cultural, historical and economic development of the nations of
the world. Proof of this is the life and activities of the ancient Scythians Anacharsis and Toxary,
who by their art of eloquence surprised the people of Athens in the land of ancient Greek Hellas, as
well as the names of the Egyptian ruler Sultan Beibars - a native of the land of Kipchak, and Abu
Nasyr al-Farabi, nicknamed the Second Master. The words of R. Kipling “No East - no West”
confirm the impossibility of the isolated formation of the spiritual culture of nomadic and sedentary
peoples, as well as the lack of economic ties between them.

The basis of our research on the evolution of the mythological paradigm in the literature of
the Turkic-speaking countries is one of the general scientific explanations of the concept of
paradigm: which predetermines the nature of the demonstration, manifestation, remaining outside
the demonstration. The paradigm, in our opinion, determines the structure and proportions of the
relationship of human thinking and being. Plato and the Neo-Platonists used this concept as a kind
of higher, transcendental pattern that forms the structure and form of material things. Based on their
teachings, we consider the mythological paradigm as a system of myths capable of generating new
mythological plots, and repelling the achievements of the 19th century mythological school led by F.
Schelling, the Schlegel brothers, who were engaged in comparative research of mythology, folklore
and literature and considered mythology to be the primary basis all cultures. As well as
representatives of the Russian mythological school of the 19th century, we interpret folklore as an
intermediate link between myth and literature, and myths as artistic images, which later became the
source of literary plots.

Discussion. At the same time, we believe that, despite the development of the problem of
the influence of mythology and literature in foreign and Russian literary studies, there are many
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poorly studied aspects in the literary scholarship of our republics on this topic. Although recently in
Kazakhstan literature a lot of serious research has appeared on the mythologism and folklore of
Kazakh literature, on the use of mythological and poetical images in writers in their works.
Undoubtedly, the mythology of its mystery in the knowledge of being, the originality of the image
of life and being generates great interest and research excitement. Therefore, a thorough study of
each period in the history of the development of Kazakh literature over many centuries in order to
know its archetypical properties and characteristics at each stage of its development is an actual
problem of modern Kazakh literature.

The idea that the myth is “a form of identification, self-discovery of a person” is put at the
forefront, and, according to M.M. Auezov, the turn of the 60-70s of the XX century is, the point of
the report of the beginning of "ethnocultural self-discovery and self-affirmation” of the Kazakh
people. According to the Tartu scientist Yu.M. Lotman, “the constant interaction of literature and
myth flows directly, in the form of a* transfusion ”of myth into literature, and indirectly: through
visual arts, rituals, folk festivals, religious mysteries, and in recent centuries through scientific
concepts of mythology, aesthetic and philosophical teachings and folklore” [1, p.87].

Kazakh mythologists S.A. Kaskabasov and E.D. Tursunov and others repell in their quest
from the folklore works of Sh. Valikhanov, A. Baitursynov, M.O. Auezov, A. Margulan. Professor
S.Eleukenov believes that "the interaction of folklore and literature is a traditional phenomenon,”
and the myth calls one of the cornerstones of the epos - the root system of the novel genre "[2, c.94].
A .K.Akishev, who devoted most of his life to the reconstruction of the “worldview, spiritual culture
and ideology of the Sacs” by referring to the “semantics of the images of art of the beastly “style,
comprehensively explored the myths aspects of the Sac culture [3, p.69].

In recent years, thanks to research of S. Kondybay, Z. Naurzbayeva, E. Tursunov, B.
Zhetpisbayeva, K. Zhanabaeva, T. Asemkulova and authors of the almanac “Ruh-Miras” and the
humanitarian website www.otuken.kz [4] in the field of Kazakh mythology, according to E.
Ismailov, a new phenomenon has emerged in the national mythological school, called the “spiritual
and intellectual movement” in Kazakhstani literary criticism. Emerging studies on mythopoetics,
archetypes, symbols, and myths formed the basis for our study of the national mythological
paradigm.

A lot of research has been devoted to the movement of nomadic peoples in the western and
eastern directions, their trade and economic relations and mutual influence of the spiritual cultures of the
two civilizations, which still do not lose their relevance. At the same time, studies on the mythology of
the Chinese people of the neighboring “Celestial” country are just beginning to become the object of
various studies. In addition, more and more studies of the mythology of the Korean people have recently
appeared.

In history and literature there are only minor references to the mythology of the Korean people
by the name "Tanxrb1 Menip bk eni (Country of transparent pre-dawn rose)".

The Korean language, according to the latest genealogical research, belongs to the Altai
language family. There is a very fascinating myth about the origin of the Korean people - the myth of
Tangun. We offer our own translation of this myth into the Kazakh language: “Once upon a time, in the
old days, the son of the sky god Juanin Juanun, wishing to rule earthly life, looked more and more at the
earth. Noticing these aspirations of his son, his father Juanin makes a decision to send his son to rule on
the lands nearby with Mount Thebeksan, which are very convenient for human life. Juanin sends his son
Juanun to dispose of this land with a three thousand army.

Huanun descends to the ground near a sacred tree growing at the foot of Mount Thebexan ...

At that time, a bear and a tiger lived on this mountain. They dreamed of contacting people.
Juanun, recognizing their desire, makes the following decision, if they live a hundred days in a dark
cave, eating only garlic and wormwood, then he will fulfill their desire and turn them into people.
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The bear, having stood the test, turns into a beautiful girl, but the tiger has not enough patience,
and he runs out of the cave before the deadline. The bear girl suffers from loneliness, then marries
Huanun and gives birth to a son. They will call him Tangun. All the people rejoice at the birth of
Tangun. Subsequently, he became the founder of the empire Tangun Joseon "[5]. This mythical plot
describes the historical period and conditions for the birth of the Korean people. Similar "mythical
metamorphoses” are found in many nations of the world. The time described in the myth is the mythical
epoch that was created by people who at that time firmly believed in the possibility of magical
transformations of some phenomena into others, inanimate into animate and vice versa.

The described mythic consciousness proceeds from the understanding of people themselves as
an integral part of the surrounding world, the idea that all natural changes and various processes around
are closely connected and intertwined with each other. In the initial stages of the mythic consciousness,
man did not separate himself from the animal and did not make clear distinctions.

In the above mentioned Korean myth of Tangun, the transformation of a bear into a man did not
occur because of fear or despair. On the contrary, this transformation of a bear into a beautiful girl takes
place in a conscious form, occurs because the bear conscientiously fulfills all the set conditions, with all
sincerity and desire, reaches its goal.

Similar mythical metamorphoses are found in the myths of the Kazakh people. However, in
Kazakh myths, the transformation into another image has ethological reasons. In other words, the plots
in which the sleeping batyr turns to stone, or the girl who did not receive the blessing from her father in
the myths “Zheke Batyr” and “Kelinshektaudagy Tas Tueler”, respectively, describe the processes of
transformation from an animate to an inanimate object.

In various studies, three main causes of the metamorphosis occurring — the transformations of
some phenomena into others — are cited. The first is a deep sleep or intense fatigue, in which a person
can turn into a stone, a beast, or a bird. Such fascinating magical plots can be found in Kazakh and
Korean myths.

Results. The myths and legends of the Korean people are so syncretically intertwined and
closely interconnected with fairy-tale plot lines, that it seems difficult enough to draw a dividing line
between them and clearly define where the fairy tale is and where the myth is. At the same time, it is
almost impossible to isolate the historical truth from fairy tales.

That is why in the folklore story of the Korean people about the founder of the Korean state of
Joseon the scientific problem is the separation from the myth of Tangun true from the legendary. In the
folklore of the Korean people, mythical heroes appear in the semi-legendary, semi-historical images of
folk heroes. Creative myths about the birth of the universe, the appearance of the first man occupy a
special place in the mythology of the Korean people. The myths that the world first existed in the form
of chaos, and then, thanks to the creative activities of gods and heroes, harmony and order began to
reign in the world, are common to all peoples of the world.

Such myths are found in some nations in a simplified form, in the mythology of others - in the
form of a rather complex artistic work. Heroes - creators - the founders of the Korean state, found in
Korean mythology, are presented in generalized groups under the name "Conguh Sinhwa" or "Conguk
Sorhwa". The birth of these heroes, their birth into the world is also described in connection with
miraculous phenomena and facts. For example, some heroes are children of the sky god Huanun. And in
Kazakh myths, the sky god Tengri stood out among other gods.

It is possible to agree with the opinion of the researcher 1.V. Steblev, who said that according to
the monuments of the Turkic writing and, according to the researchers of this period, during the Turkic
kaganate the myths to a certain extent were cyclized. However, due to the short existence of this state,
this process was not clearly systematized [6].

The plot lines of some ancient Kazakh myths about the representation of the earth in the form of
an egg, that the first firmament also came from a bird's egg, are also found in the myths of other nations.
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The myth of the Korean people about Tonmen, the founder of the state of Puye, describes the
miraculous birth of this hero. According to this myth, the future ruler is the fruit of the Immaculate
Conception. Upon learning of a wonderful pregnancy, the current ruler orders to kill this woman. The
woman told that she had a cloud in the form of an egg from the sky, and she became pregnant. She is
permitted by her son. No matter how hard the evil ruler tried to Kill this boy, the boy remained alive.
After that, having decided that this child is really sent by the god of the sky, returns it to the mother. Due
to the fact that the Korean myths are preserved in writing, they accurately convey the names of people,
the place and time of the incident. Such myths are systematized and collected in the Samgu Saga
collection. The myth of Tangun tells about two wild animals - a bear and a tiger. Consequently, the
Korean people chose these animals as totems. The tiger, which failed to show restraint and patience,
was still considered one of the sacred animals for the Korean people. In ancient Chinese monuments of
writing, it is mentioned that in the first years of our era, the “E” tribes (in Chinese, Wei), who lived in
the central regions of the Korean Peninsula, worshiped the tiger as their deity. In subsequent periods, the
tiger was considered the Korean people as the owner of the mountains and the most loyal companion.
As a parallel, we can cite the myth that the Turks also considered themselves descendants of a wolf and
revered this animal as their totem.

Despite the fact that the mythology of the Korean people was systematized and ordered
according to a certain principle, later, due to the strong influence of Buddhism, Confucianism and
Taoism, it was substantially transformed. The mythology of the Kazakh people, according to scientists,
was not brought into any system, remained in the form of an archaic myth, then, due to various
prohibitions and persecutions, changed its genre form. In the following epochs, Kazakh myths began to
perform not an artistic-aesthetic function, but functions of other genres of folklore, such as the fairy tale,
apsana and hikaya.( oncana, xukas) Instead, recently, scientific studies of Kazakh mythical plots, thanks
to their reconstruction, allowed to determine the worthy place of the mythology of the Kazakh people
among the myths of the peoples of the world.

The words of the scientist S. Kaskabasov that there is no people without mythology and our
duty is to preserve these subjects for future generations, push modern researchers to serious
thoughts [7].

Conclusion. The mythology of the Korean people, as well as the ancient Kazakh myths, by
its typological characteristic belongs to the classical myths. Stories about folk heroes, about the
exploits that they accomplish, stories about the birth of humanity, about the origin of the animal
world, about the peculiarities of the world of people and the world of animals do not go beyond the
framework of world mythology, on the contrary, are typical. Therefore, studying the similarities and
differences in the cultural and historical development of peoples living in the same ethnocultural
space, from the point of view of typological, historical, genesis characteristics, it is possible to
achieve certain scientific results. For further cultural development and growth, every nation, of
course, must reconsider its past wealth, which was passed on from generation to generation. This is
an indispensable condition for the transition to the next qualitatively new stage of its development.

If such works of art are not born in their native land, it is difficult to judge whether they
have influenced the spiritual culture of other nations. Today, the problems of transforming Kazakh
myths into the myths of neighboring Korean and Chinese people are only beginning to be
considered as part of scientific research.

At the same time, it is impossible to deny the transition of the mythical plots of these
peoples into the mythology of the Kazakh people, synthesizing with it and mingling. Therefore, the
stories told in such a genre of folklore as myth, although they have typological similarities among
themselves, are also not without specific features.
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MEN3AKHBIE PETPOCIIEKLIUU B «[IOPOTI'OBBIX» TEKCTAX
PYCCKOM MOA3UN
LANDSCAPE RETROSPECTIVES IN THE "THRESHOLD" TEXTS
OF RUSSIAN POETRY

AHHOTaI[I/Iﬂ. Ha MAaTCpHAIIC JIUPUICCKHUX KHHUI' U HUKJIOB, OTHOCAIIUXCA K TaK HAa3bIBACMbIM
«IIOpPOr'oBbIM», HTOI'OBBIM IIPOU3BCACHUAM IIO3JHCTO TBOpPYCCTBA IIO3TOB H. HeraCOBa
(«ITocnennue mecum»), I'. MBanoBa («IlocmeprtHbiii aHeBHUK»), H. 3abomorkoro («Ilocnemnss
mo00Bb»), A. TBapmoBckoro («M3 mupukM JTHUX JIE€T»), pPacCMOTpPEHA pOJIb IMEH3aKHBIX
peTpOCHeKHI/Iﬁ B 06H_IeM JIMPUKO-MEMYAapHOM JUCKYPCE pYCCKOﬁ I1033UMH. I/ICCHGI[OBaHI/Ie IIOoKasajio,
4TO TCEKCTBI «Opora», <«uTOora», <«IIpollaHusg» OTMCUCHBI JSK3UCTCHIUAJIBHBIM KOMIIJICKCOM
€IMHCTBA KU3HU-CMEPTU-IIIOOBU-TIPUPObI-KpacoTsl. dunocopus nmpupojbl BIUIETEHA B OOIIYIO
¢mnocopckyro atMocdepy MpOIIATBHOIO IOABEACHHUS HUTOroB cBoeil xku3HH. Cutyarus
«HACTOfAIEE — MPOLLIOE», «3IeCh M celdacy, «TraM M TOIZJa» CTAHOBUTCS CTPYKTYPHO
cMBICIIOOOpasyromed ¥ 00yCIaBIMBAET E€IWHCTBO TBOPYECKOTO BOJICU3BSBICHUS. BBISBICHBI
CJICAYIOIINEC 06H_[I/Ie YCPThl aAHATIU3UPYCMBIX HpOI/I3BeI[eHI/II\/'I, NEepBOC HU3 KOTOPBIX CO3JdaHO B
cepeanHe X1X Beka, octaibHble TPU — B cepeinHe X X: 0e3ycioBHas IPUHAAIIEKHOCTD K O3HEMY,
TOYHEC — MOCJICIHEMY MIEPHUOAY TBOPUCCTBA, TUIIOJIOTHYCCKU CXOJHAA q)YHKIII/IOHaIII)HOCTB 06pa3a
npupoansl MU, HPCKIAC BCCro, Hen3aKHbIX peTpocr[eKuI/Iﬁ, 4qTO CHIC€ pa3 HNOATBCPKAACT TE3UC O
HCMIPEPBIBHOCTU pYCCKOP'I nodTH4Yeckor Mblcau. Ilomumo npsAMOro COmnocCTaBJICHUS IIO03HCTO,
3aKaTHOI'O JIMYHOI'O0 BO3pacTa M IMO3JHEr0 MpHUPOAHOr0o CyMEPCYHOI'0 OCCHHC-3MMHEIO BPCMCHHU,
KOMIUJICKC «IIPOMIAHUSA» aAKTYAJINU3UPYCT MHHTCHOWUIO BOCIIOMHUHAHUA U Ba)XKHEUIITUMHU 31€Ch
OKa3bIBAOTCA COIIOCTABUMBIC C UTOIOBBIMH HAYAJIbHBIC CTPAHUIIBI A€TCTBA, FOHOCTH U MOJIOAOCTH.
Curyanus <«3Iech W celuac» ONPOKHUABIBACTCS B CHUTyallMI0 «TaM u Torgay. OOmum
XYO0XKECTBCHHBIM IpueEMoM BCEX AHAJIIU3UPYEMBIX IIO3TUYCCKUX TEKCTOB CTAHOBUTCA
MPOHU3BIBAHUC UX CAUHBIM CHOXKCTOM, CIO)KCTOM-pCTpOCH@KLIHCfI.

KuroueBrble cioBa: pycckasi JUPHKa, UTOrOBasi KHUTa CTUXOB, IPUPOJA, MEN3aXK, CIOKETHBIE
PETPOCICKINHA, BPEMSA, BEYHOCTDH

Abstract. On the material of the so-called «threshold» lyric books and cycles — the final
works by N. Nekrasov (The Last Songs), G. Ivanov (The After-Death Diary), N. Zabolotsky (Last
Love), and A. Tvardovsky (From the Lyrics of these Years) — the article considers the role of
landscape retrospectives in the general lyric and memoir discourse of Russian poetry. The study
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showed that the «threshold», «result», «farewell» texts are marked by an existential life-death-love-
nature-beauty complex. The philosophy of nature is woven into the general philosophical
atmosphere of the farewell summing up of a poet’s life. The situation «present — past», «here and
now», «there and then» becomes structurally semantic and determines the unity of creative will. A
number of common features of the analyzed works are revealed, the first of them having been
created in the middle of the 19th century, the other three — in the middle of the 20" ¢. These features
are: unconditional affiliation to the latest, more precisely — to the last period of work; typologically
similar functionality of the image of nature and, above all, landscape retrospection, which once
again confirms the thesis of the continuity of Russian poetic thought. In addition to direct
comparison of older personal age with late natural twilight autumn-winter time, the «farewell»
complex actualizes the intention of the memories. The most important of them are those «home
pages» of childhood, adolescence and youth, which are comparable to the final ones. The «here and
now» situation turns out to be the «there and then» one. The general artistic technique of all the
analyzed poetic texts is their being penetrated by a single retrospective plot.

Keywords: Russian lyrics, the final book of poems, nature, landscape, plot retrospective, time,
eternity

BBenenne. TpaauiimoHHO MPHUPOJIA UTPAET B PYCCKOM JTUpUKE 00JIee KOHIENTYaIbHYIO POJIb,
HEXKeIllU ONHCAaHUE MecTa JeHCTBUS Win (OHA Pa3BOpAYMBAHUS JTUPUUECKOTO YyBCTBA. DTO YACTh
MEraTeKkcTa BBEJIEHHAs «B LIEJIOCTHYIO CUCTEMY KYIbTYpb» [12, ¢. 6]. KoHCTaHTHOH U1l 1033UH U
XIX u XX Beka crTaHOBUTCA (PYHKIHS ICUXOJOTHYECKOrO Mapalljieliu3Ma, Mpearnoiararnas
COIIOCTABJICHWE [0 TPUHLUIIY COOTHECEHHOCTH WM KOHTpacTa BEYHOCTH NPUPOJABI U
OBICTPOTEUHOCTH UYeIoBeUYecKoi xu3Hu: «M mycTh y rpoGoBoro Bxoaa miaaasi OyeT *KU3Hb UTPATh
/ I paBHOAYIIHAS TIPHPOJIa KPACOIO BEYHOIO CUATHY [8, ¢. 84]. Peun, mo cytu, unet o ¢griocodun
MPUPOJIbI, «€€ OTHOUIEHUIO K pa3yMy M JIMYHOCTH uenoBeka» [12, c. 12]. Pycckas mostuyeckas
Hatypdunocodust XX Beka BUIUT Ty O0KECTBEHHYIO I€4aTh, KOTOPOH OTMEYEH MPHUPOTHBIA MUD,
U He MBITaeTCsA pa3rajgaTh UCTOKU aOCONIOTHON €ro rapMOHHMM U TalHbL: «pupoaa — chunkcy (D.
TrotueB). [To33us XX Beka — 1mo33usi, KOTOPOH OKa3aluCh «110jae3Hbl rpo3b» (O. Manaenbpitam),
CrlocoOHa »SMaTaXHO 3asABUTh «JI HE WIIy TapMOHUU B TMPUPOJE» U OMUcCaTh BO BCEX
(U3HOIOTrMYECKUX OIPOOHOCTAX «IIPUPOAbI BEKOBEUHYIO JIaBUIIbHIO», HO, B KOHIIE KOHILIOB, BHOBb
MOJAOWTH K €€ BEJMKON TailHE TapMOHUYHOTO CMBIKAaHUS XKU3HU U cMepTU. «CMYTHBIM HIOPOX
TBICSIUM CMEpTel» 3aBepIIaeTcs COeIMHEHUEM «cMepTH H Obitusi»: «lIpupoasl BekoBeuHas
naBuibHs / CoenuHsIa cMepTh U ObiTHE / B 01MH KITyOOK, HO MBICHB Oblia OeccunbHa / COeTMHUTD
JIBa TamHCTBa ee» [4, c. 181].

Jlannbie 1 MeToAbl. COBEPIIEHHO 0COObIE M TUMOJIOTHUECKU CXO/HbIE (DYHKIMU MPUCYIIN
o0Opa3y HpUpOAbl A WUTOTOBBIX (ITOCIEAHHUX, 3aBEILATENbHBIX) MOITHUECKUX IPOU3BEACHUH,
KOTOpBIE €CTh «B HACJIEIUHU MOYTH KAKIOro OONbIIOro mucareis» [6, c. 269]. Kuura cTuxoB, Kak u
LUKJ, 00JaaeT TeMAaTUYECKOM OJHOCTOPOHHOCTBIO, CTPEMSCh ‘“CO34aTh KOHIEMIMIO OBITHSA,
YHHBEPCAIbHYIO MOJIENb OTHOILICHUI «uenoBek-mup»” [11, ¢. 37-38].

Tak, g XapakTepUCTUKH MO3THYECKOW MHTEHIMHU MO3AHEro TBopyectsa ['. MiBaHoBa, B TOM
gucine ero «IlocmeprHoro aueBHUKa» (1958), HEpeaKO UCHOIB3YETCSA MOHATHE «LIUHU3M» U J1aXKe
«OTKPOBEHHBIN IMHU3M». OJHAaKO MHpPOBO33peHuecKyto mnosuiuio ['. VIBaHoBa 3Toro mepuoga
MOYKHO OIIPENENUTh HECKOIBKO MHade. Ero nupuueckuii repoil He IMHUK, HO KMHMK. Kak M3BecTHO,
n00pojieTeNb KWHUKOB HOCUT OTpULIATENNbHBINA XapakTep [2]. Myapsle, o Meiciu JlporeHa, npe3uparot
00rarcTBo, CiaBy, HaclHaXAEHHE, KU3Hb M CTOST BBIILIE UX TNPOTUBOIMOJIOKHOCTEH: OEIHOCTH,
OeccnaBusl, CTpalaHus, CMepTU. MyJipell pe3Ko OTIMYAeTCsl OT TOJIbI AYXOBHBIX Pa0OB, «TIIYIIIOBY,
«Tex» — 1o TepMuHosioruu I'. MiBaHoBa. B ero nocnenneil KHUre BOIUIOIIEHO OLIYIIIEHUE Tparunuyeckon
Henmernoctu Jku3HU. [loaT myreM mapajgokca W OKCIOMOpOHa OOHAapyKHBAaeT BCE IPOSIBICHUS
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OECCMBICIICHHOCTH OTYastHUS TIepe]] 3aKOHOM 3K3UCTEHIIMAIBHOTO OMHOYECTBA YeJIOBEKa B 3TOM MHPE.
ITosT BUAUT HEOOXOAUMOCTE / IPEIONPEICNIEHHOCTD «IIPOUTH HaJl ’KU3HBIO, KaK akpoOar 1o KaHary, 1o
HENPOIJISITHON, PaCTPENIaHHON, IPOTUBOPEYMBON CTEHOrpaMMe KU3HW». Hekuil mpu3Hak Wiy npuspax
YCTOMYMBOCTU B ICUXOAQHAIUTUYECKOM SKBWIMOpUCTUKE «[locMEpTHOrO JHEBHUKA» MNpHUIAET
oOparieHue K pyccKoi mpupoze.

HlectuaecsaTbie ropl — MOCIEAHEE, 3aBepLIAOLIee AecsITUiIeTHe TBopuecTBa A. TBapmoBCKoro,
XY/I0’KECTBEHHOE CO/IEpP’KaHUE KOTOPOrO OTYETJIMBO SIBWIO HETPAAULMOHHOCTb IyTH 03T, IYTH
«rpoinanus ¢ yronuei» [1]. 3ro — TBapaoBCKUil-peaakTOp ONMO3UIIMOHHOTO KypHaia, TBap1oBCKUA
— aBTOp Tak M He OnmyOJIMKoBaHHOHM M0dMbI «Ilo mpaBy namsrti», TBapJOBCKHN — MOAT, MPEICTABIINIA
Iepe]; CBOMM YHUTaTelNeM B KadecTBE JIMpUKa IIyOMHHOro ¢uiocodekoro ckiuaga. OOmas JMpHKO-
¢unocodckas HapaBIeHHOCTh U 3aBelaTeNbHbIA Xapakrep KHUTH «M3 mupuku stux ner» (1959 —
1968) He BbI3BIBaCT COMHEHHWs. KHHMra OTKPBIBACTCS TEMOH IMEPBOrO MPOIINAHUS — C FOHOCTBIO, B
JajbHENIIEM NepeXosllell B TEMY MOCIEIHErO MPOIAaHNs — MIPOILAHMs C KU3HBI0. 1 ofHOBpeMeHHO
— OCMBICIICHUIO €€, TTO/IBE/ICHUIO ITPEABAPUTENIBHBIX (TaK AyMaioch 103TY) UTOTOB.

Kaxxmoe CTUXOTBOpEHHE KHUTH — 3aKIFOUUTENBHOE, W MOITOMY Yalle BCero adOpUCTUYECKH
o(hopmiIeHHas: MBICIIb TBapIOBCKOro o0pallieHa K TOMY, YTO BOJIHOBAJIO €T0 BCIO KM3Hb: Tparuueckas
cyabba pyCCKOro KpecTbsHCTBa B XX CTOJIETHH, HECOPA3MEPHOCTh BEUHOCTH U BPEMEHH, OBITHS U
KU3HU, BEIMYME BCEJIEHHOM M CyeTa YeIOBEYECKOro CYILECTBOBAHMS, KpPAaTKOCTh HE TOJIBKO
YeJI0BEUECKOM JKU3HH, HO U TEKY4ECTbh, BEUHAs U3MEHAEMOCTb MUpa IIPUPOIBI.

H. 3abonoukuii — no3T, Ybs TBOpPUECKAs HBOJIFOLMS KJIACCMUYECKU U SICHO MMEET TpU Iepuojia:
pannuii (mepuon «Ctonbmos»), 3pensiii (1930-40-e romer) m mosmauit (1950-e rTomer). Llukn
«[Tocnenusist 11000Bb» (1956—1957) 3anumaer ocoboe mecto B upuke 3adosnorkoro. OH COCTOUT U3
JIECATH CTUXOTBOPEHUI, BOCEMb U3 KOTOPHIX UMEIOT HAa3BaHUs, JBA — BIIOJIHE B PyCII€ KJIACCHYECKOM
M033UM 0003HAYEHBI TpeMs *** yro MpUHATO B JIFOOOBHOH JHMpHUKE IpH 3ammdpoBke aapecara: 1.
Yeprononox. 2. Mopckast nporynka. 3. [Ipuznanue. 4. [locnenusis mo6oBs. 5. ['onoc B Tenedone. 6.
Hax 7, FEE 8. MoxokeBenoBblid KycT. 9. Berpeua. 10. Ctapocts. [loaTuka Ha3BaHM CTUXOTBOPEHHIA
LMK/ YK€ JAaeT KOHIENTYyalbHbIe ISl HEro CMBICIBL: JH000Bb, pPa3pblB, MPUPOAA, CTAPOCTb.
HccnenoBarens TBOpUECTBa M03TA CIPABEAIMBO 3aMevaeT: «J[1060BHas Tema B cTHxax 3a00JIOLKOro
3BYUUT F'OPECTHO, 0€3paJOCTHO, KAK MPOIIAHbE C MPOILIbIM, KaK TOPbKasi TOCKa 10 yTpaueHHOMY» [9,
c. 27].

[lepen HaMU TEKCTHI «I1OPOTay, «UTOTay, «IPOLIAHUA», KOTOPbIE OTMEUYEHbI IK3UCTEHIIUAIbHBIM
KOMIUIEKCOM €JUHCTBA KU3HU-CMEPTH-TIO0BU-TIPUPOABI-KPAacOThl. PUI0copHs MPUPO/Ibl BIUIETEHA B
HUX B 001Iyt0 guiocockyto arMocdepy MpoLIaIbHOrO MOABEACHUS UTOroB >ku3HU. OOpaliaer Ha
ce0si BHUMaHUE OJHOTUIIHOCTh TMOATUKM HA3BaHMH MTOTOBBIX KHHUTI, KOTOpbIE OOBEAMHSET eluHas
aBTOpCKasi yCTaHOBKAa: OHU co3faBaiuch B curyauuu 3Hanua (H. Hekpacos, I'. VBanoB) wmmm
npenourymennu (H. 3abononkuii, A. TBapmoBckuil) yxona u3 xu3Hu. OTCro1a — HEPEMEHHasi cema
BpeMeHH, «Oera BpeMeHn» (A. AxmaroBa). TouHee — cemMa yXOASILIEro Wi MO3AHETO0, OCIEIHETO
BPEMEHU: CTapuyeCKOro, BEYEpPHEro, MEMYapHOro. Jmux, TO €CTh COOCTBEHHO MOCIEIHUX U JaXe
nocMepTHBIX. CUTyalusi «HacTosIlee — MPOLUIOe», «3IeCh U cerldac», «TaM M TOrla» sBISETCS
CTPYKTYPHO CMBICI000pa3yronieid 1 00yClIaBIUBaeT €IMHCTBO TBOPYECKOIO BOJICH3BSIBICHHUS B
nofoOHbIX  TekcTax. OObenuHsAOMUMHU  (AKTOpaMH  HCCIEAOBAaHUS  3TUX  JIMPUUYECKHUX
IIPOU3BE/ICHNN, YCIIOBHO Ha3BAaHHBIX HAaMHM «IIOPOIOBBIMH TEKCTaMW», CTald CIEAYIOLIUE:
0e3ycioBHAsE TPUHAJUICKHOCTh MPOU3BENCHUIN K MO31HEMY, TOYHEE — IOCIEIHEMY MEPUOAY
TBOPYECTBA; THUIOJOIMYECKH CXOJHas (YHKLIMOHAIBHOCTh 00pa3a NpUpPOAbI M, MPEXKIE BCETO,
MEH3aXKHBIX PETPOCIEKIINM.

EcTecTBEHHO, YTO B MTOTOBBIX KHHUTaX aKTUBHO 3aJI€HICTBOBAHbl «BO3PACTHBIE MAPAIIEIN:
CTapOCTh COOTHOCHMA C BEYEPOM U OCEHBIO JKU3HU, IMPEIOLIYIIEHUE CMEPTH C 3UMHHUM MeH3axeM
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KaK 3HAKOM 3aBEpILICHHUS NPUPOAHOTO Kpyroodopora. Jlias JTUPUKK «HTOTa» IEHCTBUTEIHHO
XapakTepeH OCEHHE-3UMHUW, BEUEpPHMM Tei3ax, Yalle BCEero BIPSIMYIO COOTHECEHHBIH ¢
KOMILIEKCOM YYBCTB «OCEHHE-3UMHEI0», «KHOYHOI'0» BO3paCTa.

Opnako, MOMHMO MPSIMOTO COMOCTaBJICHHS TO3JHEr0 3aKaTHOrO JIMYHOTO BO3pacTta u
MO3JHETO IPUPOJHOTO CYMEPEYHOI'O OCEHHE-3UMHET0 BPEMEHHM, KOMIUIEKC <«IIPOLIaHMSI»
aKTyaJu3UpyeT UHTEHIUIO BOCIIOMUHAHMUS, «II€PETUCTHIBAHUS) CTPAHULL )KU3HHU, TJI€ BAKHEUITUMU
OKa3bIBAOTCSl COIIOCTABUMBIE C UTOIOBBIMU HAaYaJIbHBIE CTPAHULIBI JE€TCTBA, FOHOCTU U MOJIOJOCTH.
Curyauus «3Iech U ceddac» ONpPOKUIBIBACTCS B CHUTyalMI0 «TamM U Torgay». OOmum
XYJOKECTBEHHbIM IIPUEMOM IIO3TUYECKUX TEKCTOB CTAaHOBUTCS IIPOHU3BIBAHUE HUX EIUHBIM
CIOXKETOM, CIOKETOM-PeTpocrekieil. B BocmoMuHaHusAX O JETCTBE M IOHOCTH IPUPOJIA UIPaET
JOMUHHUPYIOILLYIO POJIb.

B ctuxorBopenun H. HekpacoBa «YHbIHME» HavyaibHble CTPOKU — «Cropeno Thl, THE30
Mowux oTioB! / Moit caj 3ariox, Moit oM Oecciento crunymt, / Ho s peku mo0umoii He MTOKUHY. /
BOnu3u ee mecuanbix OeperoB / SI W Temepp Ha JETO yKpbIBaloch ...» [7, ¢. 13] — mo mepe
pa3BopauMBaHusl TEKCTa HAIIOJIHAIOTCS CMBICIIOM TOpPbKOTrO IpoTuBomnocTtaBieHus. Hacrosiuee
Bpems: «Kaxkoit Bocropr! 3a mepenerHoit nruuei / ['oHIOCH ¢ pyXbeM, a BOJbHBIA BETEp HUB /
Cwmeraer cop, HaBessHHBIN cronunei, /C aymm moed. S myxom Gomp u xwuB, / S Temom 3xapas. S
ayMaro... Meurarw...» [Tam xe], QakTudecku sSBISETCS MPOLUIBIM, MOCKOJIBKY YK€ «HBIHEIIHEee
neto / He 3amanock: He 3apsikait pyxbs / M He nucain emie He cTpoukH s» [7, . 14]. H. Hekpacos,
BO3MOXKHO, TEPBBIM CKa3al 00 ykace U Jlape «IBOWHOTO 3peHbs»: «bor crapocTu — HEYMOIUMBIiA
oor. / Xecrokwmii 6or! OH nan nBoiHOE 3peHbe / MouM ouam...» [7, ¢. 15]. Peus, BuaHMO, UAET O
CJI0)KHOM TICHXOJIOTMYECKOM KOMILJIEKCE «YIBOCHHOTO COCTOSIHHS»: OUIYIEHHE OBICTPOTEYHOCTHU
YeJIOBEYECKON JKM3HM, 3HAIOLIEr0 BCETrO0 «UYEThIpE BPEMEHU TIo0Jla», U BEYHOCTU MPUPOJBI,
CHOCOOHON OECKOHEYHO MOBTOPATH 3TOT IMKJ, U — OJTHOBPEMEHHO — yJIBOGHHOTO BPEMEHH (Tora
— B IOHOCTH, BECHOM W celyac — B CTApOCTH, Ha IEPEXO0Jie OT OCEHU K 3UME). DTO «IBOHHOE
3peHue» upe3BblYaiiHO 00OCTPEHO B YHUKAJIbHOM Ui pycckoil mo33uu Tekcre «llocmepTHoro
nHeBHHMKa» ['. MIBaHOBa ¢ ero 0co0o# MCHUXOJIOTUYECKONW «IOpOroBoi» atMmocdepoil. B kaure ne
CTOJIBKO 3aBEIaTeIbHOrO, CKOJIbKO JTHEBHHMKOBOIO XapakTepa (DUKCHUPYEeTCs caM IpoLecc
yracaHusi-yxojia, OTCI0Jla — OOWINe CEHCOPHOW O0Opa3HOCTH, B CHUCTEME KOTOpPOW MpHpoja
CTAaHOBHUTCS CBHUJETENEM, 4Yallle — COYYaCTHUKOM (pu3nueckux cTpafaHuil denoBeka: «Beuep
UIOJIBCKUNA TOMUTEIBHO AYIIEH» [5, c. 554]; «A 3a OKOLIKOM HyAb U MYyTb, / XOTeN0Ch Obl U MHE
ycHyTb. / Henp3s — Oecconnuma Ttep3aet» [5, c. 561]. «llocMepTHBI JHEBHUK» B
MIPOCTPAHCTBEHHO-BPEMEHHOM OpraHu3aiuy QppaHIly3cKOro U HaCTOSIIET0, «CEHYacHOT0» BPEMEHNU
— MPEUMYLIECTBEHHO «HOYHAs KHHUTa», MOCKOJIBKY HOYb Ul (PMKCHUPYIOIIErO CBOE IMOPOTroBOE
COCTOSIHME 103Ta — BpeMsi (U3HYECKUX CTPaJaHUNd U 00OCTPEHHOro BocrpHuATHs mupa: «HouHbIx
4acoB TsDKENbIN poit» [5, c. 563]. «Houbto Bce paHbl 601bHEE OOIAT», — CKa)XeT B 3TO K€ BpPeMs B
Poccun A. TBapaoBckuil.

[TapannenbHO € CIOKETOM, MAPKUPOBAHHBIM TOUHBIM BpeMeHeM — aBryct 1958 roma, u
MIPOCTPAHCTBOM — «HEHaBUCTHBIN Menby» (MecTo Bo dpaHIuy, I/1€ HaXOWICS MPUIOT AJIs CTApPUKOB,
B KOTOpOM IIpoBen cBou nocieanue roxasl I'. MBanoB), B «IlocMepTHOM IHEBHUKE» BO3HUKAET
CHavaja MMIUIMIUTHO, HO IO Mepe YriayOJeHHs JIMPUYEeCKOro BOJIEU3bSIBICHUS Bce Ooiee
OTYETJIMBO, CIOXKET COCJIaraTelbHOr0 BPEMEHHM M HECOBIBIIETOCS MPOCTPAHCTBA, CBA3AHHBIA C
MOTHBOM JIPYTO¥, HCTHHHOM, HO HE TIPOXKUTON MOITOM Ku3HH: «IIpoCcHYThCS, YTOO YBUIETH yKac,
/ UymOBHITHOCTh MO€H cyAbOHI. / ... O pycCKOM CHere, pycCcKoi cTyxe... / AX, eciu 0, ecnu 6... 1a
KaOkbl...» [5, ¢. 555]. BocnomuHanue — gap <«JIBOWHOTO 3peHbs», I VIBaHOBa «Claakas MyKay,
OHO TPUHOCUT HE CTOJBKO CTpaJlaHHe, CKOJIBKO CHacThe XOTS Obl BUPTYAIbHOTO BO3pAIIECHHUS HA
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ponuny: «OMBITOE JIMBHSAMH 3BYKOB U ciie3, / Cusier BocmomuHaHbe / O TOM, 4eM s BOBCE U HE
nopoxwi, / Korma Ha 3emie st tomusics. U sxwny» [5, ¢. 557].

B xonuenuuu I'. UBanosa 1950-x >xui1 oH Tonbko B Poccuu, BHE ee — MeaJIeHHOE yMHUPAaHUE
COBMECTHO «C paCIpOKIATON Cyap0oil smurpanta» [5, c. 571]. BocnomwHaHue wiM COH-
BOCIIOMHHAHUE JAalOT MOCIEIHIO HAIEKIy «BepHYThCcs B Poccuto — cruxamm» [5, c. 573]. Tak
SBJIAET ce0s TVIaBHBII HEPB MOCJEIHEro MPOU3BEACHHS M03TA, TOUKA OTCUETa, pa3fesuBIIas BCIO
KU3Hb Ha TOJUIMHHYIO ¥ BBIHYXKJICHHYIO, CBS3aHHYIO C OCO3HAHHEM CBOCH CyIpOBI Kak
Tparuyeckoi: A0 u nocie smurpanuu. B pezynprate B «I[locMepTHOM AHEBHHKE» BCE, CBA3aHHOE C
BOCIIOMHUHAHUEM O MosiogocTh U Poccum (3TM MOHSATHS MOYTH CHUHOHMMHYHBI B MOATHYECKOM
co3HaHuu mnosaHero ['. VIBaHOBa), KOHHOTHPOBAHO TOJIBKO TOJIOKHUTEIBHO M CO3/1ae€T OCO0YIO
«Oemyro aypy» MpPOU3BEICHUS, YTO BIIOJIHE KOPPECIOHIAUPYET C OOIMIMM KOHTEKCTOM SMUTpAIUN
MepBoil BOJHBI B €€ MHTEHCHUBHO CO3/1aBaeéMOM o00pa3ze octaBieHHON Poccuu. JlocraTouno
BCIIOMHHTH TIOITUKY IIBETa pycCKUX pomaHoB B. HaGokoBa (HempeMeHHO Oelbie OACKIbI OTIa U
MaTepu) WA 3HAMEHUTOE: «... U BECb B UEPEMYXE OBpary.

[TeiizaxHbId psizi, CBSI3aHHBIM ¢ oOpa3amMH CHera, CTYXH, Oepe3bl, LBETYIIEH 4YepeMyxXu,
oOBEIMHEHHBIN ceMoil «Oenblit», Bcerna accounuupyercs y I'. MBanoBa ¢ Poccueii, B koTopoit
ocrajock AeTcTBO: «BoT enouka, a BOT u Oenouka, / M3-3a cyrpoba Beuiezaer» [5, ¢. 561]. lerctBo
HEpa3phIBHO C Bepoii: «... MockoBckue enouku, / CHer. PoxxaectBo. / U Beuep — mo-pycckomy —
JACKOB | THX...» [5, ¢. 574], nepBoii mo0oBbI0: «C 0ONBIION 0XanmKo cupeHu, / Bes B 6emom, B
Oenpix Oammakax» [5, ¢. 587], pycckoii KynbTypoil: «... 3umuuii nens. [lerepOypr. C ['ymuneBsim
BIBOeM, / Bronb 3amepsmeit HeBwl, kak mo Oepery JleTsl, / MBI CrIOKOWHO, KJIaCCHYECKH TPOCTO
uneM, / Kak momapHo Korma-To XOAwsId modTe» [5, ¢. 586]. 3mech, B Poccun — CMBICH KU3HH U
noanuHHbId oM. B «llocMepTHOM JHEBHUKE» YTBEpXkKAaeTcss aOCOIIOT APYrol peanbHOCTH:
PEAIbHOCTH TYXOBHOTO MPOCTPAHCTBA U BPEMEHHM IOATA: pyccKas 3UMa, PYCCKHI rOpoi, pyccKas
no33us: «Jlaxe 6ombInie Toro. M coBceM s He 31ech, / He Ha tore, a B ceBepHOI apcKoi cronwmiie. /
Tam ocrancs s xxuth. Hacrosmuii. S — Bech [Tam xe].

WNHTOoHaIMs BOCIOMUHAHUS M CBSI3AHHBIA C HEM OOpa3HBIM Psii HE SBISIOTCS OCHOBHBIMU
JUIs TIpomianbHoro nukiaa H. 3a60monkoro u xapakTepHbI TONBKO AJIS ABYX CTUXOTBOPEHHUH IMKIIA
— «MoxokeBenoBbli KycT» U «BcTpeua», mockonbky 1ukia «llocimenuss mo00Bb» — 3TO IUKI
«3JI€Ch U celuacy nepexuBaeMoro uyBcTBa. CroKeT-peTpoCceKlrs BOZHUKAET MTPU BOCIIOMUHAHUU
O COCTOSIHUM TIEPBOT0 CUACThS MocieaHel Mo0Bu. “B ctuxoTrBopeHnn «MOoXKeBEIOBBIH KyCT», —
MUIIET UCCIIeI0BaTeNb, — 3Ta 00JIb, 3TO UYBCTBO YTPATHI MEPEAAHbI B 00pa3e MPUCHUBIIETOCS MOATY
MO>KKEBEJIOBOIO KYyCTa, B KOTOPOM BOIUIOIIEHO BOCIOMUHaHue o mnpouuioM” [4, c. 27]. B
COOTHECEHHOCTH C KJIACCHYECKON T'yMaHUCTUYECKOW TpaJULIMEN, JIMPUUYECKUUA CIOKET HTOXKHUT
YyBCTBA MPOIIAHKS U MPOIICHHS, U TeW3aKHas PETPOCIEKIINS MPEACTaBICHA B TPATUIIMOHHOM IS
UTOTOBBIX TEKCTAaX BHJIE — OCEHHEH MpuOpaHHOW OMyCTOIIEHHOCTH: / «B 3010ThIX Hebecax 3a
okoImKoM MouM / OGJaka MPOIUIBIBAIOT OAHO 3a ApyruM, / O6meTeBInid MOU CaauK O€3)KU3HEH U
myct.../ Jla mpoctut tebst bor, moxokeBenobiit kyct! [4, c. 305].

[TamMaTh — OHA U3 OCHOBHBIX HPaBCTBEHHBIX, HICTOPUUYECKUX, PUIOCO(CKUX KaTeropuit A.
TBapAOBCKOTO, KPETSIIIUX €r0 XYI0KECTBEHHBIH MHUP, B TOM Yucie U MUp «M3 TUpUKH 3TUX JETH.
Best moruka nBMKEHUST MOITUYECKON MBICITH KHHUTH J1a€T BO3MOYKHOCTh TOBOPHUTHh O €€ MEMYapHOM
XapakTepe: OT JETCKOW MaMATH CKOIIEHHOTO CeHa [0 OepekHO XpaHUMOW U TMOITUYECKU
3areyvaTieHHON «yCTHOW HWCTOPUU» CEMbH TBapJOBCKUX O POXKICHUU OJHOTO W3 CHIHOBEH —
Anekcanzpa — 1 ero 0CO00M «OTMETKE»: «POJIUIICS Ha OMYIIKE €I0BOIY, «TaKuX, u3-moja enku, / He
tporatoT Bojku» [10, c. 187];. Ilamarp pomHOro aoMa ¥ IOHOCTH peaM30BaHa 3/1€Ch
MPEUMYIIECTBEHHO 4Yepe3 CUCTeMY NPHUPOJIHBIX 00pa3oB U accolualuii, yepe3 Mepy U «TOHBI
MY3bIKH 3€MHOW». <«OKWBas >KU3HB» TPHUPOJIBI, €€ WU3MEHEHHS («BSUIBIA JIUCT» OEpe30K, «IIyM
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COHJIMBBII» PXKH), €€ «KECThD» («WKaBOPOHOK, CBEPIIALIHNIA HE00») CTAHOBSITCS PELIAOIINM TOITYKOM
JUIS BOCIIOMUHAHUS, 3aCTaBIsI€T M03Ta BCIOMHUTDH «/lyXOB neHb», «coOpaHue B sSUCHKE» U CBOE
COOCTBEHHOE JaBHHIIHEE, HO COEPEKEHHOE MAMATHIO YYBCTBO: «B JyIlie moert noja My3bIKy CEKpeT,
/ UTo ckOopo MHE ceMHaanarh MoyHbIX jeT / U s, momuMo npodero mo3t, — / Kakoii Xxo4y, Takoi u
3HameHuThI» [10, c. 199]. B3rnsg Ha OHOCTH YeNOBEKA, MPOKUBIIETO >KU3Hb, OKA3bIBAECTCS HE
MEHee JpaMaTU4eH, YeM OUIYIIEHHE (CKEeCTKHUX CPOKOB)» MOCIEAHEero orpeska myrtu. Orcrona —
BOCIIOMHUHAHUE HE TOJBKO «YIAJIN JINXOW», HO U «JIETCKOIo Ilada», OTCIojja — TeMa MpOoIlaIbHOTO
oOpsiia, MaHUXHIbBI, KOTOpYIO crpaBiser cama npupoga. Ho TsapaoBckuii He Obl1  ObI
TBapmoBckuM, eciu Obl U B HPEAONIYIIEHUN CMEPTH HE UCKAJI CIIOCOOOB rapMOHM3ALUU MHUpPA —
MIPUPOJHOTO, OOIIECTBEHHOT0, JU4HOro. Ilpupona, mo meicau no3aHero TBapIOBCKOTO, cracaer
ce0si cama CrIOCOOHOCTBIO BEUHOTO OOHOBIJIEHUS, €CTECTBEHHOCTHIO JI000# mopsl. Korma yenosek
CHoco0eH ObITh COpa3MEPEH MPUPOTHOMY MHPY, €My CTAHOBUTCS JOCTYIHBIM UYBCTBO FapMOHUU:
«31paBcTBYii, r00as mopa, / Y mpoxoau o mopsiaky». [10, c. 230].

IlosyyenHble pe3yabTaTbl. MITOroBble KHUTH PYCCKON IMO33UU €CTECTBEHHO CBS3AaHBI C
MOHSTUEM «II03/IHEE TBOPUYECTBOY («T103AHMIM 1103T»). [1031HMI 03T BecbMa PEIINTENbHO CMEIIAET
¢bunocopcKo-HPaBCTBEHHYIO cHUCTeMy KoopauHaT. [lo3gHee TBOpYECTBO MO3Ta OCYILECTBISETCS
ckopee He B cucreme JloOpa — 3ma, a B cucreme CrnpasemiuBoctd — Muiocepausi, 4To BEAET K
CYUIECTBEHHOMY HW3MEHEHHMIO o0Omel wunTeHiuu: He Cwmsarenue, HO Mynpocts: «L[BeTbl —
o6eccMepTHBI, HEO0 — TenokymHO» (O. Mannenpmram), «KoHen nau IHS, KOHEN Ju mupa, / Wb
TaifHa TailH BO MHe omsTh» (A. AxmaroBa), «Her, Bce-Taku, HET, XOPOILIO, YTO 5 3/1€Ch MOOBIBAT U
ormetmiics ranoukoi» (A. TBapmoBckwmii), «Kak mup mensiercs! / U kak s cam mensitocs!» (H.
3a00J101IKH).

«[lo3aauii» nepuon — 310 «ropuaimmii ['edcumanckuii B310x» (A. AXMaToBa), CTpEeMIICHUE
«moitu 1o camoit cytn» (b. [lactepnak), «ObITh camMmum co0oit» (A. TBapaoBcKuit), 4yBCTBO, KOTAa
«10 cMepTH xouercs xkuTh» (O. Manaenbiitam), yMeEHUE YBUJIETh, Kak «MeplaeTr taiiHa obrtus» (H.
3a0001KHit), U MY>KECTBO CKa3aTh 3TOMY OBITHUIO — «OTKa3bIBatoch ObITh» (M. LIBeTaeBa).

3akarouenue. [lpuBeneHHble TpUMEpPhl TMOITHYECKMX  (QOpPMYT  HMHIUBUAYAIbHON
¢unocopckoil BepcuM OBITUS CBHUJIETENBCTBYIOT O TOM, YTO OYEpYEHHAas Tema, Oe3yCIIOBHO,
oOpameHa W k TakuMm TekcTtam, kak «Ctuxu FOpus Kusaro», «lllunoBHuk mserer», «BeHok
MepTBBIMY, «Iloama ['opbr», «ABTOOYCY, «BOpoHEKCKHE TETpaan», TO €CTh K TeM «IIOPOTOBBIM)
MIPOM3BEICHUSAM, YTO CO3/aHbl «HAKAaHYHE» U B KOTOPBIX MPUPOJA HECET CBOIO OCHOBHYIO MHCCHIO:
craHoBuTca ['ecruMaHCKUM caoM, B KOTOPOM MPOMCXOJUT HE TOJBKO BHIOOpP, HO IMOJBOAUTCS
UTOT JKU3HHU.
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JEKCUYECKHUE CPEJCTBA BbIPAJKEHUWA HOHHTHfII—!OfI KATEI'OPUUA
«PA3APA’KEHUE» B COBPEMEHHOU ®PAHIY3CKOU JIMTEPATYPE

LEXICAL METHODS OF EXPRESSION OF THE CATEGORY
“IRRITATION” IN MODERN FRENCH LITERATURE

AnHoTanusi. B 9T0# cTatbe aBTOp OmpeAenseT U KIacCUPHUIMPYET JIEKCUIECKHE CIOCOOBI
BBIPQ)KEHUS TIOHATHIHON KaTeropuM «paszapa)keHue» Ha IMpUMEpe COBPEMEHHOrO (PpaHIy3CKOTO
pomana «KBaptupa B Ilapmxke» mnomynspHoro mnwucarens ['miioma Mycco. OTOT MOI010M,
COBPEMEHHBIN MuUcaTeiab, KHUTH KOTOPOro mepeBeieHbl Oonee uyeM Ha 41 s3bIK, OLIEHMBaeTCs
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HanboJiee YNTaeMbIM aBTOPOM BO BCEM MHUpE. bylyun yBiIeueHHBIM JIMTEPAaTypOl C caMoro JeTCTBa,
Mycco Hadan mpoOoBaTh MUcaTh BO BpeMs yueObl B yHUBepcuTeTe. Ero nmepBeiii poMaH MOsSBHIICS B
2004 romy, m OBLI MpoOJaH B KOJIWYECTBE Ooyiee NBYX MHLIMOHOB JK3eMIUIIPOB. BriOop 3TOTO
aBTOpa i1 UCCIICIOBAHUA OBLI HCCquafIHBIM, TaK KaK €TI0 KHUI'M HallMCaHbl CAMbIM COBPCMCHHbBIM
(GpaHIy3CKUM SI3BIKOM, C YI€TOM TOTO, YTO aBTOP CaM SIBIISIETCS MOJOJBIM 4YeloBeKoM. Ham Obu10
WHTEPECHO TMPOAHAIU3UPOBATh MMOAOOP (DUKCHPOBAHHBIX BBIPAKEHUM, KOTOPBIC HCIIOIB3YIOT
MoIojbie (paHily3sl 21 Beka, CHCTEMaTHU3UPOBATh UX IO JIEKCHYECKHM CIIOCO0aM BBIPAKCHUS
OKCIIPCCCUBHOCTU PHUTOPUKH. I/I, 663}ICHOBHO, 00abIIOH HHTEPEC BbI3bIBACT OTHOIICHHE
COBpEMEHHOM (PPaHITy3CKON MOJIOJICKH K TJI00ATBHBIM IMOJTUTUYECKUM MPOIECCaM, MPOUCXOISIITIM
B EBporne u B Mupe.

OcHoBHas 3aJada HCCICAOBAaHHA 3aK/JIO4ajlaChb B TOM, 4TOOBI ONpCACINTb Hanobosee SAPKHUC
MPUMEPHI JIEKCUUYECKHX CITOCOOOB BBIPAKECHHS DKCIPECCUBHON PUTOPHKU TaKHX, Kak: meTtadopa,
mnep60na, OIHUTET, UPOHUS, CPABHCHUE, aJIJICTOPUA U JPYTU€ B AUCKYPCEC INIaBHBIX I'€POCB pOMaHa.
CoBpeMeHHbIN (paHIly3CKUH S3BIK TaK JK€, KaK M JApPyrue eBpOINEWCKHe S3bIKU, TMOABEPrCs
O0JIBIIIOMY BIIMSTHUIO HEM30€XKHOTO Ipoliecca rio0ain3aiuy, MOJIUTHIEeCKO cutyaruu B EBpone u
MUT'PAITUOHHOMY JIBUKCHUIO. SI3pIK MeHsSIeTCsI BMECTE C JIIOOBIMH H3MEHEHHUSIMU B 06H_IeCTB€.
Kaxaplii TOJT BCE HOBBIC M HOBBIC SI3LIKOBBIC O0OPOTHI MOSBIISIOTCS B Pa3rOBOPHOM (PAHITY3CKOM
A3BIKE. HHTepaTypa BCCraa OTpaXa€T BHOBL IIOABHBINHECCA CJIICHIH, He(l)OpMaJ'ILHLIe JUAJICKTHI,
npodeccuonanbHbie apro. B pomane I'. Mycco «KBaptupa B Ilaprke» repou HEHaBHIAT UTYMHBIH
adpPoIIoPT H_IapJ'IB-I[e-FOJ'IJ'IL, A B CBOeill peun HUCIHOJB3YHOT PA3JIMYHBIC JICKCUYCCKHC CHOCO6BI,
4TOOBI BBIPA3UTh CBOC pasapaKCHUC. Hamre HUCCIICAOBAHUEC MOXKET OBITH IIOJIE3HBIM JIXOA5IM,
KOTOPELIC pa6OTaIOT C q)paHI_IYSCKI/IMI/I AYTCHTUYHBIMU TCKCTaMH, TaK KakK I/ICCJ'IeI[yeMHﬁ poMaH
HaIlMCaH Ha COBPEMEHHOM (hpPaHITy3CKOM SI3BIKE.

KuroueBble cj10Ba: JIEKCUUECKHE MCTOAHbI, I‘J'IO6aJ'II/138.I_II/I}I, MOHATHIHAS KaTeropus, DUCKypc,
pasnpaxenue, ppaHiry3ckas ureparypa, o0ImecTBo

Abstract. In this article the author identifies and classifies lexical methods of expression of
the linguistic category “irritation” in modern French novel “The flat in Paris” written by very
popular novelist Guillaume Musso. The main task is to find out the most expressive examples of
lexical methods, like metaphor, hyperbola, epithet,irony,comparison, allegory and the others in the
discourse of novel's heroes. Modern French like others European languages is greatly influenced by
the inevitable process of globalization, political situation in Europe and immigration movement.
Language is changing with every movement in society. New fixed expressions appear in speaking
French very often. Literature always reflects new appearing slang, informal language, professional
argo. In the novel of Guillaume Musso “The flat in Paris” heroes disliked crowded Airport Charles-
de-Gaulle using different lexical methods to express their irritation. Our analysis could be useful to
people working with French original text, because the novel is written in modern French language.

Keywords: lexical methods, globalization, linguistic category, irritation, French literature,
discourse, society

Il faut tout prendre au serieux, mais rien au tragique.
A.Thiers

Bce Hazno BocnpruHUMAaTh CEPHE3HO, HO HE TParuyHo.
A. Twep [3, c.76]

30ecy u danee c¢ gppanyysckoeo
Ha PyccKull A3bIK nepesoo asmopa.

BBenenue. BCCMI/IpHaSI FHOG&J’IPB&I.IPIH, HpOfI,Z[H 6CCHOH_IaIlHLIM KaTKOM IIO BCEM acCIICKTaM
YeJIOBEUYCCKOU JACATCIBbHOCTH, 3aTparuBasgd COLHAJIBHBIC, JIGMOFpa(i)I/I'-IeCKI/IG, O9KOHOMMHYECCKHUEC,
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MOJUTUYECKHE U MUTPALIMOHHBIE MTPOLECCHI B )KU3HU JIIOJIEH, HE 000IIa CTOPOHOM M IMHTBUCTHKY.
«VHTEerpalluOHHbIE MPOLIECCHI, MPEXKAE BCEro, KacaroTcs 00jJacTh oOpa3oBaHMs M aJalTallMd K
COIMAILHOMY, TOCYIapCTBEHHOMY si3bIKYy». [4,C.157] Oco0Ooe BHHMMaHHE CICIyeT YICIUTh
MUTPALMOHHBIM IpolieccaM. BiusiHMEe MHUIPAaHTOB Ha 3BOMIOLMIO SI3bIKA OUYEBUAHO: CTPYKTYpa
A3BIKA YIPOIIAETCS, CIIOKHBIE TpaMMaTHUECKUEe (OPMBI HE YIOTPEOISAIOTCS, B S3bIKE MOSBISCTCS
OO0JIbIIIOE KOJMYECTBO 3aMMCTBOBAHUM M3 pa3HBIX SI3BIKOB, YTO IPHUBOIAUT K CEMAHTUYECKUM
M3MEHEHHSIM. YUeHbIe - (DUII0IOrH BCEro MHpa 00ECIOKOEHBI TAKUMH MOHATUSAMH, KaK YUCTOTa U
KyJIbTypa si3blka. B 3TOH CBA3M MOCTOSHHO BO3pacTaeT KOJIMYECTBO OMIMHIBOB. MMmurpantam
NPUXOJUTCSA OBICTPO AMANTHUPOBATHCA M HMHTEIPHUPOBATHCS B HOBOM cpene. B 3aBucumoctu oOT
MECTOHAXOKACHUSA, OT *KU3HEHHOM HEO0O0XOAMMOCTH 0OLIaThCs WM OT MOJUTHYECKOW CUTYyalluH,
JIOAM CTapalOTCsl U3BSACHATHCS HA TeX SA3bIKAX, KOTOPHIC HA JAHHOM 3Tare KaKyTcs UM Haumbosee
yIOOHBIMU, WM HauOosiee BHITOJHbIMU. O KauyecTBE 3HAHUM sA3bIKA FOBOPUTH HE NPHUXOIUTCS.
JlunakTuueckre 3a1auu J1Jik MMMUTPAHTOB CTOSIT 1aJe€KO HE Ha IIEPBOM MECTE.

“On a voulu distinguer une motivation professionnel et une motivation integrative et
communicative”.[8,c.33]

«Crnenyer aenarb pa3iuuue MEXJy MOTUBALMEd M3ydeHMs s3bIKa Ul MPO(ecCHOHANIbHBIX
Lesne 1 MOTUBALMEN JJI MHTETpallii U KOMMYHUKAITUH.

Teopus. @uit010ru MHOTUX CTpaH MPUCTAIBHO CIEAAT 32 3BOJIIOLIMOHHBIMM IpOLIECCaMU B
JIMHTBUCTUKE, AHAJIU3UPYIOT MX, BBIJBUIAs BCEBO3MOXKHBIE T'MIIOTE3bl M3MEHEHHUH B S3BIKAX C
LEJIbI0 TIONBITaThCSl HOBIMATh Ha CyAbObl s3bIKOB. U monoOHoe OecroKoHCTBO BIOJIHE
00OCHOBaHHO, TaK KaK IIPaKTUKa I[TOKAa3bIBa€T, YTO OJHHU SI3BIKM BCE MEHBIIE M MEHBIIE
UCHOJb3YIOTCS, a IPYTUe CTAaHOBATCS Bce momynspHee. Ha cerogHsmHuil 1eHb Ha 36MHOM LIape
cyuiectByeT okoio 6000 s3bIKOB, YacTh U3 KOTOPBIX HAXOJUTCS HA T'PAHU BBIMUPAHMS, TaK KaK Ha
HUX TOBOPSIT CUMTAHHBIC JECATKM JIIOJEH, U HET HMEPCHEKTHB Pa3BUTUA. YueHble 00ECIOKOEHbI
TUM SIBJICHHUEM M CTapalTCsi CcJeNaTh BCE BO3MOXKHOE, YTOObI OKOHYATEIIbHO HE MOTEPSATh
YXOJSIINE SI3bIKH, & 3HAUUT, U YXOJSAIIUE KYIbTYPBI.

“La linguistique dans I'avenir devrait se pencher sur ces mégapoles, car c'est la que se
manifestent le plus les contactacts de langues”.[5, c.41]

«JIlunrsuctrka B Oyayuiem JObKHA IpUCTalbHEE MPUCMOTPEThCS K MEranojimcam, Tak Kak
MMEHHO TaM MPOSIBIISIOTCS OO0JIbIIIE BCETO JUHIBUCTHUECKUE KOHTAKTBIY.

Jlyn-Xan Kansse numer: “L Europe a vécu un bouleversement au début du 21 siecle. Les
monnaies nationals de dix-neuf pays ont été¢ remplacées par une monnaie commune, 1'euro” [6, ¢.9]
«EBpona mepexuina mepeBopoT B Hawane 21 Beka. HammonameHas Bamota B 19 crpanax Obuia
3aMEHEHA Ha €BPO».

EBporeiiiibl roBOpSAT Ha Pa3HBIX SA3bIKAX U JaXKE CIOBO «EBPO» OTIMYAETCS U IpapUuecKu, U
(doHeTHUECKU B Pa3HbIX cTpaHax. Beimaromuiics mBeiinapckuil si3pikoBen L. bannu yrBepxkaaer,
yro: «CHUMBOJMYECKas KOHLEMIUS s3blKa - BeJMYaillllee MNpPEensTCTBUE, KOTOPOE MeIIaeT
oObsicHeHnto (aktoB». [1,c.23] MIMEHHO MO ATOW MPUYHHE «CXOJTHBIC BEIIM HE MOTYT OBITh
BBIP@KEHBI CJIMIIKOM pa3HbiMH crocobamu» [2,c.41] mumer [lapas bamaum B cBoeM Tpyne
«®Ppanny3ckas cTHIMCTUKa». HO ecTh 1 1os10KUTEIbHBIE MOMEHTHI B HHTEIPALIMOHHBIX IIPOLIECCaX
BCEMHpHOU riiobanm3anmu. EBponeiickas Mooexp 21 Beka cTajna TOBOPUTh KaKk MUHIMYM Ha 2-3
A3bIKax, YTO PaCIIUPSET FOPU30HTHI MEKKYIBTYPHOW KOMMYHUKAIIMH, U OTKPBHIBAET BO3MOKHOCTH
JUIS KOJUIEKTUBHOT'O TBOPYECTBA, KOOTIEPAIlUU U TIOHUMAaHHUS KYJIbTYP.

Ilenp HamucaHus NAQHHOM CTaTbu - 3TO aHAIU3 JUCKYpCa COBPEMEHHHMKOB B IIPOM3BEIECHUU
nomyssipHoro  ¢paniysckoro mnucarens I'mitoma Mycco «KBaptupa B Ilapmwke». ero pomaHsl
nepeBeieHbl Ha COPOK OJIMH SI3bIK, OOJBIIIAs YacTh M3 KOTOPBIX adaNTUPOBAHBI sl KMHEMaTorpada.
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[IpoBeneHHOE HCCIIEAOBAHUE MOXKET OKa3aTh 3HAYUTEIBHOE CO/CHCTBHE B paboTe ¢ mepeBojamu
ayTeHTHUYHBIX ()PAHITY3CKUX TEKCTOB HAa PYCCKUM SI3BIK.

3anaua. BbIIBUTE JIEKCUYECKUE CPENICTBA BHIPAKEHUSI IOHSTUIHON KaTeropum «pazpaxeHue» B
JUCKypce TiaBHbIX TepoeB pomana I'. Mycco «KBaptupa B [Tapuke».

OOmbexT n3zyueHus. PeueBbie 000pOTHI repoeB, BEIPAKAIOIINX 110 Pa3HOMY IIOBO/lY CBOM THEB,
HEro/I0BaHKe, HEJOBOJIBCTBO U PA3JIPAKEHUE OKPYKAIOLLEH JeHCTBUTEIIbHOCTBIO B COBPEMEHHOM U
oueHb nomysipHoM pomane 2018 roga «Ksaptupa B [apuxe» I'. Mycco.

Meron wuccnenoBanus. (Cucremaru3anusi BbBICKa3blBAHMM TepOEB pOMaHa MO JIEKCUKO-
CTHJIUCTHUECKUM CIIOCO0AM BBIPAKEHHS OHATHIHON KaTETOPUH «Pa3IPAKESHUSD).

Bynyun coBpeMeHHbIM M OYEHb MOMYJSpHBIM (paHIry3ckuM mucarenem, . Mycco Hamemun
repoeB cBoero pomana «Ksaprtupa B [lapuxe» Mannen u ['acniapa si3pikom [laprxka ceronssisero ams,
OTpaxkas BCE aKTyaJlbHble peueBble 00OpOTHl mapmxkaH. Ho B naHHOI cTaThbe MBI OCTAaHOBHUMCS Ha
UCCIIEJOBAaHUU JIEKCUUECKUX CIIOCOOO0B, BHIPAKAIOIIUX MOHITUHHYIO KAaTETOPUIO «Pa3paKEHUE.

Wrak, ['acnap npuneraer B [lapuxk nocne 10aroro oTCyTcTBUs, U BOT KaK aBTOP OINKCBHIBAET €r0
NIEpBbIE BIEYATICHUS OT YBUIECHHOTO.

Roissy - Charles-de-Gaulle,zone des arrivées. Une certain définition de I'enfer sur terre. [9,¢.25]

Pyacu - [lapie-ne-I ok, 30Ha npuitera. Hekoe onpeneneHne aia Ha 3eMiie.

YcuwimBass pUTOPUKY, CpPaBHMB a’poHoOpT C aoM Ha 3eMile, /s BBIPAKEHUS KpailHEro
pa3ipaKeHUs U HEIOBOJIbCTBA, ABTOP YHOTpeOWa Meradopy B KayecTBE JIEKCMUECKOIO CpPEACTBa
BbIpa)KEHMs 4YyBCTBa rHeBa. Jlns omucanus OeckoHeuHOW ouepeau B adpomopty I'. Mycco nemaer
AUIETOPUYECKOE CPABHEHUE CO 3MECH.

Une file d attente serpentait comme un boa obese. [9,c.25]

Ouepenb 0XUIaHUS U3BUBAJIACH KaK TYYHBIM 00a.

["acnap Taxyke ONMMCHIBAET BHIPA3UTEIbHBIMU JMUTETAMU 0O0CTaHOBKY, IAPSIILYIO B @3POMOPTY.

L air était pesant. [9, c.26]

Bosayx ObLT TSKETbIM.

La tension était palpable. [9, ¢.26]

Hanpsixenre Ob110 OLTYTHMBIM.

Tes membres pésent des tonnes. [9, ¢.16]

Pyku, HOTM BECST TOHHBIL.

C’est I'hydre froide de la panique qui serpente entre tes members. [9, ¢.17]

XosoiHas TuIpa MaHUKU MPOHUKAET BO BCE TBOE TEJIO.

ABTOp HCIONB3yeT HPOHHIO, KaK CPEICTBO BBIPA3UTEIILHOCTH PUTOPUKU IMOTPAaHUYHHMKA Ha
[IaCIIOPTHOM KOHTPOJIE.

Aimable comme une porte de prison. [9, ¢.29]

IIpuBeTnMBBIN, KaK IBEPH B TFOPEMY.

Jnst onycaHys MOTO/IHBIX SIBJIEHUM B pOMaHe TaKk)Ke IIUPOKO MCIOIb3YIOTCS DIUTETHL.

Un ciel charbonneux. [9, ¢.30]

VYronbHo-yepHOe HEDO.

[lpomuBHoO#M nmoxnap B Ilapwke aBTOp ONMCBHIBACT, MCHONB3YsS CIOCOO PUTOPUUECKOM
BBIPA3UTEIILHOCTH - METOHUMUS.

Des trombes d"eau s abbataient sur le bitume. [9, ¢.30]

Bonsubie TpoMObI 00pyIIMIINCH HA OUTYM.

Tem Bpemenem, rnaBHas repouHs poMana «Ksaptupa B Ilapmxke», mpuesxaeT moe3goM Ha
CeBepHBIil HKeNIe3HOAOPOKHBIN BOK3as. [l omucaHusl CBOETO JIMYHOTO BIEYATIIECHUS OT BOK3aJIbHOMU
00CTaHOBKH B peurt MaJUieH CIBIIIHBI OKKa3HOHATH3MEL.

Une ruche en perpetuel mouvement. [9, c.31]
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Vimii B BEUHOM JIBHKCHHH.

A Taxxke HCIIOJIB3YETCA OJTMICTBOPECHHC.

Des milliers de vies qui se croisent,tissant une toile d"araignée gigantesque. [9, ¢.31]

TrICSTUN )KHSHGfI, KOTOPBIC IIEPECCKAOTCH, CIIJIETAsA TMTaHTCKYIO, IIay4YblO CCTh.

JIroneii, CHyrOIIMX BOKPYT BOK3asa, MajyieH HasbiBaeT «banlieusards» [9, ¢.32] «3amkajpIimy,
4YTO SABJIICTCA SAPKUM IIPUMEPOM yHOTpe6J'IeHI/I}I OKKa3HMOHA/IM3Ma IS BBIPAKCHHA pHTOpH‘ICCKOﬁ
OKCIIPECCCUBHOCTH.

B cBoro o4yepeanb, Facnap, OKa3aBIIMCh Ha BOK3aJI€ MOHHapHaC, TOBOPHUT O CBOUX BIICUHATIICHUAX
CPaBHCHUAMU.

Serrés comme des sardines. [9, c.42]

3a)kaTble KaK CapIUHBbI.

U runepGonamu:

Les tourists commencaient a gangrener les iles. [9, ¢.43]

TypI/ICTLI Ha4daJlnk 3arpsAa3HATb OCTPOBaA.

Une existence solitaire, loin du cancer des villes. [9, ¢.43]

OI[I/IHOKOG CYHIECTBOBAHUEC, TIOAAIBIIC OT paKa ropoJa0B.

Pour étre parqués comme des bestiaux dans cette sale sinister.

Bienvenue en France! [9, ¢.26]

Yr10oO0BI OBITH 3allapKOBAHHBIMU KaK CKOTLI B 9TOM MpPAa4vHOM 3aJIcC.

J1o6po noskanoBaTh Bo Opanimto!

He uyx b1 aBTOpY U MCNIOJIb30BAHUE METOHUMHHU.

La vie d ermite. [9, c.44]

Ku3Hb OTHICIHHUKA.

Une tristesse et une électricité dans Iair. [9, ¢.30]

B Bo311yx€ ObL1a TOCKA U AJIEKTPUYECKOE HAMIPSKEHUE.

®panmysckuii ¢uonor [Teep 'upo B kaure «Le frangais populaire» ormeuaer: “Chaque notion,
chaque idée,de meme , se cache sous le masque de quelque image a travers laquelle s’exprime une
sensibilité qui colore les choses des teintes en general les plus répugnantes”. [7, ¢.93]

«Kaxmoe moHsTHE, KOXK1as HJiesl IPSYETCs TI0]] MAaCKOM KaKOT0-TO M300pakeHus, uepe3 KOTopoe
IMPOCIICIKUBACTCA YYBCTBCHHOCTDb, OKpalllMBAKOIasA BCIIW B OCHOBHOM B HanOoJIee TEMHBIE KpacCkKuy, a
HMHOT/IA TaXKe OTTaJIKUBaromue» [7, ¢.93]

HeynusurensHo, uto repoii pomana «Ksaptupa B Ilapmke» BHIUT OKpysKaroliee B TEMHBIX
TOHAX MO/ BIMSHUE Pa3INYHbIX (PAKTOPOB, KAK TO: YCTAIOCTh WM Hemoroaa, k npuMepy. CocrosHue
AyXa 1 HaCTPOCHUEC I'€POCB OIIMCAHO MeTthO[)aMI/I C BKpPAIUICHUAMU SIIUTCTOB.

Le poison d’un sentiment indechiffrable contamine tout ton étre

d’une tristesse inconnue. [9, ¢.15]

S HEMOHSATHOTO YyBCTBA 3apakaeT BCE TBOE CYILIECTBO HEOOBICHUMOM Nevasbio. Vnu:

Une lame glacée te transperce et ton coeur se blogue. [9, c.15]

Jlensinoe sie3Bue T€Os IPOH3AET, U TBOE CEP/LIC OCTAHABIIMBACTCS.

CJ'ICI[yeT OTMCTUTH JIIUTCTHI, 06p8.30BaHHLIe OT 3aMMCTBOBAHHUN U3 aHTJIMHCKOTO SI3BIKA.

Madeline avait les yeux scotcheés sur I"écran du smartphone. [9, ¢.79]

I'maza MajuteH ObUTH NIPUKIIEEHBI K 9KpaHy cMapTQoHa.

dunmocodckue paccyKICHHS TepoeB poMaHa O OyaymeM Hamield IUIaHEeThl TPEACTABICHBI
IIECCUMUCTUYHBIMU DIIUTCTAMMU.

L avenir sera épouvantable: encore plus violent, plus irrespirable,plus angoissant. [9, ¢.124]

bynymee Oyzner ykacaromuMm: eme ¢ OONBIIMM HacwiudeM, Oojee yaylIalolumM, Ooree
ITIyTAFOIIHM.
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Devant tes yeux, un horizon charbonneux. [9, c.18]

[lepen TBOMMM IJ1a3aMU TOPU30HT YTOJIBHO-YEPHOT'O 1IBETA.

I"acniap 3akaH4YMBaeT CBOM MOHOJIOT O€3paf0CTHON aJUIETOPUEH.

Une société en se livrant a I extermination méethodique de la nature, avait pris un billet sans retour.
[9, c.124]

OOm1ecTBO, OKa3aBIIMCh HA MYTH METOJMYHOTO YHHUYTOXXEHHUS MPHUPOJIbI, MPHOOpENo OuieT B
OJIH KOHeIl.

Utak, B pe3ynbraTte MpPOBEICHHOW HCCIENIOBATEILCKOW padOThl HaJl POMAaHOM COBPEMEHHOTO
¢paniysckoro mucarens lwuiioma Mycco «Ksaprtupa B Ilaprke», Hamu ObUIM BBISBICHBI U
MIPOAHAIM3UPOBAHbl HauOosee SpKHe MPUMEPbI YIMOTPEONCHHUS JIEKCUYECKUX CIOCOOOB BBIPaKECHUS
ITOHATUIHON KaTETOPUM «Pa3IPaKCHUEY.

BoiBoa 1. B uccnenoBanuu npuBeneHbl 28 Hauboiee SApKUX MpuMepa JISKCUIECKHUX CIIOCOOOB,
YCWIMBAIOUIMX PUTOPUKY BBIPQKEHHS IOHATHUMHOW KaTErOpUU  «pa3[pa)KEHUE», KOTOpbIE
MIPEICTaBIIEHBI CIETYIOIINM 00pa3oM:

Mertadopa- 4en.,
Anneropus- 2 ef.,
Onurer- 9 ex.,
CpaBHeHue-2 ef,
['uniepOona- 3 en.,
Metonumus- 3 ef.,
OKKa3HOHAIU3M- 2 €]1.,
Wponus- 1 exn.,

. OmunerBopenue- 1 e,

BoiBox 2. IloctaBneHHass 1efb JOCTUTHYTA, aHAJIHU3 S3bIKa COBPEMEHHUKOB BO (hpaHIy3CKOM
pomane I'. Mycco «KBaprupa B [1apmxe» npoussenieH.

3agaya NoOJHOCTBIO BBINOJNHEHA. JIekcuueckue CpefcTBa BBIPAKEHUS MOHATUMHOW KAaTEeropuu
«paslpaxkeHue» B JUCKypCe INIaBHBIX TepoeB pomaHa . Mycco BBISIBIEHBI M CUCTEMATU3UPOBAHBI.

IIpakTHyeckoe NpUMeHeHHWe JIAHHOIO HCciefoBaHus. B kauecTBe 0OBbeKTa HCCIENOBAHMS
CrenuagbHO ObUI BBIOpaH OAMH W3 MOCIAETHMX pomaHoB I'. Mycco Mo mpuuuHE MOMyJISPHOCTH U
OOJNBILIOrO ycrexa BO BCeM MHpe. SI3bIK, HA KOTOPOM TOBOPST IE€pOM pOMaHa - 3TO U €CTh S3bIK
COBPEMEHHOTO (hpaHIry3ckoro odiectBa. Bee hmkcrpoBanHbie 000pOTHI M JIMHTBUCTUYECKUE TIITAMITHI
IIMPOKO UCIIOJB3YIOTCS B PEUM COBPEMEHHBIX (PPAHIY30B, U OTPAXKarOT KM3Hb OOIECTBA B HALIW JTHU
CO BCEMH HOBOBBEJCHHSMH BO BCEX OOJIACTSIX YETIOBEUECKOW JIEATEIBHOCTU. YUUTHIBAs aKTyaJlbHOCTb
JIAHHOTO HMCCJIEJOBAHUs, HAM KaXKETCS, YTO CTaThsl MOXKET OBbITh MOJIE3HA Ui JIFOAEH, M3ydaromux
(bpaHIy3cKuil S3bIK M paboTaloIuX C (PaHIy3CKUMH IEpeBOJaMH KaK C YCTHBIMH, TaK U
MMCbMEHHBIMU.
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COBPEMEHHAA UHTEPIIPETAIIUA KIIACCUKHA
(HA TIPUMEPE (IIMCEM PYCCKOI'O ITYTEHIECTBEHHUKA»
H.M. KAPAM3HUHA)

A MODERN INTERPRETATION OF THE CLASSICS
(FOLLOWING «LETTERS OF A RUSSIAN TRAVELLER»
BY N.M. KARAMZIN)

AunHoramms. Ha ocHoBanum mnonoxenuil peuentuBHod octetuku (X.P. fycc), Teopum
nonnManus (I'.I". T'agmamep) B craThe NpeUIOKEHBI HAINpaBJICHUS WHTEprperanuu Kauru H.M.
KapaM3HHa «IIuceMa PYCCKOI'O ITYTCHICCTBCHHUKA», BO3MOKHBIC B HOBOM 06H_ICCTB6HHO-KYJ'IBTypHOM
U JIMTCPATYPHOM KOHTCKCTC. AKTyaIII/ISI/IpOBaHbI TC QacCIICKTbl ITO3THKHU IIPOU3BCIACHHA, KOTOPLIC
CHOCO6CTBYI—OT IMIOUCKaM OTBCTOB Ha BOIIPOCHI, OCTAOIUCCA 10 CHUX IIOPp HE PCIICHHBIMH. B YaCTHOCTH,
3TOT IIOAXOJ IIO3BOJIICT O6’b${CHI/ITb, nouemMy MyTCHICCTBCHHHUK MOI' SBJIATBCA K eBpOHeﬁCKHM
3HAMEHUTOCTAM O€3 peKOMeHHaHHﬁ, 4T0 OBLIO BOCIHIPUHATO KPUTUKAMU KAK HAPYHICHUC HpHJIH‘IHfI.
HpeI[CTaBJI}IeT HHTEpEC M1 COBPEMCHHBIX qyuTaTeien u BOIIpOC O HaI_II/IOHaJlBHOﬁ OpUCHTALINU I'€POst U
aBTOpa  KHUTI'H. HpI/IBeI[eH pAAd  TEKCTOBBLIX (I)aKTOB, MOATBCPKAAOIIUX  MMATPUOTUYCCKYIO
HAaCTPOCHHOCTh aBTOpPa M €ro IMepCoHaXxa. Wcnonp3oBanne B KHUTE IMHCEM MHOT'O3HAYHOCTH CJIOBA
00pa3z PAcCMOTPEHO Kak JTall TpaHCPOpMAIlUd €ro B JIUTEPaTypOBETUECKHil TepMHuH. B crarhe
OTPULACTCA MUCTUYCCKOC 3HAYCHHUC HYMCPOJIOTHUH B ITOOTHUKE «ITucem PYCCKOro nNyTCIICCTBCHHUKA» U
HUCCIICAYIOTCA XYIOKCCTBCHHO-BbIPA3UTCIILHBIC OCOOEHHOCTA IIODTHKH YHCEI: BBIICJICHBI UX
OmmrcCaTCiibHas, XapaKTCpU3yrollas, OLOCHOYHAad W OpPYrue (1)YHKIII/II/I, BOIUIOHIAOIMME HJCHO
MHOKECTBEHHOCTH U pa3HooOpa3usi mupa. CrnocoOHOCTh KHUTH MOPOXKIaTh HOBBIE MHTEPIpETALU
MTOJTBEPKAACT €€ PEIyTALMIO KaK IIPOU3BEICHUS KIIACCUYECKOU JIUTEPATYPHI.

KuroueBble cJjI0Ba: uWHTEpnpeTanus, pelenThBHas AcTeTuka, Kapams3uH, HaluuoHaJIbHAA
OpHEHTAaIHs, 00pa3, OITHKA YHCE, aKTyaTH3alHsl, 3CTETHUECKas TUCTAHIINS

Abstract. On the basis of the theses of the Reception Theory (H.R. Jauss), the theory of the
understanding (H.G. Gadamer), this article offers new directions for interpretation of the book by N.M.
Karamzin «Letters of a Russian traveller», which become possible in the new socio-cultural and literary
context. The article provides update for those poetics aspects of the work, which contribute to finding
for answers to the questions yet unresolved. In particular, this new approach made it possible to point
out, why the main character has appeared without recommendation to the celebrities, that was perceived
by critics as a violation of decency. The question about the national identity of the author and of the
main character remains important to a modern reader. A number of textual facts are given to support
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the Patriotic mood. The fact of using different meanings of the word image in the book of letters is
considered as a special stage of transformation of this word into a literary term. The article rejects the
mystical significance of numerology by Karamzin but exploring the artistic and expressive features of
the poetics of numbers and highlights their descriptive, characterizing, evaluative and other functions
that embody the idea of manifold and diversity of the world. The potential of the book to generate new
interpretations confirms its reputation as classical literature.

Keywords: interpretation, Reception Theory, Karamzin, national orientation, image, poetics of
numbers, actualization, aesthetic distance

BBenenne. OnmHa W3 NpUMET KyJIbTYpbl MOCTMOJEPHM3MA — OTCYTCTBHE CTPOTOMl HepapXuu
JUTEPATYPHBIX pENyTalui, MPU3HAHUE TPABOMEPHOCTH PA3JIUUHBIX YUTATEILCKUX MPUOPHUTETOB,
COCYIIECTBOBAaHHE MPOTUBOPEUMBBIX MHEHUI. [IpoBepeHHast BpeMeHeM KJIacCHKa BO MHOTHX CITydasix
OKa3bIBa€TCsl BOCTPEOOBAaHHOM B OOJblIel Mepe, YyeM MpOW3BeACHUs HoBeHieil nurteparypsl [lis
(UIIONIOroB BpeMEHHAasl PETPOCIIEKTUBA CTAHOBHUTCS M MOBOAOM, M YOEAUTEILHBIM OCHOBaHUEM IS
BBISBJICHUS] 3aKOHOMEPHOCTEN (DYHKIIMOHUPOBAHUS JIUTEPATYPhI, CO3/1aHMs HOBBIX €€ HHTEpIpEeTalnil.
Tak, B XXI| Beke B HOBOM OOIIIECTBEHHO-KYJIBTYPHOM, JIUTEPATYPHOM KOHTEKCTE MPOUUTHIBAIOTCS I10-
uHomy «llucema pycckoro nyremecTBeHHIKa» (0TaenbHOe noaHoe uznanue 1801 r.) H.M. Kapamsuna.
Hecmotpst Ha orpomHbIii Marepuai, HAaKOIUICHHBIA 3a JiBa C JIMIIHAM BeKa OBITOBAHUS KHUTH,
BO3HHMKAIOT HOBBIC BOITPOCHI, CBA3AHHLBIC C €€ BOCIIPUATHEM U I/IHTepHpeTaIII/IeI\/JI. BrraBieHHE aciekToB
IMOOTHUKH, KOTOPBIC BOIUIOIIAIOT PpaHEC HE 3aMCUCHHLIC IUIACThI COACPKAaHUA ITPOU3BCACHUA,
HCCIICAOBAHUC NPUYMH KX aKTyaJIM3alliid B COBPEMCHHOM IIPOYTCHHUH — OCHOBHBLIC 3aJa4u I[B.HHOfI
paboThl. VX pemieHue mpeamoyaraeT MUCIOIb30BaHUE METOJa PELENTHBHON SCTETHKH, B YaCTHOCTH,
MIOJIOKEHUS O MPEIMETE UCCIIEIOBAHMSI, BOZHUKAIOILIEM Ha IEPECeYEHUH aBTOPCKOI0 U YUTATEIbCKOrO
co3HaHMs. UMTarenu KIacCHYecKoro IpousBeneHus, nepedpasupyst ciosa ['.P. Slycca, He TOIBKO
BOCIIPUHUMAIOT M OCMBICIISIFOT €r0 Yepe3 «IIHPOKHI TOPH30HT CBOErO JKM3HEHHOro ombita» [15, C.
196], HO W peanu3yroT B mpodecCHOHATHHOM (B HAIIEM ClTydae JIMTEPaTyPOBEIUECKOM) JUCKYpCE.
Bonpoc 0 3aKOHOMEPHOCTSIX UHUTaTENbCKOM (B TOM 4HCIIE MPOPECCHOHATBHOM, JUTEpPaTypHO-
KPUTHYECKOW W JIUTEpaTYpOBEIYECKOW) HHTEpIpeTalul TECHO CBA3aH C HCCIECJOBaHUSAMU IO
repMeHeBTHKe. ['maBHBIM 0OpazoM, ¢ kxouuenuumeil I'.I'. 'agamepa, Teoperryecku 0OOCHOBABILETO
MPaBOMEPHOCTh aKTHBHOCTU MHTEPIPETUPYIOLIETO CYOBEKTa: «...ONbIT HCKYCCTBA €CTh B MOJUIMHHOM
CMBICIIE Onblm U KaXK/IbIi pa3 TpeOyeT 3aHOBO CIIPABIIATHCS C 33aueii, KOTOPYIO CTaBUT BCAKUI OMBIT:
3aj1aueil ero MHTErpaluu B COBOKYMHOCTh COOCTBEHHOTO OPUEHTHPOBAHMS B MHUPE M COOCTBEHHOIO
camMonoHuManus» [2, c. 263]. B mnpupaileHMs CcMbICiia 3aKIF0YaeTCsl OCHOBHAs COLMAIBHO-
UCTOpUYECKasl, KYJIbTYpOJIOrnuecKas 3a1aua HHTepIpeTaTropa.

OcHoBHasi 4yacTb. OOILIECTBEHHO-NOJIUTHYECKU (DOH, HA KOTOPOM BOCHPHUHHMMAETCS KHHMIa
Kapam3una «IluceMa pycckoro myTelIeCTBEHHHKa», aKTyadM3als B CO3HAHMM COBPEMEHHBIX
qyuTaTeNed BOMPOCOB IOJUTUYECKOM reorpauu ONpenessitoT HalpaBieHHE HCTOJKOBAaHUS psAa
npo0JieM, MOCTaBIEHHBIX B 3TOI KHUre. B yacTHOCTH, MccienoBaTeny He pa3 MBITAINCh OTBETUTH Ha
BOMPOC, BO3HUKABUIMHA Yy POCCHUICKMX U 3apyO€KHBIX KPUTHUKOB: KaK OCMEJWIICS FOHBIM
MYTCICCTBEHHUK COBEPIIATh BU3UTHI K BBIIAOINIUMCA YUCHBIM U IMMUCATCIIAM, HC UMEA peKOMeHHaI_[I/II\/II,
Hapymiasi TEM caMbIM IpaBHJia XOpOLIero ToHa. BeiiBuranuce pasznuynbie o0bsicHeHus [6; 5; 9, c. 12].
HphoeHHe COOTBCTCTBYIOIIIMX OJOIH3040B KHUIKM B KOHTCKCTC TeOIOJIMTHIECKOM CUTyaluu,
crnoxuBiIeiics k Hadanmy XXI| B., mpuctagbHOe BHUMAaHHE K HCTOPUM OTHOIIEHUH €BPOMENCKUX
rocyaapctB ¢ Poccuelt, B yacTHOCTH, K mpoOiieMe TIpaHul] MPUOANTUNHCKUX CTpaH, MO3BOJISET
BBIIBUHYTh €II€ OJIHYy TPAKTOBKY JEWCTBUH Teposi KHUTU. Tak, HeMEIKOS3bIUHbIX (prnocodoB u
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JIMTEPaTOpPOB, KOTOPBIX TIOCETHJI ITyTEHIECTBEHHHUK, OOBEIUHSECT XapakTepHas oOmas dyepra:
HETOCPEICTBEHHOE OTHOLIEHUE K TEPPUTOPHUSM, SIBISBIIMMCS yacTelo Poccuiickoil ummnepuu. 910, B
nepByto ouepens, W. Kant, S.P. Jlenn, W.I'. I'epuep, 3.X. Kieiict, A.®.®. Kouedy, K.®. Hukonanu,
KHM3Hb KOTOPBIX TaK WM MHade ObUia cBsizaHa ¢ Poccuiickoii mvmepueii (lepnrom, Kenurcoeprom), a
taoke ¢ [lerepOyprckoil akagemueil HayK, 9TO Kak Obl COKpAIalo JUCTAHLUIO M COMKATIO MEXIY
co0oil mpencraBuTenel pa3HbIX KyIbTyp. OTOT (aKT OTYACTU MOXKET OOBSCHUTH U TO, YTO, HAIIPUMED,
¢ M.B. I'ete nyTeliecTBEHHUK TaK U HE BCTPETHIICA.

AKXTyanbHbIM ISl COBPEMEHHBIX UYHUTATENIel OCTaeTcsi BOMPOC O HAIMOHAIBLHON OpUEHTAIUU
aBToOpa U reposi muceM. M3BeCTHO, YTO KHUTA, MAaHEpPhl CaMOro aBTOpa, BepHYBHIerocs u3 EBporbl,
BBI3BAJIM B CBOE BpEMs HETaTHBHYIO PEAKIHIO B KPYT'y €ro OBIBIIMX €IMHOMBIIUICHHUKOB: «B3myma,
YTO OH YK€ aBTOP M UTO OH B YHCJIE BEIMKHUX Mucarenen...» [1, ¢. 95], BbICKa3bIBAIMCh COMHEHUS B
TPaKIAHCKONW 3HAYMMOCTH Mpou3BeneHus. [IpoTuBopeurBbl ObUTH OLIEHKH, JaHHBIE B 3apyOexHOM
npecce nepeBonam «llucem...», BbICKa3aHO OBUIO M TPEANONIONKEHHWE O HHUX KaK CTUIM3AlUd U
MUCTU(UKAIINY, BBIIOJIHEHHOM HeMelukuM nucateneMm [5]. UuTarenbckas MO3UIMS MAacOHOB —
COBpeMeHHUKOB Kapams3uHa cTpownach Ha peaylUpOBaHUM psifa TEKCTOBBIX (hakToB. CoOpaB muX
BOEJMHO, MOYKHO MOJIyYUTb HMHTEPIIPETAIMIO, JAIOLIYIO SICHBIM OTBET Ha NOCTaBJIEHHBIM Bompoc. K
3TUM (haKTaM OTHOCSATCS: YaCTOTHOCTH HCIIOIB30BAHUS CIIOBA «PYCCKHIN», BEIHECEHHOTO B 3ar0JIOBOK
KHUTH; aJpeCOBAaHHOCTb IIMCEM PYCCKUM Jpy3bsiM; MATPUOTU3M YYBCTBUTEJIBHBIX PACCKa30B O
COOTEYECTBEHHHMKAX, C KOTOPhIMU BCTpEYaeTCs Iepoll Ha 4YyKOMHE; MOXBAJbHBIE CIIOBA POJUHE,
oOpaieHHble KO BCEM, KTO TPOSBHI K HEH XOTh MaJeHIIMii MHTepec; THEBHAs OTIOBEOb TEM
MHOCTpaHLIaM, KOTOpbIE HE MPHU3HABAIM PYCCKOE JOCTOMHCTBO; MPSAMO BBbIPaKEHHBIM BOCTOPI IO
MOBOAY BO3BpAIICHUSI JIOMOM TOociie ToiyroparogoBoro orcyrctBusi:  «beper! OteuectBo!
brnarocnosmsito Bac! S B Poccun...» [4, c. 503]. IloctpoeHHYI0 TakuM 00pa3oM TPAKTOBKY MOXKHO
paccMarpuBaTh U KaK UCTOPUYECKYIO PEIUIMKY B IIPOIOKAIOLIENCS TUCKYCCHU O JKEIaHUHM PYCCKOTO
YeJI0BeKa MHTErPUPOBATHCS B EBPONENCKYIO KHU3Hb.

«IlucbMa pycckoro IyTEMIECTBEHHUKAa» MPOJUBAIOT CBET M HA pPAJ  aKTyaJbHbIX
¢bunonornyeckux MpoOsieM, CBSI3aHHBIX, B YaCTHOCTH, C JIMTEPaTypOBEIYECKOH TEPMHHOJIOTUEH.
Tepmun o6Opa3, TpagULMOHHO HCHOJNB3YEMBI B XOJ€ aHAIM3a XYJI0)KECTBEHHBIX MPOU3BEICHU,
OCTaeTcsl OIHUM M3 Hanbosiee nomyssipHbIM. KapaM3uH B KHHUTe MHCEM HCIONB3YET 3TO IPEBHEPYCCKOE
0 TIPOMCXOKJCHHUIO CJIOBO B JBYX 3HAUEHUsIX: 0003Hadaroliee Kak (popMasbHbIEe acleKThbl SBIECHUS
(mpou3BesieHUH €BPOMENCKMX MUcaTeled, B ONHCAHUAX KapTMH M CKYJIBOTYp 3HAMEHHUTHIX
XYJIO’)KHUKOB), TaK M coOJiep)KaTeNnbHble (B pacCykKIeHUsX 00 ukoHomucH). OnHO H3 spyalIimx
NPOSIBIIEHUH HCIIONIb30BAaHUSI CHHKPETH3Ma HCKOHHO pycckoro cnosa [12] (BocnmpHMHHMaeMmoro
COBPEMEHHbIMU YHUTATEISIMU KaK SIBI€HHME OMOHMMHH) B IMHCbMaX PYCCKOrO IMYyTEHIIECTBEHHHKA —
UCIIONb30BaHUe ero B mepeBoje BoipakeHus Cepsanrteca ‘El Caballero de la Triste Figura’ xak
«Ppinapp IMeuansHoro OOpasay, T.e. ¢ HECKOJIBKO MHBIMH KOHHOTALlMsAMH, 4eM B opuruHaie (Figura
(ucn.) — @ueypa, eud). B mepBeix pycckux nepeBomax (1769, 1791) mpozBanue Jlon Kuxora
MepPEeBONIIOCH Kak «Poiyaps 'opecmnou Dueypwr», «Poiyapo [leuanvrot @ueypor» [7, c. 207, 208 u
nanee]. OueBHIHO MPEUMYHIECTBO BBIOpaHHOTO KapamM3MHBIM  BBIpDaXXEHHUS, COXPAHSIOLIETO
CHHKPETU3M JPEBHEPYCCKOI'0 CJIOBA 00pa3, MHOTO3HAYHOCTh KOTOPOTO OCTAETCS B LIEHTPE TUCKYCCHUIA
v HeIHE [§; 14].

PazHooOpasHble Xy[oKeCTBEHHblE (DYHKIMM BBIIONHAIOT B KHHMre KapamsunHa wumcia,
BbIpaKE€HHbIE ciloBaMd U IMppamu. Yucia B mucbMax pPYCCKOTO MYTEHIECTBEHHHKA OOWIIBHO
YCHAIIIAIOT CJIOBECHYIO TKaHb. OHM TaK 4acTO BCTPEYAIOTCS, YTO MOKET BO3HHKHYTH BOIIPOC 00 HX
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0co00¥ coziepKaTenbHON 3HAUMMOCTH. Takoe NpeArnoiokKeHne YCUIIMBAETCsl BO3pocilel B KoHLEe XX B.
IOIYJISIPHOCTBIO MCCIIEOBAaHUN 110 HYMEPOJIOTMH, KOTOpas C HEJABHUX IOp aKTyaJIW3UpOBaHa B
JUTEpaTypHOM W Hay4yHoM mnpoctpanctBe [10]. Yurareneil mnpuBieKaeT CKpbITas CHMBOJIMKA,
3aKJIIOUYEHHAs B YMCIAX, UX «MHUCTUYECKas» CTOPOHA, «CaKpalbHBI» cMbIcI. Bo3BeneHue uucna K
NpereaeHTHOMY HUCTOYHUKY ((onpkiopy, bubmum u T.1.), TZle OHO MHOTOKPAaTHO MOBTOPSETCS,
CTaHOBUTCS TOATBEPKACHUEM €ro apXEeTUMHYHOCTH, MPEIONPEACISIONIEeH XapaKTepbl, OTHOIICHUS,
pa3BUTHE COOBITUH, TPOOJIEMBI M CITOCO0 MX pazperienus [11].

[Ipu 3TOM BpsII T UMEET CMBICI TOBOPUTH 00 0coOoit Hymeposioruu Kapam3una u ero KHUTH,
JaJieKol OT MUCTUKU 4ucel. Tak, MyTeleCTBEHHUKA He PAyIOT «CUACTIIMBbIE), HE MTYTaloT «OMaCcHBIC)
(«13 mas...») nau. Kpome Toro, BMosHe COYYBCTBEHHO ITyTEIIECTBEHHUK TepeaeT ciaoBa adbbara H*,
KOTOpPBI SIBHO OCYKIA€T YBIICUEHHE apHCTOKPaTOB HYMEpPOJIOTHEW, IOSIBUBIIEECS HaKaHyHe
@paniy3ckoit  peBomonuu:  «O  CHEKTakIsuX, omepe, Oanerax TOBOPWIIM MbI, HaKOHEIl,
MamemMamudecKumy  NOCLLIKAMU U YUCTIAMU  U3bACHAIU Kpacomwl ,,Hoeou Onouzwvr”. Bce
gunocogpcmeosanu, eadxichuuanu, Xumpuiy v BBOJWIN B SI3bIK HOBbIE CTPAHHBIE BBIPAXKEHUS, KOTOPBIX
ob1 Pacun u Jlenpeo MOHSATH HE MOIJIM WIIM HE 3aXOTENH, — M 51 HE 3Ha0, K 4eMy Obl Mbl HaKOHEIl
JOJDKHBI ObLTH PHOETHYTHh OT CKYKH, €Cli ObI BAPYT HE TPSHYI HaJl HAMH TPOM PEBOJIOIUNY [4, C.
313] (KypcuB moi. — I".P.). HeronoBanue u capka3m ab0ara — CBHIETENSI COOBITUN — BBI3BIBACT U Y
qyuTaTenei noi03pUTeIbHOE OTHOLIEHUE K HyMEPOJIOTHYECKUM XUMPOCHIAM.

B ykazanuu TOYHOro umcia, 0003HAYAIOIIETO KOJMYECTBO, MEPY, MPOCTPAHCTBO, BPEMS U T.1I.,
MPOSIBJIIETCS. CTPEMJICHHE aBTOpa K TOYHOCTH U OOBEKTMBHOCTH, NETAIbHOCTH omnucaHus. JlaBas
MPEJICTaBICHHE O MacIITabaxX OMMCHIBAEMBIX MPEAMETOB, OH WCIIONB3YET MOYTH BECh HATypaJlbHBIN
yrciaoBoi psia. [Ipu 3TOM JHIIEHBI TPATUIIMOHHON (POTBKIOPHOM CMBICIIOBOWM HArpy3Kd YHUCIA mpu,
cemb, HapaBHE C KOTOPBIMM (M JJaK€ 4Yalle) UCHONB3YIOTCA 06d, yemvlpe, 6ocemb U Jip. Yucna B
«Ilucpmax...» BBIIONHSIOT OMHCATENBHYIO (YHKIMIO, HO WX 3HAYEHHE B XYIO0KECTBEHHOM
MIPOM3BEJICHNH, K KOTOpPOMY BCJ€J 3a APYrMMHU HccieaoBarensMu oTHocuM «llucbma pycckoro
ITyTEIIECTBEHHUKA», 3HAYUTENBHO OTJIMYAIOTCS OT (YHKIMM YHCENl B yKa3arelssiX, IyTEBOJIUTEISIX U
pekinaMHbIX Oyknerax. CHHCKHM JOCTONpUMEYaTeNbHOCTEH, apTedakToB, pa3HOOOpa3HbIX OMIOf,
NepeyHd 3HAMEHUTOCTeH MW TJI. B KOHTEKCTE XYAOXKECTBEHHOTO II€JIOro  MPUOOpETaroT
JIOTOJTHUTENbHBINA 3cTeTnueckuil cMbicn [3]. IB To ke Bpemsi M30BITOYHOCTh YUCEN U YUCIOBBIX
OIMCAaHUM, MPU3BAHHBIX MOATBEPAUTH TOYHOCTh U HAYYHOCTh IUCKYpCa, BBI3BIBAET HEOJHO3HAYHBIN
3¢ deKT: yncna BOCOPUHUMAIOTCS KaK YCJIOBHOCTb M 3HAK MPHOIU3UTEILHOCTH OMMCAHHH.

B 10 xe Bpems 1iu(pbl B KHUTE MMUCEM BBITIOJIHSIOT XapaKTEPU3YIOLIYIO M OLIEHOUHYIO (DYHKIIUH.
OmuH u3 HamOosee SIPKUX NPUMEPOB — OOO3HAYEHHE KOJIWYECTBEHHOW pa3HUIBI B OIMUCAHUU
OonbmMoTexkH (paHIly3ckux Koposie. OHO CTaHOBUTCS OTPaKEHUEM LIEHHOCTHOM MepapXHH, COriacHO
KOTOpPOH 1033UsI 3aHMMAeT 0co00e, BBICILIEE MECTO, a POMaH, TPaJULIMOHHO MPU3HABABIINICS KaHPOM
HU3KHM, He yocTanBaiicst ocodoro BHuManust: «IloatoB cunraercsa 40 000, pomanucto — 6000...» [4,
c. 366]. KonnuecTBeHHass HECOPA3MEPHOCTb — HE TOJIBKO INPOSBIEHUE YMTATENbCKUX NPEANOUYTEHUH,
HO M pe3y/ibTaT UCTOPUUECKOTO Pa3BUTHUS (TEPMUH pomaH TIOSIBUIICS TobKo B cepenune Xl| Beka ot
crapo(dpaniyzckoro cimoa romanz). KommdectBo myremectBuii (7 000) cBUAETETBCTBYET 00 WX
nonyssipHocT. B Bek IIpocBelienns IeHWTUCh MO3HaBaTeNIbHas M AUJaKThudecKas (pyHKIMK TaHHOTO
JOKYMEHTAJIbHOTO aHpa, KOTOPBIA CTaBWIM TakXKe BbIllle poMaHa. [IpemmyliecTBeHHOE BHHUMaHHE
MyTEIIECTBEHHUKA K XYyJIOXKECTBEHHOW JMTEpaType, a TakkKe €ero Tpe3Bbld B3MVIAA Ha HKHU3Hb
MPOSIBUJIMCH B MCIOJIb30BAaHUU CHENU(UUYECKOW CHUCTEMBI MEp, MCIOJIB30BAHHOW VI «M3MEPEHUS»
KHUT «MHCTHUKOB» U «CXOJIACTUKOB» — 3TO (yThl U caxeHu: «lllects mpeBenukux 3ajl HalOJIHEHBI
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KHUramMd. MUCTHUYECKHE aBTOPBI 3aHUMatOT NpocTpancTBO B 200 ¢yToB anmuHO0 1 B 20 BBIIMHOIO,
cxomactuk — 150 ¢yroB...» [4, c. 366)]. OmHO W3 BaKHEHIIMX 3HAYCHUN CIIMCKOB, JIaHHBIX
MYTEIIECTBEHHUKOM, — KOHCTATallysl pallMOHAJIBHOTO YCTPOWCTBA )KU3HU IIMBUIIM30BAHHOTO OOIIIECTBA,
€ro CUCTEMATH3alliH, YIUBICHUE MOPSIKOM BO MHOKecTBe. Tak, B riaBHOW Oubmmoreke dpanimun
«opsloK penkuil. HauMenyiiTe KHUTY, M 4epe3 HECKOJIBKO MUHYT OHa Yy Bac B pykax» [4, c. 366], —
IUIIET TyTeIECTBEHHHUK.

BHuMaHMe K  XyHOKECTBEHHO-3CTETUYECKOMY 3HAUEHUIO 4YHCed I03BOJIAET  BBIIBUTH
3aK/IIOYEHHYIO B KHUI'€ HJICF0 MHOYKECTBEHHOCTH, a TAKXKe M300MIIHs, OOrarcTBa, pa3sHOOOpa3usl )KU3HU
U IUIOZI0B YEJOBEUECKOM JeaTenbHOCTH. HasbiBas M Imepeducisis UCTOPHYECKUE U KYJIbTypHBIE
OOBEKTBI, MyTEIIECTBEHHUK YKa3bIBaeT HA TOT BEIMKUH (DyHIAMEHT, Ha KOTOPOM CTOMT COBpEMEHHas
emy EBpomna.

3akiarouenne. O0600Imas Bce BBINIECKA3aHHOE, MOXKHO C/ENATh CIEAYIOLUIME BBIBOJBI.
Bocnpusitue u uHTepnperanys IMpOM3BEACHHMS NPOLUIOro, B 4acTHocTH, «llucem pycckoro
MYTEUIECTBEHHNKA», OCTAIOLIETOCsl IPEAMETOM H3y4YeHMs HccieaoBareneid 0Ooiee JABYXCOT JIET,
ONPENIENIAIOTCA  KyJIbTYPHO-UCTOPHUUYECKOW —CUTyallMel, YUTAaTeIbCKUM ONBITOM (B YacTHOCTH,
npodeccnoHambHBIM). B COBpeMeHHBIX YCIOBHSIX B KHHre Kapam3umHa akTyalM3HPYIOTCS CMBICTIEI,
KOTOpBIC B MEHBIIEH CTEeTeHN ObUIM BOCTPEOOBAHBI YMTATEISIMH MPENIIECTBYIONIMX MOKOJIeHUH. Tak,
oOpalmieHHe K HWCTOPHH MEKIOCYJapCTBEHHBIX OTHOUICHWHA U TIOJMTUYECKOM reorpaduu B
OTIPEJICIICHHOW Mepe OOBSICHAET BOMPOC 00 OO0IEM YCIOBHM BCTpPEU IMYTEHIECTBEHHUKA C JCSTEISIMU
HEMeNKOH KynabpTypbl. llenenampaBineHHoe o00oOIIeHHEe B UWHTEpHpeTanuu  psga  (HakTos,
CBUJICTEIbCTBYIOUIMX O MaTPUOTU3ME IYTELIECTBEHHHWKA, CHUMAIOT BOIPOC O €ro HallMOHAIbHOU
opueHTanui. MHOTO3HaYHOCTh M TMPOTHBOPEYMBOCTh MOHMMAHMS TEPMHHA 00pa3 B COBPEMEHHOM
PYCCKOSI3bIUHOM JIUTEPaTYpOBEICHUN OOYCIOBIMBAET MHTEPEC K CHEUM(HUKE HCIIOIb30BAHUS €r0 B
MUChMaxX PYCCKOTO MYTEUIECTBEHHUKA. AKTHBH3aIUS MH(DOMOITUYECKHX IOIXOJ0B K H3YUCHHIO
JIMTEPATYPHBIX MaMSITHAKOB IPOBOIIMPYET WHTEPEC K XYHI0KECTBEHHO-3CTETHUECKON (DYHKITHH YHCETT
B MOSTHKE KHUTH, YTO JIA€T BO3MOXXHOCTH BBIIBUTBH IOITHKY YMCEN KaK XYIOXKECTBEHHOTO TpHEMa.
Takum 00pa3zoM, NOAUMHSASACH CAMOMY «00pa3y  AaBieHHI0 BpeMeHu» [ 13, c. 390], akieHTHpys HOBbIE
acnekThl cojepxkanusi B counHeHnu XVIII Beka, nHTepnperatop B cBOeil TpaKTOBKE NOOMBAETCs HE
TOJBKO KOMMYHHKATHBHOW ONpEIEeNIeHHOCTH, HO M O0003HAauaeT 3HAYUTEIbHYIO 3CTETHMYECKYIO
JMCTAHIIMIO, KOTOpas NpU3BaHA IOATBEPAUTH pENyTallMil0 KHUTH IHCEM Kak IPOM3BEICHHS
KJIACCUYECKON PYCCKOM JINTEPaTypHI.
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BOMHA U JETHU B ITPO3E A. INIATOHOBA U
B. I POCCMAHA.TUIIOJIOTUA

THE WAR AND CHILDREN IN THE PROSE OF THE A. PLATO
AND V. GROSSMAN. THE TYPOLOGHY

AnHoramms.  HpaBcTtBeHHO-(punocodckoe — coiepkaHMe — XYIOKECTBEHHOW — MPO3bl U
NyOJIMIUCTHKY, snHcTossipHoro Hacnenus A.llmatoHoBa m B.I'poccmMana BcecTOpoHHE M TNTyOOKO
MOKA3bIBAET BOMHY KaK HapOJHYIO Tpareiuio, Kak MOJBHUI HapoJja B BoWHE ¢ Qamrcramu. BHuMaHue
YUTATENS [IPU 3TOM aKIEHTHPYETCs Ha TpareIuiHbIX aclieKTax — peOEHOK B 00CTOATENbCTBAX BOMHBI B
LIEJIOCTHOM €MHCTBE C MUPOM B3POCIIBIX.

KnioueBble ciioBa: KM3HEHHass M TBOpUYECKas CyAb0a; BOEGHHBIM KOPPECHOH[CHT;
XYJ0KECTBEHHOE UCCIIeIOBaHNE MUPa BOMHBI U pedenka; pacckas A.llmatonosa «Ilo HeOy momyHOUM»;
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crathst [ImaronoBa «Jlymra mupay; paccka3 B.I'poccmana «B ropone bepamdeBay; kaptuna Padasis
«CHuKcTHHCKAS MaJOHHa», 9CCC rpOCCMaHa «CukcTHHCKAA MaI[OHHa»; PpOMaH «Ku3np 1 Cy,I[I)6a>>

Abstract. The moral and philosophical content of artistic prose and journalism, the epistolary
heritage of A. Platonov and V. Grossman comprehensively and deeply shows the war as a national
tragedy, as a feat of the people in the war against the fascists. The reader’sattention is focused on the
tragic aspects - the child in the circumstances of the war in aholistic unity with the world of adults.

Keywords: life and creative fate; principal position; war correspondent;artistic study of the world
of war and the child; ; A.Platonov's story "Over the Midnight Sky; Platonov's article "The Soul of the
World"; V.Grossman's story "In the city of Berdichev"; Raphael's Sistine Madonna; Grossman's essay
"The Sistine Madonna™; the novel "Life and Fate"

Beryniienue. Hamre oOpamienue k TBopuectBy A.IlmatonoBa u B. I'poccmana Mbl 00BsiCHSIEM
TEM HPABCTBCHHBIM YPOKOM, KOTOpI:IfI IMOCICAYOIIUE ITOKOJICHUA BIIMTBIBAIOT B CO3HAHHME, YHTasd
MIPOM3BENICHUS] TIHCATENCH-(PPOHTOBUKOB, Jy4Ille Y3HAIOT HCTOPHUIO CBOCH CTPaHBI, OTKIMKAIOTCS
CCpAucM Ha BCC 6OJ'II/I, TPEBOI'K U PagOCTHU YCJIIOBCKA B MUPC J'IIOI[GfI.

B ucropuko-nureparypaom kontekcre TBopuectso ALIL IlnaTonosa (28. 08.1899- 05. 01.1951)
u B.C. I'pocecmana(12.12. 1905-14.09. 1964 ) oObeauHsACT UX KU3HEHHAS M TBOpUYECKas cyapba OHu
IMOYTH POBCCHUKH, MNPOMICAINIME CKBO3b MHOTMC HCIIBITAHWA, HPOBCAMNE ACTCTBO U IOHOCTH B
atMocdepe «cioma ucmopuuy, TpaXIaHCKoN BoiiHbl, BOB, momyuunBmre TeXHUUeCKOe 00pa3oBaHue.
Oba mwmcartenss TpeTepreNyd TOJION, JIMYHYH0 HenpusidHb CTaarMHa CO BCEMH  BBITCKAIONMMU
MMOCJICACTBHUAMHU, HO HHUKOrga HE COJraid HHU CAWMHBIM CJIIOBOM, PasMbIILIAA 00 HUCTOPUH,
OK3UCTCHIHAJILHBIX BOIIpOCax obrtusg.  CorocraBiieHuE TBOPYCCKUX 6HOFpa(1)HI>'I HHC&TeHeﬁ, nux
B3IV 0B HAa UCKYCCTBO ITO3BOJISICT TOBOPUTH O JUAJTIOTC TBOPUCCKUX COSH&HI/Iﬁ, CJIOXKHOI'O U TPYAHOI'O
HUX IIYTH K YHTAaTCIIrO. O0a mucarens TPparudceCKu IICPCIKUBATIM 3alIpC€Tbl Ha CBOW IIPOHU3BCIACHUA,
OTCTauBaJIn l'Iy6J'II/IKaI_II/IIO B aBTOPCKOM BApHAHTC. 111aTOHOB IMCBMEHHO 06pamaeTc>1 K ropLKOMy 12
ceHTsi0pst 1929 r. ¢ mpockOoil MpounTaTh PyKONUCh «YeBEHTypa» U «lIOMOYb TOMY, YTOOBI OHa ObLIa
Hare4yaraHa, — €CJIM PYKOIHNCH 3aCIYXKUBACT 3TOTO. Ee He Ieuarar0T, roBopsiaT, 4TO PCBOJIOLIUA B
pOMaHe H306pa>KeHa HCIPAaBUIJIBHO, YTO BCC MPOU3BCIACHUC HOﬁMYT AK€ KaK KOHTPPEBOJIIOIHNOHHOC.
51 sxe pabotain coBceM ¢ Ipyrumu ayBctBami| 1, Ne9] «[Ipomry ocraButh, kak ectb All» — HeM3MeHHast
no3unms [lnatoHoBa mpu OTCTaMBaHMU CBOETO «cyoBa»[2,«ApxuB AHzapes IlnatoHoBay». TuTynbHBIM
JIMCT ] HOSI/II_II/ISI- 6CCKOMHpOMI/ICCHa}I, YCCTHAasA, KaK KOHIICHT BCEro €ro KM3HCHHOI'O M TBOPYCCKOI'O
IoyTH. HO3I/ILII/I}I FQOCCMaHa B OTCTauBaHNUN CBO6OI[LI KHHUTHM — Ta K€, 4YTO U IInatonoBa. «Ecimm mos
KHUTA — JIOXKb, ITYCTh 00 3TOM OyJIeT CKa3aHO JIFOASM, KOTOPbIE XOTAT ee npoyecthb. [IycTh coBeTckue
YUTaTeNM, JUIS KOTOpbIX s mumry 30 JieT, CyasT, YTO MpaBjia, a YTo JIOKb B Moei kHure. Metompl,
KOTOPbIMU BCE IPOUCILEANIEE C MOEH KHUIOM XOTST OCTaBUTh B TallHE, €CTh METOAbI OOpHOBI C
HenpasJol, ¢ KieBeToil. Tak ¢ yoxkbto He Ooprorcs.Tak GoproTcs mMpoTHB MpaBabl. S cunTaro, 4To
Hamucasa MpaBay,uTo MUCAN 5 ee, JII00sl W Kayes JroAeH, Beps B JroAed. S mporry cBoOOIy MOei
kaUre».[5., ¢. 17].

Meronsl uccnenoBanus. Ilpu comocraBnennn mpo3bl [ImaroHoBa m  I'poccmaHa  BaXKHBI
CpaBHUTCIIbHO-UCTOPUUCCKHUE MCTOANKH. Mkl HUCXO0AUM U3 TOI'0, YTO THUIIOJIOIMYCCKHUE COOTBETCTBUS
O6YCJ'IOBJ'I6HBI CXOACTBOM CHCTEM XYHOOXKCCTBCHHOI'O MBINUICHHSA, YTO INIOAOTBOPHBIM SABJISICTCA
M3y4YEeHUE JIUTEPATYPHBIX TPAIUINNA, KOTOPBIE «PACKPBIBAIOT HX ydacTHe B (()OPMUPOBAHUU JTMYHOCTH
MHcaTesNs M ero )HU3HEHHOTO MUPOCO3EpLIaHus, ero COOCTBEHHOM TBOpueckoi cuiibl».[ 3. c. 182, 183].
BrrsiBiieHHEe TUMOJIOTMYECKHUX aHAJIOTHUM HE O3HAYaeT HEBHUMAaHUA K HHANBUIYAJIbHOMY CBOCO6paBI/IIO.
CYH_ICCTBCHHLIMI/I B KOHKPCTHBIX MCETOAAaX UCCICA0OBAHUA I HAC ABJIAKOTCS JOBOIBI A A T'azuzoBoi
pu pacCMOTPCHUN BOIIPOCOB XyI[O)KCCTBCHHOfI TUNOJOTUH. «THUIIOIOrnYecKue SIBJIICHUS BO3HHUKAIOT
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OOBEKTUBHO W HE MPEAINONaralT CO3HATENBHOTO CJIEAOBAHUS TEM WIM HHBIM oOpasmam... B
THUIOJIOTUYECKUX COIOCTABJICHUSX TIHMCAaTeNiel HYXHO OOJble ONMUpaTbCsi Ha CXOJCTBO THIIOB
MBIIIUICHUS, HEXKENTM Ha CXOJICTBO M300paxkaeMoro marepuaniay».[4,c.5,7].

[lonydeHHble pe3ynbTaTbl. XyJIO0XKECTBEHHOE HCCJIE/I0OBAHUE MHUpAa BOWHBI M peOCHKAa B
coueTaHnu (popMbI U cozleprkaHus, 00pa3 MaTepH, Kak «dyuu u cosecmu mupa» B ipose A.Ilnaronosna,
B.I'poccmana. Ponmb  u300pa3suTeNbHO-BBIPA3UTENBHBIX  CPEACTB,  (DYHKIMA  HHTEPTEKCTa,
pEeMUHUCLIEHIIUH, O1OIIen3MOB, ahOPUCTUUHOCTD S3bIKa B BBISIBICHUU JIOMUHAHTHBIX MBICIICH MTPO3BL.

Haunnass ¢ mepBbIX mpou3BeneHui, mnyOnmuuucThueckux craredl [lmaroHoB u  I'poccman
M300paKaroT eJMHCTBO MUPA B3POCIBIX U AETEH — B 3TOM CYTh MX KOHIICHIIMH JIETCTBA, U 9TO €ANHCTBO
MOKA3aHO C HACTOSILEH ICHUXOJIOTHYECKOM TiyOMHOU. «KuTh BHepenu aerei», «OO0HaXUBIIMMCS
cepaLeM» IIPUKACAThCS K JAETSM — 3TH UCTUHBI ABJISIOTCS CaMbIMH IJIaBHBIMHM B HPABCTBEHHOM OIIBITE
UX TepPOEB U OMPEENIAIOT CYyTh B3aMMOOTHOILLICHUN B3POCIBIX C JEThbMH. BOT Kak 0 €IMHCTBE B3POCIbIX
U JeTed ImepeA JMIOM Tops M CMEpPTH TOBOPUT KpacHoapMmeell B pacckaze «B3bickanme
norudmmx»(1943), cKIOHMBIIMCH HAJ CTApyXOH, yMepIle y MOruibl cBoux nereit: «CIu ¢ MUpOM,
Ubeit ObI TBI MaTepbl0 HU ObUIA, a 51 0e3 TeOs Toxe ocrayics cupoToi».[9, ¢.163]. HpaBcTBeHHBIH
UMIIEPATUB, K KOTOPOMY MPUXOAUT Yepe3 UCKAHUSL «COKPOBEHHblIl» TIIIATOHOBCKUN Tepoil, BhIpakaer
HapoaHOEe MUpoBOcHpusiTHE. «BoiiHa Ham yObITOUHA, opa ee koH4ate».[ 10, c. 163] Kapruna mupa B
co3HaHuu repos mnpocta: «llepBas HEOOXOIUMOCTh, KOTAa MHE U TeOe OTIIMYHO, a peOeHKa MyCTUTh K
oM He cTparHo». [11,c.91] YV HcTOKOB BcevenoBeYeckoro OpaTcTBa B IIATOHOBCKOM KOHIICTIIIAU
JETCTBa HAXOAUTCS OECHOMOIIHBI PeOCHOK, B «caabocTh» peOeHKa 3aKiIIoYeHa ero  «Cuiay,
npoOYKIaromias COBECTh, OPraHWYECKH MPUCYIIYIO YedoBeKy. B xynokectBennoM mupe [lnatoHoBa
JIeTCKasi CcaboCTh BBI3BIBAET HEOOXOJMMOCTh COXPAaHEHHs YeloBedeckoro B uyenoBeke. Cepiiem
oco3Haet repoi pacckasa «[lo nedy mosmyHoun»(1939), neliTeHaHT repMaHCKOr0 BOCHHO-BO3YIITHOTO
¢dnora Dpux 3ymmep CBoe IpeAHa3HAuUCHHUE YeJOoBeKa — M30aBUThH JIIOAEH OT «3aBOeBaTeIeld MHUPay,
KOTOPBIE XOTAT «IIOKPBHITh BCIO PA3HOIBETHYIO M TONYOYIO 3€MIIIO» «KOPUYHEBOW TJIMHOW MOTHID).
[ 12.IInaronoB.T.2, c. 256]. Yepe3s BHYTpPEHHHE MOHOJIOTH TI'epOsl IPOCIEKUBACTCS pa3IBHKCHUE
paMOK €ro CO3HaHMs, OCO3HAHHE HPAaBCTBEHHOT'O NMIIEPATUBA: «...HH XOPOILINE, HU TUIOXHUE MOTOPHI HE
IIOMOTAlOT MPAaBUJIBHO CYIIECTBOBATh YEJIOBEKY, €CIIM B YEJIOBEKE HET CBALICHHOW CYLIHOCTH, WM 3T
CYIIHOCTh yOWTa WM HCKaJ€ueHa....dTa CYIIHOCTh — Hamia Jyiia ... 0e3 Hee oOmias Ku3Hb
genoBeyecTBa He cocroutes».[12.T.2, c¢. 160].(Boigenero - B.C..). TloarBepskaeHHEM TI'yMaHHBIX
MIOCTYIIKOB T€pOsi CTAHOBUTCS €r0 OTHOIIEHHE K «MaJbUHKy CEMH, BOCBMH JIET», IOTEPSIBILIETO
Paccy/IoK B pa3pylIeHHOM (halmcTaMy KpeCcTbSTHCKOM JIOMe, JkenaHue 3yMmepa(roBopsiuast pamumms)
COEJIMHUTD €T0 ¢ MaTepbto. [ [1aTOHOBCKMIA repoii 0CO3HAET: «... COBPEMEHHBIN MUP BOMHBI U (arn3ma
penko OyAeT AapuTh JETsIM 4TO-TH00 Apyroe, Kpome cMepTH u 6e3ymus (...) S Oyay Teprers Bce U
KUTh, yTOOBI OH He ymep»[ 12. T.2, c. 168]. [loaTndeckass peMUHUCLEHIUS «1O HEOYy NOTYHOUU» —
crpoku u3 cruxorBopeHus: MLIO. JlepmoHTOBa «AHre » — CriocOOCTBYET IIyOOKOMY MOCTHKEHHIO
(GHUI0COPCKOro CMBICTIA paccKasza: «uoeu 6ceuesogeyeckoeo eOuHeHus Ul COXPAHEHUS >KU3HHU U
cuacTthsi Jereil. ['ymaHHas MbICib pacckaza — 00 «oOmiel XHM3HM 4YelOBEYEeCTBa», U pacckas
NPOHUKHYT WJEeH IIaHeTapHOM OOIIHOCTU JIOJIeH, B HEM B KOHIIEHTPHUPOBAHHOW (hopMe BbIpaKeHa
IUIATOHOBCKast  «@unocous  cywecmeoganus». Y  HUCTOKOB  «UEJOBEYECTBA-OPTraHU3Ma» B
XynoxecTBeHHOM Mupe IlnatoHoBa HaxoauTcs OecriomonHblii pedeHok. Jlerckas cmabocTb
CTaHOBUTCS CHJIOM, MPUOEKUILNEM [yl COXpAaHEHHUs 4YeloBeueckoro B uenoBeke. «PeGeHok monro
yuuTcs KuTh, — numieT IlnatoHoB B «3anmMCHBIX KHUAKKax» — OH y4uTCS CaMOYYKOW, HO eMy
MIOMOTAIOT CTapIINe JIO/U, KOTOPbIE yXe MPUY4YMINCh *UTh. HaOmonate 3a pa3BUTHEM CO3HAHHUS B
pebeHKe M 3a OCBEIOMJICHHOCTBIO €r0 B OKpYXKarolled IeWCTBUTEIBHOCTH COCTAaBISIET Ui Hac
pamoctb».[13,c. 278]. Tlostrueckue wumen IlmaroHoBa O cuiie JOETCKOM CITa0OCTH, «CBSI3BIBAIOIICH
TIO/IeH B €IMHOE POJICTBO», COCPENOTOUEHBI B pacckaze «Masenbkmii cosrar»(1943). JIro0oBb K
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OCHPOTEBIIEMY MAaIbYHKy, «BEYHOE TOpe» peOeHKa COMMKAIOT IBYX B3pOCIBIX JIFOJEH, Maiiopa
CagenbeBa u Maiiopa baxudeBa. OObeMHSIONIAS UIIESI PYCCKOW U MUPOBOM KYJIBTYPBI COCPEIOTOUEHA
B croBax: «3JTa cnabocTh JETCKOTrO, YENIOBEYECKOTO CepAla, Tasm@as 3a Cco0Ol MOCTOSHHOE,
HEM3MEHHOE YyBCTBO, CBSI3bIBAIOLIEE JIOJICH B €IMHOE POJCTBO, — 3Ta CIAbOCTh O3Hayajga CUILY
pebenkay.[14,c.227].I1naToHOB pa3BUBAaeT KOHIETIMIO AKTUBU3ALMH JTyXOBHOH >KU3HH B3POCIOTO
peOeHKOM, pa3padaThiBaeMyIO0 €ro MpeiiiecTBeHHUKaMu. [lnaToHOBCKash MbICib O cuiie peOeHKa,
3aKJTIOYAIOIIeEecs B €ro cI1a00CTH, MPEEMCTBYET U Pa3BUBACT TPAKTOBKY 00pa3a peOeHKa, MPU3BaHHOTO
00BEeIMHATH JIFOICH BO UMs J100pa, u3iokeHHoe B obmieM Buzae B pacckaze JI.LH.Toscroro «Cuia
aercTBa»(1908).

Oouiee, uto o0beauHsAeT Npo3y [lnaronoBa u I'poccmana, - uaes HENTOCTHOCTH KU3HU B3POCIIBIX
U JIeTeil, TICUXOJOTU3M B M300paKEHWH MATEPUHCKUX YYBCTB KaK HMCTOKa JIOOBH, KOTOPYIO OHHU
cuuTaer Be4yHOM Kareropued. C TeMOM Marepu B MX MpO3€ CBA3aHA BO3MOXHOCTb IOCTPOEHUS
rapMoHnueckoro obmiectBa. B pacckazax «Tpermii cbin», «Bo3BpaimeHue», «YJs», B poMmaHe
«Ku3Hb U cyap06a» U B Ap. MUcCATENU pa3BUBaeT 00pa3 Marepu, IIEAPO Japsieil )Ku3Hb, OTHOILICHHUE
K MaTepu XapaKTepu3yeT HPaBCTBEHHBbIM YpPOBEHb YEJIOBEKAa; C TEMOW MaTepu OTKPHIBACTCS «
npocmpancmeo  OyOywje2o», «mauHa Hapooda, NoMo2arujds emy 6blicumv». [UMH Marepw,
MaTEpUHCKOM JIFOOBU TPOIIET B y)Ke B paHHel cratbe [InatonoBa «/{yma mupa» (1920): «Eciu auts —
BJIa/IbIKAa MUPA, TO >KEHUIMHA — MaTh 3TOr0 BJIAJIbIKH, U CMBICII €€ CYLLECTBOBAHUS — B ChIHE, B CBOEH
pagoCTHOM Hazaexne, TBOPUMOM chlHOM.JKEHIMHA-UCKyIUIeHne Oe3ymusi BceneHHo. Ona —
MPOCHYBIIIASICS COBECTh BCEro, uTo ecTh».[15, c. 15,16].

B.C. I'poccmaH OCMBICIMBAET BOMHY, MPOTUBOIIOCTABIISISA € OOIIEYEIOBEUECKUE IEHHOCTH—
m000Bb, MATEPUHCTBO, NETCTBO. B panHem pacckaze « B ropone bepauueBe» (1934) repouns
pacckasa — CypoBas JKEHIIMHA, OOSBOM KOMHECCap, HE JKaJIeBIIast cedst B 00sIX U MOXOaX, MOTEpsIBIIAs
xKeHckuil oOmuk. bepemeHHOCT, BocmpuHuUMaeTcsi BaBuioBoW Kak — «msAdcenas  cayuatiHas
Henpusimnocme, nocmuewias eey. [6. c. 53. ] Poxaenue pedenka rnpeodpakaet repoutio. OHa MpoOCUT
JaTh €ro el Ha pyku, OouTcs MmieBeNnbHYTbcs. «EIIb, emb, ChIHOK, - CKa3aja OHAa W HauuMHAIa
11akaTh.(...) OHa BCIOMHMIIA TOTO, MOJYAJIMBOIO, U €l CTaJ0 Kajlb UX 00OMX OCTPOM MaTepHUHCKOM
6o01b10. BriepBble OHa 1u1akaia 3a TeM, yOuTsIM B 0010 o KopocTeHeM: OH HUKOT/a HE YBUIUT CBOETO
cbiHa». PebeHok oOwbenunser komuccapa Knasnuio BaBuiioBy u eBpelickyio cembio MarazaHuka —
Xauma Tyrepa u bolinbl, B peKBU3UPOBAaHHOM KBAPTUPE KOTOPBIX OHA M IOcenutcs. boina, jkeHa
Tyrepa u MaTh ceMepbIX JeTeil, BBOIUT BaBMIIOBY B «CIOXHBIM MHUP» POJIOB, yX0Ja 3a pEOCHKOM, C
€ro paJoCTsIMU U NevyaasiMUA. FIMEHHO B Cl10Ba MaTepy, pOJUBILEN U BOCIIUTHIBAIOILIEH JETEH, TUCATEND
BKJIJIBIBAET (Ppazy, oOpaieHHyr0 K 60€BOMY KOMaHIHPY, U 3Ta (ppa3a HECeT OONBIITYIO CMBICIOBYIO
Harpy3ky: « — Poxatp nereid, — ckazana oHa. — Bel Tymaete, 4To 3TO IpocCTo, Kak BoiHa: nmud-nad u
rOTOBO, HY HET, M3BMHHUTE, 3TO HE TakK MpocTo». [6, ¢. 53]. BaBunoBa ¢ poxkneHnem peOeHKa
NpeBpalaeTcs B HEXHYIO KEHIIMHY, BHUMATEIbHYIO MaTh, YTO MepelaeTcs BCel CUCTEMOM 00pa3oB, B
TOM YHCJIE YEpPE3 PEUEBYIO XapAKTEPUCTUKY OKpYyXk arolmux ee jofeil — Tyrepa, ero >keHbl baibl,
aKylIepKH, Yepe3 aBTOPCKOE TIOBECTBOBAHUE, U CUMBOJIMYECKYIO IIJIACTHKY, pe4b caMOil reponHu. Tor
’Ke MpUEeM TNPOTHBONOCTaBIEHUS ['poccMaH mpumensier B myonuuuctuke. g Hero CHKCTHHCKas
Manonna Padadnsi crana BRICOKUM CHMBOJIOM YeJIOBEYHOCTH. B COOTBETCTBUM C 3TUM 00pa3oMm —
Marepu u PeOeHka — OH CyAuT JeHCTBUTENBHOCTh U UEJOBEUECKHE OTHolleHus. B 3cce
«CukcTuHcKkasi MafoHHa» (1955) pexnapupoBaHa ujaes €AMHCTBA MHpa MaTepu U peOeHKa,
yIBEp)KIAaeTcs HMCTHUHHAS 4YelloBedecKash KpacoTa M moOena YeIoBEYECKOro B YEJOBEKE JaXKe BO
BpeMeHa (¢armsma, Teppopa 1 Hacuwius. «Padasne B cBoeit MaloHHe pasriiacui TailHy MaTepHHCKON
kpacoTbl.Kpacora MagoHHBI IPOYHO CBS3aHa C 3eMHOM »kK3HBI0.OHa /1yllia U 3epKajio Yel0BEYECKOe, 1
BCe, KTO IIIAIUT Ha MajloHHY, BUIT B HEH YelnoBeYecKoe, — OHa 00pa3 MaTepUHCKON JYIIH, U TIOTOMY
KpacoTa ee HaBeYHO CIUIETeHa, CJIMTa C TOM KPacOTOM, YTO TAUTCs, HEUCTPEOMMO U TIYyOOKO, BCIONY,
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IJIc POKAACTCS W CYIIECTBYeT ku3Hb». [7. I'poccman Dcce. CukcruHckas Manonna, c. 395,396].
I'poccman HarnpapisieT BHUMAHUE U YUTATeNsl ¥ 3pUTessl KapTHHBI K M300pakeHUI0 MaTepu U peOeHKa,
BBIOpaB JKaHP 3cce, OPUECHTHPOBAHHOE HA CYOBEKTUBHO OKPAIICHHOE CJIOBO, HAa MO3HAHWE MUPA U
4eJoBeKa BO BCEM €ro MHOrooOpa3uu, Ha TO3HaHME 4elIoBeKOM caMmoro cebs. B Tekcre acce
COCIMHMIIUCH TIPOCTPAHCTBO M BPEMS, TOKA3aHbl TPArHuecKue CTPaHUIIbI B HICTOPUH Jroel. BHumanue
aBTOpa obOparlaercs Ha ria3a pedeHka B pykax MayoHHsl. [IoBeCTBOBaHHE OT MEPBOTO JIMIA CO3/IAET
sa¢dexT npucyrcTBus: «Eie 6onee 3eMHBIM IPECTABISIETCS MHE PEOEHOK y Hee Ha pykax. JIumo ero
Ka)XeTCsl B3pociiee, YeM JIMIO Marepu. TakuM MeYalbHbIM M CEPhE3HBIM B30POM, YCTPEMIICHHBIM
OJTHOBPEMEHHO U BIIEpe] U BHYTpPh CeOsi, MOKHO IO3HABaTh, BUJIETh CcympOy. [7., ¢.396]. Kapruna
BEJIMKOTO UTAIbSHCKOTO XynokHuka Padasns, mo ['poccmaHy, poskaaeT HUKOT/a HE HMCHBITAHHOE
YYBCTBO, CJIOBHO K CEMH I[BETaM CIIEKTpa MPHOABUIN BOCbMOMW, HEU3BECTHBIN rna3y. «Cuia Ku3HH, —
Pa3MBIIUISIET aBTOP, — CHUJIa YEJIOBEYECKOro B YEJIOBEKE OYCHb BENMKAa, M CaMOe MOorydee, camoe
COBEPILICHHOE HACHIINE HE MOXKET MOpabOTHUTh 3Ty CHITY, OHO MOXKET TOJIBKO YOUTH ee. Bot mouemy Tak
CIIOKOWHBI JIUIAa MAaTePH U CbIHA — OHU HeroOeauMbl». BriBox I'poccMana 00 0CHOBHOM Hjiee KapTHUHBI
Padanes — « Mayonna ¢ MuajeHiieM Ha pykax — 4eJOBEUECKOE B YEIIOBEKE — B ITOM OeccMepTHe
Kaptulbel». [7, ¢. 397] (Bwidereno namu — B.C.). B dunane scce «Cukctunckas majionHay ['poccman
3a/1a€T BOIPOC KAXKIOMY JKUBYIIEMY Ha 3emiie. « YTO MOKEM CKa3aTh MBI IIEPE/T CYIOM POIIEAIIETO 1
rpsayiero, oy smoxu Qammsma? [ Benen CUkcTHHCKOM MasloHHE, MBI COXpaHSIEM BEpy, 4TO
KU3Hb W CBOOOJA €AMHBI, YTO HET HHUYETO BHIIIEC YEJIOBEUYECKOTO B YeJoBeKe. EMy KHUTh BEUYHO,
nodeautby».[7, c. 403].

Hcxons u3 Tex ke MPUHIMIIOB — « Her Hu4ero BeIie 4enoBedecKoro B uenoBeke. EmMy KuTh
BEYHO, MoOeauTh» — ['poccMaH CyauT NEHCTBUTEIHHOCTh M YEJOBEUYECKUE OTHOIICHHS B pOMaHe
«Ku3Hb u cyasda» (3aBepiueH B.1960, myonukanus B 1988). [Tucarens, 0OBUHEHHBIH B TOM, YTO B
€ro KHUT'e «BBIXOJIAIMBACTCS CYIIHOCTh (PAITMCTCKON arpeccruny, ¢ OTPOMHON XY/I0’KECTBEHHOM CHITON
MOKa3aJl aHTHYEJIOBEYECKYIO CYIIHOCTh (amm3ma, paspylialoniero W yHUUYTOXKAIOIIETO IKU3Hb.
3aroMUHAIOTCSL TIOJHBIE TOATUYECKOM MBICIH CTPOKU: «BTopas mupoBas BoWHa ObUla 3IOXOM
YeJI0BEYECTBa, M Ha HEKOTOPOE BPEMsI €€ MUPOBBIM roposioM cran Cramuarpal. <...> MupoBoii ropos
OTJIMYAETCsI OT JIPYIMX FOPOJOB TE€M, UTO Y Hero ecth ayma. M B CranuHrpaje BoiHbI ObUla 3aKII0UCHA
nyma. Ero mymioit Obuta cBo6omay. «OKu3Hb U cynp0a» - aHTU(AIIMCTCKUN poMaH, ero GuiocopCcKyro
OCHOBY IPOHU3BIBAET MBICIIb O LIEHHOCTHU YEJIOBEUECKOM KU3HH, MBICIIb O CBOOO/IE KaK O €CTECTBEHHOM
COCTOSTHHH Y€JIOBEKA M MBICITH 00 OTBETCTBEHHOCTH YEJIOBEKA 3a BCE CBOM MOCTYIIKH, OTBETCTBEHHOCTh
3a COCTOSIHME M3HU Ha 3emiie. JKecTOKOCTH aHTuyenoBeveckoil ¢ammcrkoi uaeonorun I'poccman
IPOTHBOIIOCTABIISIET JI0OPO, COCTPaJIaHue, JIFOO0Bb, YeNIOBEYHOCTh. «CTapyxa-yKpanHka Xpucts YyHsIK,
NepeXMBIIas TOJOA MPU KOJJIEKTUBM3ALMK TPHILATOrO roja, MOTEpsBINAs TOIJAa My»Ka, ClacaeT
pycckoro mieHHoro connataCemeHoBa. B aBTopckom moBecTBOBaHUH, «B 3TOT JieHh HEe O€3:KaI0CTHBIC
CHJTBI MOT'YYHX TOCY/IApCTB, @ YENOBeK, crapas XpucTs YyHsK pelrana ero %u3Hb 1 cynpoy».[8, ¢.79].
(Beimeneno-B.C.)

IToxopsier cuna ayxa, cujla MaTepUHCKOW J00BM B reponHe pomana Jlrogmuie HukonmaeBHe
[TamonrHUKOBOM, KOT/Ia OHAa €/IET OTHICKMBATh ChiHA Touro, morudiero npu odopone CramuHTpaa.
Ha morune ceina Jlronvuna IllanoynnkoBa BCIOMHHAET ChIHA MAJICHBKUM, KaK OH yYMJICS TOBOPHTH,
Jieai TepBbIe IMark, YyBCTBO TOCKH, TPaHb MY JCHCTBUTEILHOCTHIO U MHUPOM, KUBIIUM B JTyIIIe
JlromMuIIbL, BCe OTCTYMAeT repesn ee Jro00BbIo: «JIroMuia IpuKphUIa MOJIOW NaabTo TONMMHBI HOTH.
OHa CHsLJIa TUIATOK C TOJIOBBI M IPHKPBLIA MM IUIeUH ChiHay.[ 8, ¢.294,295 . Bee mtom BUHOBATHI iepest
Marepblo, NOTepsBIIeH Ha BOMHE ChbIHA M TIIETHO MPOOYIOT ONpAaBAATHCS Iepesl Hel Ha MPOTSKEHUH
HCTOPHU YEIOBEYECTBaY, - KaK Ha0AT KOJIOKOJIA 3BYYaT CTPOKH, BBIBISIONINE JIOMUHAHTHYIO MBICITb

OMaHa.
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3akiouenne. Ilpoussenenust A.llnatoHoBa m B.I'poccmana o BoifHe ¢ oOpa3amu BOWHBI,
peOeHKa, ceMbH, MaTepH OOBEAMHSIOT CXOXKHE YCTAHOBKHM Ha (HIOCO(CKOE OCMBICICHHE KU3HH,
JOMUHAHTHBIE HJed 00 OOLIHOCTH JIoJel M 1enbHocTH Mupa._lTucarenu-ppoHTOBUKN BOCTIPUHSIIH
BOMHY KaK TpaHIMO3HYI0 T'YMaHHTapHYIO KaracTpody, KOTOpas cambiM OOJE3HEHHBIM CIIOCOOOM
IMPOKaTUIaCh II0 Cy,[[b6aM CaMbIX HEC3aIIUIICHHBIX YJIICHOB YCJIIOBCYCCKOI'O O6IJ_IC)KI/ITI/I$I - HGTGI;'I n
marepeil. HpaBcTBeHHO-MIOCO(CKOE COmEep)KaHNe XYIOKECTBEHHOM MPO3bl M ITyOJIMIUCTHKY,
SMUCTOJISIPHOTO HACJIENUsl MUcaTeell BCECTOPOHHE M TIIYOOKO IMOKAa3bIBaeT BOMHY KaK HApOIHYIO
Tpare/yIo, Kak MOABUT HApoJa B BOWHE ¢ ¢ammcraMy. BHIMaHue YuTaTess py 5TOM aKIEHTUPYETCS
Ha TpaI‘eI[HﬁHBIX ACIICKTax — pe6eHOK B OOCTOATENHLCTBAX BOMHBI B OCJIOCTHOM CAMHCTBE C MHPOM
B3POCIIBIX.
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WIJIOKYTUBHOE BO3JIEUCTBUE I'OBOPAILIIETO HA
CIAYIHIAROIIEIO B 11093UN

ILLOCUTIONARY INFLUENCE OF THE SPEAKER ON
THE LISTENER IN POETRY

AnHOTanus. WiokyTuBHOE BO3ACHCTBHE JHMPUYECKOTO Tepos Ha ajpecara SBISETCS
puTopudeckoi (GUrypoi, OoTpakarolleil HallMOHAJbHOE CBOEOOpa3ue MOATHYECKONH CEMaHTHKH.
Put OpHYCCKasa MOACIIb MOATUYECKON CEMaHTUKU U pHTOpH‘I@CKOﬁ ApryMCHTAalUN UCCIICAOBAHBI KaK
dakTtopsl 3PGEKTUBHOCTH KOMMYHHUKALUU 2080opsujeco co cayuarouum. ComnocraBieHHe
ctuxorBopenuii @. Ilumnepa m M-B. T'ere m ux mnepeBomoB M. JlepmoHTOBEIM M Abaem
KyHaH6a€BI)IM IMMO3BOJIMJIO BBIABUTL HAIIPABJIICHHOCTH HJIJIOKYTHBHOTO BOS[[GfICTBPI?I Ha TO, YTOOBI
Yyocoe CACIaTb CBOUM.

BrIsiBIIeHBI TIpHEMBbI WIUTOKYTUBHOTO Bo3zaciicTBus y llmmnepa: dynkuus drmocodcekoit
KaTeropuM KakK JBOMHOW aHTUTE3bl, KOppelslHs O3HAa4aeMoro M o3Hayaromero. Y baiipona -
mnmpsamMas  ancjuranus, HWITHO3HA O6IIIHOCTI/I coeopiuieco N ciayuiaroueco. Y Tere - IMPpUEMBbIL
JIUPUYCCKOI'0 HappaTrhBa, UI'pa HpAMOro M KOCBCHHOI'O 3HaueHuu. Y HepMOHTOBa BBISIBJICHBI
BU3YaJIbHOC BOB,HCP'ICTBI/IG qgepe3 XYyHO0KECTBCHHYIO 3pUMOCTD IIPOCTPAHCTBA, BHYHICHUC OTYAsIHUS U
663BepI/I}I, IMPpHUCMBbI pYCCKOﬁ O4bl KJIaCCHIIM3Mad, T'HMITHOTHYCCKOC ,I[eﬁCTBPIe PUTMAa Ha YMUTATCIIA,
o3Hayaemoe U ozHavdawujee, 86blCKa3aHHoe U nodpasymeeaeMoe KaK THIIbI aCCOHHaTHBHOﬁ cBsI3U. Y
Abas paccMOTpeHbl PUTOPUYECKHI BOIPOC, CEHTEHIMs, rpaMMaTHYecKue (OpMbl AU K
CO6€C€I[HI/IKy, BHYHICHUC  HAACKIBI. I/IJ'IJ'IOKYTI/IBHOG BO3I[€I710TBI/I€ HN3YUCHO B  aCIICKTC
PEKOHCTPYKIUU /[pyeoeo, pUTOPUKH HUACHTUPUKALMKA U YIPABICHUS CO3HATEIBHBIM BOCHPHUSITHEM
cyuaroweco.

Kurouessbie cioBa: [unnep, ['ete, baitpon, JlepmonTtos, Abait Kynan6aes, HJIOKYTHBHOE
BO3/JEHCTBUE, TOBOPSIINN U CIyIIAOWUH, /[pyeoti

Abstract. The illocutive influence of the lyrical hero on the addressee is a rhetorical figure
reflecting the national originality of poetic semantics. Rhetorical model of poetic semantics and
rhetorical argumentation are investigated as factors of efficiency of communication of the speaker
with the listener. A comparison of the poems of Friedrich Schiller's and Goethe's translations of M.
Lermontov and Abai Kunanbayev allowed to reveal the orientation of the illocutionary impact to
someone else to make your own.

The methods of illocutive influence in Schiller are revealed: the function of the philosophical
category as a double antithesis, correlation of the signified and the signifier. Byron has a direct
appeal, an illusion of community between the speaker and the listener. In Goethe - methods of
lyrical narrative, the game of direct and indirect meanings. Lermontov identified visual impact
through artistic visibility space, the suggestion of despair and unbelief, the methods of the Russian
odes of the classical, the hypnotic effect of rhythm on the reader, signifying and the signified,
expressed and implied as types of associative relations. Abai is considered a rhetorical question,
sentence, grammatical forms of the appeal to the interlocutor, the suggestion of hope. Illocutive
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influence is studied in the aspect of reconstruction of an Other, rhetoric of identification and
management of conscious perception of the listener.

Keywords: Schiller, Goethe, Byron, Lermontov, Abay Kunanbayev, illocutive influence,
speaker and listener, Other

Beenenne. MUToKyTMBHOE BO3JICHCTBHE SBISICTCS OJHMM M3 CIIOCOOOB PUTOPHYECKON
apryMEeHTalluy aBTOpa, 00ecTeYnBaAOMUM YPPEKTUBHOCTh KOMMYHHUKAIIMH MEXAY 2080pAUUM T
crywarowum. B psige pabot aBTopa HACTOSIIECH CTaThy OBUIO YIEIEHO BHUMAHHUE HIUIOKYTHUBHOMY
BO3JICUCTBUIO KaK KPUTCPUIO AyTEHTHYHOI'O MEPEBOJA, BJIMSHUIO PUTOPUYECKON KOMITCTCHIIUU
aBTOpa — IepeBOUrKa — ynTaTes Ha addexkruBHOCT, KOMMYyHuKanuu [12], [13], [14], [15], [16].
PesynpTatamMu 3THX pabOT SBHIMCH aHAIW3 WUACHTUYHOCTU J[pyeoeo W NpHEMbl TpaHChOpMaIiuu
/lpy2o2o, 4yXOro B CBOEr0 MOCPEICTBOM AaCCOIIMATUBHOW CBSI3U MEXKIY 6bICKA3bIGAHUEM W
noopazymes8aemMvim, 03HAYAEMbIM A OZHAYAIOWUM, NPAMBIM U KOCBEHHbIM CMBICTIAMHU.

AKTyaJbHOCTh CTaThH 00YCIIOBJICHA U3YYEHUEM MJUIOKYTUBHOTO BO3ICUCTBUS 2080psujeco Ha
cywiaioujeeo B actiekte oTHouieHW Boctoka w 3amama. Ecnim  comocTtaBUTh  1EepeBOJIbI
ctuxorBopenuit @. Illunnepa u WU.B. I'ete M. JlepmontoBeiM u AbGaem KyHanGaeBbiM, TO
paccMOTPEHHE MHTEPIPETALUN HEMEIKOW JINPUKH PYCCKUM MTOITOM, YCIOBHO TOBOPS, BOCTOUYHBIM
[0 OTHOIICHHWIO K 3alaJHOCBPOINCHCKON TPaAJUIIMU M 3alaJHOTO IO OTHOIICHUIO K Ka3aXxCKOH
JUTEpaType, CO3lAaeT HMHTEPECHBIM pakypc. Pycckuii mepeBoll CTAaHOBUTCS OpPUTHHAIIOM JUIS
Ka3axcKkoro mod3ta. OJHaKo B IaHHOW pabOTe MPEIMETOM U3YYCHHUSI CTAHOBUTCS HE TIEPEBOIUCCKAs
CTOpOHA MpOOJeMbl, a JUTeparypoBemaueckas. Llenbto paboThI SBISETCS aHAU3 PUTOPUYECKON
MOJICJIA TOITUYECKON CEMaHTHKH B aCIEKTe WJUIOKYTHBHOI'O BO3JICHCTBUS Ha CIyIIATENs W
HAIMOHAILHOTO CBOeOOpa3us. Jpyrumu cioBaMu, Kak MJUIOKYTHBHOE BO3JICHCTBUE JENIA€T CBOMM
yyoicoe. B cTarhe NMpennpUHSATA TOINBITKA PEIICHUS TaKUX 3a1ad: 1) aHanu3 CHMBOJIMYHOCTH B
JHAJIOTE 2080psige20 CO CLyuarnuum, 2) XapakTep pUTOPUICCKON apryMeHTalluU KaK MeXaHH3Ma
3G GEKTUBHOTO BO3JICHCTBHS Ha CIylIaTels; 3) poJib CHMBOJMYHOCTH W JTUAIIOTUYHOCTH Kak
ycloBHiA 3G GEKTHBHOCTH KOMMYHHUKAITMH JTUPUUECKOTO I'epost U ajipecarta.

Teopusi. B ymomsHyThIX paboTax aBTOpa CTAaThU KCCICIOBAHBI TPH KOMIICTCHIIMH B
PEKOHCTPYHPOBaHUH /[pyeoco B CBOETO. y3HaBaHUE — BBICTpaMBaHHe — TpaHcopmarms. Takoit
MOJIX0A OCHOBaH Ha Teopuu cumBoim3aimu LI, Tomoposa [10], mo3BosuBIIeH 00O3HAYHTH
PEKOHCTPYKIIHIO «TeMbI B3TJIsia» pyeoco [11].

Jlannbie 1 MeToAbl. VCcroip30BaHIEe HEOPUTOPUUYECKOTO (TUCKYPCHOTO) MOAX0/1a 001a1aeT
MPEUMYIIECTBAMHU,  TO3BOJSIONIMMH ~ BBICTPOMTH  HE  TOJBKO  PUTOPHUYECKYIO  MOJEIb
XYJIOKECTBEHHOTO0 TMEPEeBOJla, HO YCTAaHOBUTHh CBS3b MEXAy (opMamMH HIIOKYTHBHOTO
BO3JICUCTBUS HA CIyWawWe20 U HAIIMOHAILHOE CBOC0Opa3ne MOATHUECKOW ceMaHTUKu. M3yueHune
CUMBOJIMYHOCTH B CBSI3M C JHAIOTHUYHOCTHIO KakK YCIOBHH 3()PEKTUBHON KOMMYHHKAIUH
TOBOPSIIETO0 W  CIYIIAIOHIEr0 OOYCIOBHJIO TNPUMEHEHHE METOJOB CTPYKTYPHOW TEOpHUH
MTOBECTBOBAHHS.

CruxotBopenne @. Illumtepa «Das Kind in der Wiege» (1796) [18] u3 mukna «BotuBHbie
TabIUIB - Guocodckoe NBYCTHINNE, HE UMEIOIIee MpsAMoro aapecara. OHAKO UMILTUIIMTHBINA
cobeceaHuK moapazymeBaercs ¢mrocopckum noustuem unendlich (6eckoneunsrit), obamaroeM
CTaTycoM BbICKa3biBaHUsA. OTKa3 OT TPSMOW amneuUIAlUU K CIYIIATeNl0 OOYCIIOBJICH (QyHKIUEH
JIBOWHOM aHTUTE3bI: peOCHKA M JIFOJIBKH KaK €ro MUpa, MY)KYHHBI U BCEJICHHON Kak ero Mupa (o
MYXXYHHOM TMOpa3yMeBaeTCsl B3POCIbIii). BECKOHEYHOCTh MPEICTAaeT B MUKPO- M MaKpPOCIOKETE
MHUpa - JIFOJBKA M BCEJIEHHOW KaK KaTeropusaX H3MEPEHHUs MPOCTPAHCTBA W HIUTFOCTPAIUU
yenoBevyeckon ku3Hu. Koppensius o3HauaeMoro M 03Ha4yarollero CeMaHTU3UpOBaHa (PU3HUECKUM
U OHTOJIOTHMYECKUM OIlylieHrneM OeckoHeuHocTd. Otcroga cuacmiuBbiii peb€Hok («Glucklicher
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Saugling») kak wumeanm MPOCBETHTENBCTBA M TECHOTAa KaK CHMBOJ Npo3peHHs. MIuokyTuBHOE
Bo3zeiicteue lllniepa Ha ajpecara OpraHU30BaHO CTOJKHOBEHHUEM IMPEIMETHOTO M OBITHIHHOTO U
00YCIIOBJICHO HCOJIOTHEeN HEMELKOTO MPOCBETUTEIHCTBA.

B mepeBone M. JlepmontoBa «/luts B mronbke» (1829) [7, c. 71] JlepMOHTOBBIM, KaK U
[unnepoM, UCTIONB30BaH >KaHP THOMBI, H3BECTHOM ¢ aHTHMYHOCTH. 3]1€Ch COCIMHEHBI MPU3HAKU
MPUTYH C €€ AJUIETOPHUYHOCTHIO M HACTAaBUTEIBHOCTHIO, (HIIocOPCKasi ceHTeHIUs. Takas MoJelb
UCKJIIOYACT MPSIMYIO amnejuIuI0 K aJpecaTy W NEepeHOCUT aKIEHT Ha KOMIIO3UIMIO, COOOIIas
CUMBOJIMYHOCTh JIHAJIOTy C WMIUIMIUTHBIM COOCCeTHUKOM. PuTopudveckas apryMeHTaIus
CTpyKTypupyetrcsi (umocodckoii BapHaTUBHOCTHIO OeCKOHEYHOCTH. OCOOEHHOCTh MOATHYECKON
cemaHTHKU JlepMOHTOBa 0OYyCJIOBJICHa POMAaHTHYECKHMMH CIIOCOOaMH, CHMBOJIMYECKAs IMPHPOJIA
KOTOPBIX TaKXe TATOTEET K OMIO3UIUU NPOCOPHO / mecHO, OAHAKO BHUMaHUE IPUHUMAET Ha ceOs
Kareropusi BpeMeHu: «/lau emy epems» Iloar obinekaer (opMyay c4acThsi B POMaHTHYECKYIO
MEPCIEKTUBY: €CIH JIF0bKAd CHUMBOJHM3HPYET MHpP CYACThs, TO TECHBI MHpP B3pOCIOrO -
HEBO3MOXHOCTh  cuacThsi. Ecmum  Illwwiep co3maeT  MepCcrneKTUBY — MPO3PEHHS — depe3
npoctpancTBeHHoe Unendlich u ¢ukcupyer nuHaMHMKy >KM3HM dYepe3 pacIIMpPCHHUE CEMaHTHKH
0eCKOHEUHOCTH, TO Y JIepMOHTOBa KOHTAMHHAIUS CIO)KETOB OPTaHU30BaHA ONIO3HIUSAMU PeOEeHOK
/ mup, pebeHok / myxc, 0IbKa /MUp, npocmopHo / mecHo, W CKPBITasi MBICIb O cuacmbve Kak He-
3Hanuu ABISIET /{pyeou mup. VIINOKYTHBHOE BO3JICHCTBHE Ha CIyIIATENsl CO3JAETCS Yy PYCCKOTO
M0dTa apryMEHTAIMel, B KOTOPOH Ha3MIaTeIbHOCTh HEMEIKOTO IMPOCBETUTENHCTBA BBITECHEHA
POMAHTHUYECKUM yTBEPKIACHUEM. JIEPMOHTOB «KOPPEKTHPYET» KapTUHY MHpa Yy YHUTATENs O
HEM30EKHOCTH TMPO3PEHUSI MBICIBIO O HEM30€KHOCTH YTpaThl cdacThs. «Bpems ... crymaercs,
VIUIOTHSICTCS, CTAHOBHUTCS X)OO0NCECMBEHHO-3PUMbIM, TIPOCTPAHCTBO JK€ HHTCHCHU(PHIUPYETCS,
BTSTUBACTCS B JBM)KEHUE BpPEMEHH, crodcema ucmopuuy» [4, c. 235], - nucan M. baxTuh.
Crnenuduka JIEPMOHTOBCKOTO  XPOHOTONA  3aKIIOYAeTCs B XYJOXKECTBEHHOW 3PHMOCTHU
MIPOCTPAHCTBA, CTAHOBSIIECICS aTbTEPHATUBOM OTKPBITOH aNeIUIsAIy K cirymaTento. HannonansHoe
cBoeoOpaszue rmnepeBoga JIepMOHTOBa OOYCIIOBICHO POMAHTHYECKOH PUTOPHKOW MEPEHOCHBIX
3HA4YCHMII.

IepeBon AGas Kyman6aesa «Ken zhailyau - zhalgyz besik zas balaga»® (1880) [2, c. 35]
SBIISICT HAIIMOHAJIBHOE CBOEOOpasue B MPHUPOJE OTUYNKACHUS. Eciu y pycCKOro mosTa MOTHBBI
OTUYXKICHHSI HOCAT aOCTPaKTHBIA XapakTep, TO B Ka3aXCKOM MEPEBOJe OHU O0JIaJaI0T COIMAIBHOM
3HAaUUMOCThI0. CUMBOJIMUECKOU Koppemsiiuu JIepMOHTOBA 8pems / mMup B Ka3aXCKOM IEpPEBOE
MPOTHBOCTOUT CHMBOJIMKA MaTepraarcTHueckoro miana. Ken zhailau (ocioBHO: mmpokasi CTerb)
JUIE KOYEBHUKA TIOJIMCEMAHTHYHO: 3TO CTEMb, NMPOCTOP, HO OCHOBHOE 3HAYECHHE AKTHBH3HPYET
accolManuio ¢ kKoueBaHueM. AOall HajenseT KaTeropui0 MPEAMETHOTO MBIIIJICHUS KOYeBHUKA
MHPOBO33PEHYECKUM cojiepkaHueM. [loHsTHe Ken KoHTpacTHO equHUYHOMY mpenmery - zhalgyz
besik (omna mronbka). B oTiiMune OT MHOKECTBEHHOCTH 3HaueHHi mpoctpancTBa y Ilmmiepa u
JlepmontoBa, y Abas ken duniye (IOCIOBHO: WIMPOKas >H3Hb, T.e. OBITHE) amelUIUPYyeT K
OHTOJIOTHYECKOMY Syimaisyn (J0cioBHO: He oMecTHIbCs ). B konTekcte 'Syimaisyn ken duniyege’
O3HauaeT 'mebe cmaunem mecen dmom Mup’. ITO 3HAK HEYNOBIETBOPEHHOCTH KHU3HBIO.
H3mepuMoCTh MPOCTPAHCTBA KOPPEIUPYET C M3MEPUMOCTHIO BO3pacTa Kak JIMYHOCTHOTO MPHU3HAKA
zas bala (pebenok). Baspana (1oCI0BHO: KHITHIIE) B 3HAUYECHUH ' yOescuuye’ CTAaHOBUTCS CUMBOJIOM
MOKOsI KaK TpHU3HAKa YJIOBICTBOPEHHOCTH, cuacThs: Tynyshtyk pen zar bolarsyn baspanaga
(TOCIOBHO: ’yCIOKOUIICS', T.¢. 'Oyaenib cyacTimB oOpeTeHHor TummHon’). Tynyshtyk (moxoit) -

1 Kazaxckwuii aﬂ(l)aBI/IT OCHOBAaH Ha KMPUWJIJIUIIE C ,HO6aBJ'I€HI/I€M JJATHHCKHUX 3JIEMCHTOB U CHGIII/I(l)I/I‘{CCKI/IX HaHI/IcaHHﬁ,
OTCYTCTBYIOIIIMX B KUPpUJIIMLIC. H03TOMy Ka3aXCKUEC Ha3BaHUs MPUBEACHBI HAa JIATUHULIC.
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CHUMBOJI CHYACTbs - BBI3BIBAET aCCOLMALUIO C MYIUKUHCKUM: «/a ceeme cuacmuvs nem, a ecmv noxou
U 80715,

HHTEepecHo, YTO MOMUMO CEHTEHIIMH, I103T UCIIOJIb3YET PECYpPChl arrjfOTHHATUBHOTO SI3bIKA,
KOI/Ia OKOHYaHKe — SyN B ciioBe bolarsyn BeigaeT npuHaICKHOCTD 2 JIUNA €IUNHCTBEHHOTO YHCIIA,
COZIEpKUT (hopMmy TpsiMoro oOparieHus. VIIOKyTHBHOE BO3JCHCTBHE BKIIOYACT U PUTOPUICCKUI
Bompoc: «Alla asyragan bendesi ash bola ma?» (mocinoBuo: 'Pazee mom, komy oscusnv oan boe,
Modcem 6bimb 20100HbIM?° B 3HAYCHUU ObIMb 3aAUUYEeHHbIM. OCeHeHHbIM'). MBICIb 0 IOJHOTE
ObITHs y AGast IPOTUBOCTOUT MbICIIU JIepMOHTOBA 0 HEN30€KHOCTH yTPAThl CYACTHSI.

HawmBbiciyto Touky oruasHusi B mupoourymenun J[x. I'. Balipona Beipakaer «My soulk is
dark» u3 nwmkna «Epeiickue menomgum» (1836) [17]. Ocobyro BBIPa3MTENBHOCTH MPHOOpPETAET
WJUIOKYTHBHOE BO3JCHCTBUE JMPHUYECKOrO0 repos Ha azapecara. Y baiipoHa mpsMas anemisuus
BBI3bIBAET YYBCTBO €JIMHEHMS JMPHUYECKOro reposi ¢ mesnoMm. Y JlepMOHTOBa BO3/EHCTBHE Ha
anpecara oOycnosineHo mnonemukou: «Her, s He baiipon! S - apyroiil», nepexoxsuei B
MIPOBOKATUBHBIN BbI30OB: «SI — wmnu bor — wumm Hukto!» [9, c. 33]. B nepeBone JlepmonroBa «/lyma
Mosi mpauHa. Ckopeii, nese, ckopeit!» [8, c. 77] nporuBonocrapneHue ceds /pysomy NpUBOIUT
JUPUYECKOTO Teposi K TOTAJbHOMY MpOTHBOCTOsHUIO 4 Mupy. Bmecte ¢ Tem ¢aranbHOCTD
o0JiedeHa y aHIVIMHCKOrO M PYCCKOrO IOATOB B pa3Hble puropudeckue Gopmyinbl. Y baiipona
POKOBasi BJIACTh MY3BIKHM POXKAAeT Oe3bICXOMHOCTh. [IpHeMbl KIIACCHIIMCTUYECKOH IOITUKU Yy
JlepmoHTOBa, OOBACHSIOIME MCIOJIB30BAaHUE CTAapOCIHABIHCKOW JIEKCHKH, KpaTKUX (opM
MpUJIaraTeIbHbIX, WHBEPCUI, MOHOJIOTUYECKH-UCIIOBEAANBHONW (OPMBI, THIIUYHBIC JUII PYCCKOU
TOP’KECTBEHHOM OJIbl, BIIMCAHbI B BO3BBIILICHHBIE SMOLIMOHAIIbHBIE PETUCTPbl — HEPAPXUIO 8€YHO20
U Oeckoneyno20, 3CTETU3ALMIO OTUASHUS, «CTPAJaHUs MBICIHY, OKUIAHUS «[PO3HOTO Yacay.

B nepeBone Adas «Konilim menin karangy. Bol, bol, akyny» (1893) [3, c. 144] uiokyTuBHOE
BO3/ICHCTBUE Ha CIyIIATENs ONpeeNseTcs 3CTeTUKON Hciama, He JONMYCKAoLe BMelaTeabCTBO
4yelloBeKa B IpUpoAHbi Mup. Wrpe pokoBeix crpactedl y JlepmMOHTOBa, yHHBEpcanusmy
IPOSIBJICHUS YyBCTB OalipOHNYECKOro CBOWCTBA B IepeBoje Abast MpOoTUBONOCTaBIIeHa (ritocopus
OOBIICHHOTO CO3HaHWA. boyiee TOro, Ka3zaXCKWi IMOAT BHYIIAET YHMTATEN0 Haaexay (ymit), a
oTyasHue. PaspymuTensHOW neMoHMuYecKo cuie crtpactu y baiipona u JlepmonToBa Abai
IIPOTUBOIOCTABISAET dJjeruto. HocuTeneM MHTEHCUBHOTO BO3JCMCTBHS Ha cCiywiaTens Yy
JlepmoHTOBa CTaHOBHTCS 00pa3 KyOKka cMepTH, MojHOro siaa. AGail m3beraer garanusma u, npu
COXPAaHEHUHU BHeEIIHeH (opMbl quanora ¢ NpsIMbIMHU OOpaIleHUSIMM K TEBILY, JUAJIOT MPOHU3aH
CHUMBOJIMKON IIPOTUBOIIOJIOAKHOTO CEMaHTUYECKOIO TUIAHA.

«Wanderers Nachtlied» (Uber allen Gipfeln...) («Hounas necur Ctpannukay) (1780) 1.-B.
I'ére mepeBenena JlepmontoBbiM. D10 «['opHble BepumHb (1840) [6, c. 54]. U y Tere, u y
JlepMOHTOBA TJIaBHBIM NPUEMOM BO3JEHCTBUS Ha CIIYHIAIOIIETO0 CTal MOTHB «yCIOKaWBaroIlen
cmeptu» [5, c. 222]. TeMa HOYHOTO CHA KaK aJUIFO3Ms HAa BEUHBIN ITOKON COIIPOBOXKAAETCS y MIOITOB
pa3HbIMHM TNpUeMaMHu cUMBoiM3anuu. Y ['ére >kaHp - HouHas mnecHs CTpaHHUKA - OIpenessieT
cnenn(uKy TUpUdIeckoro Happatusa. [IpocTpaHCTBEHHOE pa3pelleHne CIoKeTa: IBUKEHNE B3IIIsAaa
no Beprukanu: Gipfeln (Beprumnst rop) u Wipfeln (Bepxyiiku nepeBbeB), IOTOM 1O TOPH30HTATH —
Die Vogelein schweigen im Walde (06 yMONKHYBIINX NTHYKaX B JIECY) - CO3AaET UTPYy MPSMOTO U
KOCBEHHOTO 3HAYCHHH, aKTUBU3UPYIONIUX 0€CCO3HATENbHOE Y unTarens. [loxou - TUIIMHA HOYHOMN
IIPUPOJBI - IBOJIOLMOHUPYET B MIUIIO3UIO MOJHOIO NOKOA, COAEPKUT AJLIIO3UI0 HA cMepTh. EnBa
yJIOBUMOE JIBH)KCHHUE JINCTBBI B BEPXYIIKaxX JiepeBbeB - Kaum einen Hauch - u npsimoe obOparienue
K JINpUYecKoMy 761 IOAHUMAET TEMY /[py2oeo N pEKOHCTPyHpYeT ero B3rsia. g aroro I'ere naer
OMOHUMHYHYIO Tapy TeMbl mokosi: der Ruh u rmaronm Oyamymero Bpemenu Ruhest, dukcupys
rpaHully MEXIy JByMs Mupamu. BosneiictBue ycunuBaercss posbto CrpanHuka. Jluamor
CrpanHuka ¢ nupudeckuMm 7ol - Meradopa aualora 4yeloBeKa C MHUPO3JaHHEM, a MPEoJI0JIEeHUE
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TpaHHIBl MEXIy MHUpaMH MPHUHUMAeT Ha ce0s cMepTh Kak mpumupenue. Gopma amanora Takxke
CHUMAaeT TIpaHHUIly MEXIy MHUpPaMU, BOBIEKas cinyuaoujeco B pacckazbiBaemoe. Tak cosmaercs
WIJLTIO3US OOIINX MEePEKUBAEMBIX YYBCTB.

PomanTuueckas unteprnperanus JlepmonToBa B «['OpHBIX BEpIIMHAX» MPU COXPAHEHUH ABYX
ocell MHpa: 2opHble epulunbl / muxue 00aUHbl — OKa3bIBACT THITHOTUYECKOE JICHCTBHE HA YATATEIS
PUTMOM: UMHUTHpPYET NOrpyxkenue B coH. Kak u y I'ére, oznauaemoe y JlepmoHTOBa 3aKiI04aeTcs B
JTUXOTOMUU NOKOsL / 6e4H020 NOKOSL U CTAHOBUTCSI 3HAKOM /[pyzcoco mupa. O3nauarowue. 20pHbie
8epuIUMbl, muxue OO0NUHbL, 00po2d, NUCHbl — CTAHOBITCS CUMBOJAMU ThbMbI U €€ BJIACTU HAJl 3TUM
mupoM. [lpm 3TOM [BYIJIAHOBOCTH TOATHYECKOW CEMAHTHKH: HOYHAA W C8excas MIJa —
aKIEHTUPYET TPaHUIy MEXAYy JABYMS MuUpaMmu. BeickazanHoe (MOKOM B Tpupoae) u
noopasymeeaemoe (6euHvlii NOKOU) BCTYNMAIOT B OTHOIICHUS aCCOLMATHBHOW CBs3u. Juanor y
JlepMoHTOBA, OJ/IEP’)KAaHHBIN CUMBOJIMYHOCTBIO MU(OJIOTHYECKUX 00pa30B, OHTOJIOTHYEH.

B nepeBome AbGas «Karangy tuned tau kalgyp» [1, c. 144] cosepuatensHas duaocodus
JHUPHYECKOTO Teposi co3maresi rpaMmarudecku — Qopmamu usimerocs Hacrosuiero: kalgyp
(cocrosiHure apemsl y ropsi), balbyrap (morpyxasice B con), salbyrap (maBucaromast Haj 10JIMHOM
HOub) U T.1. CocTosTHHE a0COIIOTHOM THIIMHBI CO3AA€T U MPSMOE, U KOCBEHHOE BBICKA3bIBAaHUS. Y
Abast HeT IPUMHPHUTEIBHOTO IIOJA0KIN». Y HEro MoKoW — CHMBOJI cdacThs: «Tynshygarsyn sen
dagy, sabyr kylsan azyrak» (mocnmoBho: « Thl Haiizenib MOKOW, KOrja CMUpPHIIbCS»). OTcrona
WIOKYTUBHOE BO3JCHCTBHE KaK MPHU3bIB K CMUPEHUIO. [[BOSIKOE MOHMMAHUE CMEPTHU: YENIOBEK He
MPUHAIIISKAT cede M B TO K€ BPEMSI CMEPTh — YCIIOKOCHHE KaK YCJIOBHE TapMOHHH YEIOBEKa C
MHUpPOM OOBSCHSET CIOCOOBI aOCTPAarMpOBAaHUsS: BCE CYIIECTBUTEIbHBIE B €AMHCTBEHHOM YHCIIE
(bOpMHUPYIOT UX MHUPOBO33PEHUEKYIO0 (DYHKIUIO (MBIIIJICHHE POAOBBIMU KaTETOPUSMU TUIIMYHO IS
Ka3axa).

IMosyyennble pe3yibTaThbl. VTak, WITOKYTUBHOE BO3ICHCTBHE OTpa)KaeT HAIIMOHAIbHYIO
cnenn(uKy B TpUeMax PEKOHCTPYKIHU J[pyeozo. I103THI-TIEpEeBOIUUKHA CTPEMSTCS K PHUTOPUKE
UACHTUGUKAIIMM — BOCIPOU3BEICHUIO Yy cayuiarowe20 TOCPEICTBOM CHMBOJIOB M LIEHHOCTEH,
O0IIMX C MUPOOIYLIEHUEM JIUPHUECKOTO Ieposi, TOTO K€ OTHOIIEHHUs. AKTUBU3ALUS y ajpecara Ha
0ecCO3HaTeIbHOM YpPOBHE IIEHHOCTHBIX IOHSTHH, TpaHChOpMalys WX TPU IOMOIIM AHAjIora C
UMIUTMIUTHBIM  COOECETHUKOM HIIM TIpU TIOMOIIM TMPSAMBIX OOpalieHuil [Uisl  yIpaBleHUs
CO3HATEIIHBIM BOCIIPHATHEM CIYVUAIOUjec0 XapaKTepu3yeT o0IIne KOMMYHUKATHBHBIE CTPATErHU
MIO3TOB.

3akiiloueHue. AHaIM3 PUTOPUUECKOW MOJIETM TIOITHYECKOM CEMaHTHKM B  acCIeKTe
WIJIOKYTUBHOTO BO3JIEMCTBUS Ha CIIyIIaTelNs IMOKa3ajl, YTO IJVIaBHBIM (DAaKTOpPOM HalMOHAIBHOI'O
CBOeOOpa3msi CTAaHOBUTCA WIUIOKYTHBHOE BO3ACUCTBUE 2080pAweco Ha cayuarnwezo. ITO
BO3/ICHCTBUE HAIPABICHO Ha TO, YTOOBI CHENATh CBOUM uydicoe. AHAN3 CUMBOJIMYHOCTH U (hopMm
JMaJIora JIMPUYECKOTO Tepost C a[pecaToM SBHJI Pa3HbIe (POPMBI PUTOPUIECKON apTyMEHTAINH KaK
UHCTpyMeHTa 3(G(EeKTUBHOTO BO3ACHCTBHUS Ha ciaymarens U IPGEeKTUBHON KOMMYHHKAIIUU
JUPUIECKOTO TEPOs ¥ YUTATEIIS.
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XanroBa [lunsaa MBaHoBa, acmupaHT MO (pPaHIy3CKOM IUTepaType W IMpernojaBaTellb
(dpanmysckoro s3pika B FOro-3amagnom yHuBepcutere B biaroesrpane n wieH Coro3a y4eHBIX B
Bbonrapuu.

Hantova Dilyana Ivanova, PhD student in French literature and French language teacher at
Southwestern University, Blagoevgrad, Bulgaria and member of the Union of Scientists in Bulgaria.

ITPUYUNHA IINCATD HA JIBYX A3BIKAX: HOHCHU XbIOCTOH
THE REASON OF WRITING IN TWO LANGUAGES: NANCY HUSTON

AnHotanusa. Haoncu XbpIOCTOH - KaHajCcKas NUcaTeIbHHUIIA, KOTOPOW MPHUILIOCH MOKHUHYTH
pOIMHY, KOT/Ia €l ObUIO IIECTh JIET, M Nepeexana JKUTh B W3THaHWE B ['epMaHuI0, AMEPHKY H,
HAKOHCII, 000CHOBATHECS BO q)paHLII/II/I. Oumna siBgercs JABYA3BIYHBIM ITMCATCIIEM, KOTOpI)If/'I Ha4YUHACT
IMHUCaTb CBOH IICPBLIC KHUIHM Ha (bpaHLIYSCKOM A3BIKE - €€ a,ZLO6HLII71 A3bIK, @ HC Ha AHTJIMMCKOM
SI3BIKE €€ POJIHOM S3BIK, & 3aTEM OHA aBTOMATHYECKH MEPEBOJINUT UX HA AaHTJIMHCKUM S3bIK. XbIOCTOH
ABJICTCA aBTOPOM POMAHOB M 3CCC, KOTOpasa pacCKa3bIBACT CBOMMH I'CpOAIMHU O CBOCM OIIBITC
OTKPBITUA LIy)KOI\/JI CTpaHbl U, B TO XC€ BPECM:I, 00 YAAJICHHUH OT MECTa pOXIACHUA U CaMO6BITHOCTPI,
yTOOBI 3aMEHUTL MX HA HOBBIA JOM U SA3BIK. MySBIKa BCCraa urpajlla Ba)XHYIO POJIb B KH3HU
XbtocToH. [lnannHO OBLUTIO MHCTPYMEHTOM €€ aHrjosi3bidHoro mupa. C Apyroid CTOpPOHBI, OHa
CBA3bIBACT KJIIABECHUH C (1)paHLIy3CKI/IM.

KawueBble caoBa: Hincn XbIOCTOH, [JBYSI3bIYHBIM MHUCATENb, JKATh B HW3THAHUHU,
dboprenunano, kiaBecuH, My3bika Comioa1 bekker

Abstract: Nancy Huston is a Canadian writer who had to leave her homeland when she was
six years old and went to live in Germany, America, and finally settled in France. She is a bilingual
author who starts writing her first works in French - her adopted language and then she self-
translates them into English- her native language. Huston is the author of novels and essays who
describes through his characters her experience in discovering a foreign country, culture and at the
same time moving away from her birthplace and identity, to replace them with a new home and
language. Music has always played an important role in Huston’s life. The piano was the instrument
of her English speaking world. She associates the harpsichord, on the other hand, with French.

Keywords: Nancy Huston, bilingual writer, live in exile, piano, harpsichord, music, Samuel
Beckett

Introduction. Why some authors prefer writing in two languages? What is the reason of
being bilingual author? Do they develop a secondary linguistic personality when they switch to
write in a new language?

Nancy Huston was born in Calgary, Canada, in 1953. When Huston was six years old, her
mother suddenly left the home to form a new family.This shocking event has been explicitly dealt
with in La virevolte, Prodige: polyphonie, Nord perdu, and Fault Lines, but also in articles and
essays such as “Journal de la Création” or “La pas trop proche.” During the time her parents were
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married they moved 18 times and finally divorcing in 1959. Huston was brought up by her father
and stepmother, and she spent several months in Germany. This was her first encounter with foreign
language and a new culture. She says:

"I have a strong memory of that time. | learned another language and became another person.
It's very easy for me to convey emotion through the eyes of a six-year-old." [1].

Methods. This paper examines Huston’s decision on writing in two languages, the process of
electing a new life through a foreign language and the process of being and becoming bilingual in
French and English language. I will explore the citations in her bilingual works as well.

Results: When her family moved to the USA, the town of Wilton in New Hampshire, Nancy
Huston was fifteen. During her high school years she had a French teacher from Alsace, who not
only taught the class French, but also gave the students a love of the language, literature and song.
At that time, the German language acquired as a child was replaced by French language. Eventually
it would become as strong as her English, for she considers herself bilingual, although there are
“bilinguals and bilinguals.” [6, c. 40]. “False bilinguals (the category to which I belong)” [6, c. 40]
are different for her from the “true bilinguals” [6, c. 41], whose linguistic performance in both
languages is unproblematic. Huston has a remarkable command of both languages, although she has
not learnt French in her early childhood. For her, the two languages are completely separate:

“I often have the feeling that they “sleep apart” in my brain. Far from being comfortably
settled in face to face or back to back or side by side, they are distinct and hierarchized: first English
then French in my life, first English then French in my writing. The words say it well: your native
or “mother” tongue, the one you acquire in earliest childhood, enfolds and envelops you so that you
belong to it, whereas with the “adopted” tongue, it's the other way around — you're the one who
needs to mother it, master it, and make it belong to you.” [6, c. 47]

At Sarah Lawrence she was given the opportunity of spending a year of her studies in Paris.
She arrived in Paris in 1973 for a year abroad, but never left Paris again. Huston obtained a master's
degree, writing a thesis on swear words under the supervision of Roland Barthes.

Exile and displacement are significant contemporary themes for many writers, who live outside
their country origin and write in French. Her works explore the topics of culture dislocation and
personal identity.

Huston not only has decided to live in exile, she also has started to write most of her books in
French and then she begins self-translating them back in her mother tongue. Her first book, Les
Variations Goldberg, came out 1981(The Goldberg Variations appeared in English many years later).
She gives the following explanation for her decision to write in French:

"I suppose it was to do with the fact that my mother tongue was too emotionally fraught at the
time. I preferred something more distant, more intellectual...I was in denial of my roots. No childhood,
no mother, no problems. That worked for a number of years and then it stopped. " [2, ¢.141].

For the first ten years of her career as a writer, Nancy Huston published only novels and essays in
French. She continued writing in French for a number of years before deciding to write a novel in
English, Plainsong, which came out twelve years after her first book in French.

Huston explains her return to English after her “first efforts” in French:

“My first efforts at fiction....tried to be savvy...I was starved for theoretical innocence. I longed
to write long, free, wild, gorgeous sentences that explored all the registers of emotion, including — why
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not?- the pathetic. 1 wanted to tell stories wholeheartedly, fervently, passionately — and to believe in
them, without dreading the derisive comments of the theoreticians. " [2, c. 141]

Music has always played a central role in Huston’s life. The piano was the instrument of her
English speaking world. She associates the harpsichord, on the other hand, with French. In Losing
North: Musings on Land, Tongue and Self, Huston explains that harpsichord played an important role in
her own struggle towards self-determination:

“It so happened that I became fluent in French at almost exactly the same time as I discovered the
harpsichord. And that, two years later, when | abandoned my mother tongue, | also abandoned the
piano... I see English and the piano as motherly instruments: emotional, romantic, manipulative,
sentimental and crude. In both, variations in dynamics are emphasized, exaggerated, imposed, flagrantly
and unavoidably expressed. French and the harpsichord, on the other hand, are neutral, intellectual
instruments. They require control, restraint and delicate mastery; their expressivity is infinitely more
subtle, discreet and refined. Speaking French or playing the harpsichord, on other words, there are never
any violent surprises or explosions. What | was running away from when | turned my back on English
and the piano seems quite clear. [6, c. 50]

Her return to English coincided with her return to the piano from playing the harpsichord. She
now writes in both her languages and translates her works both ways.

According to Huston, the translation process is a possibility of modifying and improving her text.
She declares that the translation is hard work. Writing in French as well as translating her own books
into her mother tongue have an impact on the writing itself, despite the fact that the question of identity
is even more central in her work than the manipulation of language, which is typical of the modernist
Beckett. The use of translation and the experience of bilingualism bring to light questions on the nature
of language and on the consolidation of identity that are often discussed in contemporary literary studies.
Having moved to France as a child, Huston lost touch with her mother tongue in a way that neither the
French language, nor the English language could be considered a comfort zone. [1]

In an interview with The Independent early in the year 2008 she says:

“I like English better now. The two languages switched places in my brain. French has become
for me the language of exchanges with my tax adviser, my children’s teachers. I became disgruntled
with the French and the harpsichord at the same time. When | was young | wanted cold, intellectual
instruments. Now I’ve gone back to the piano, because I’m strong enough to accept emotions.” [2]

In Lettres parisienne and Nord perdu, Huston’s autobiographical and confessional writings, we
find an ambiguous contrasting of France and Canada. We see a significant part of Huston’s public
profile in France, and a remarkable part also of the author image which the French public has received
with such fascination, respect and generosity. The French “Nancy Huston” has been a more nuanced,
complex, and more widely circulating image than is the “cold” and remote “Nancy Huston” that has
been directly and indirectly produced by the texts she has offered to Anglophone Canadians. The French
Huston has been not only one of more texts, but also one of a greater generic image.

In the fields of literary bilingualism, Beckett and Nabokov are models of which other bilinguals
authors attempt to imitate. Nancy Huston’s fiction and critical essays contain numerous references to
Samuel Beckett and his characters, and she creates some of her works in honor to Beckett.

Huston states in the opening lines of Limbes / Limbo: Homage to Samuel Beckett, a text that she
tries to tell a story of bilingual writing and to represent it at the same time. She is”feeling (rotten word,

71



- II Beemupnsiii konrpece B Snonun: Boctok-3anan nepeceuenus kynstyp  ISBN 978-4-905726-36-4

feeling) so close to old Sam Beckett these days. Close the way Miss Muffet is close to the spider.” [5, c.
8]

The simile evokes a nursery rhyme known to any English speaker, but not necessarily to a French
speaker. In the French version (replacing Miss Muffet and the spider by the Little Red Riding Hood and
the wolf) only reinforces this impression: “Me sens (sale mot, sentir) si proche du vieux Sam ces jours ci.
Proche...comme le Petit Chaperon rouge est proche du loup™ [5, ¢.9]

Samuel Beckett, unlike Huston, wrote prose and poetry in English before choosing French as a
language of his novels and dramatic works, but in other respects, their professional lives appear
somewhat similar. Beckett studied French, Italian, and German before his move to France, and Huston
realized at the age of six that linguistic and geographical distances could be a salvation when she
adopted her step-mother’s tongue, German.

In her works, Huston is eager to subject her characters to the chameleon test - they change nations,
religion, their history, and names. Huston identifies with the compulsive transformations of Romain
Gary, who managed to pass for “an authentic Frenchman,” and retells one of Romain Gary’s favorite
jokes about the chameleon: you put it on blue cloth and it turns blue, you put it on red cloth and it turns
red...you put it on Scottish plaid, it goes crazy. [9, c. 39]

The twins Barbe and Barnabé in Instruments des ténébres they swap clothes to confuse their
identity, or they disperse themselves in order to embody hundreds of identities in the course of one
evening like the actor Cosmo in Adoration, “a stranger to authenticity..., a mirror inside a
kaleidoscope...reflecting motley glints of other people’s stories” [3, c. 208]

Even after many years of writing in French, Huston keeps questioning her style: “Can you make
love with a language through conscious imitation? And if not, how should one go about using it?
Whether | take Frangois Rabelais, Marguerite Yourcenar or Michel Tremblay as my model, the problem
remains the same: none of these French languages is mine by birthright.” [3, c. 63]

Conclusion: To be a bilingual writer may eventually lead to a distinct linguistic identity created as
a result of imitation, imposture, play, and living between two languages and two cultures. The formal
and stylistic innovations marking the authors’ bilingual idiolect tend to become essential to gaining a
sense of authenticity, a sense of being true to the new self, created as a result of multiple crossings,
comparisons, and displacements. The willful choice of a country and a language means “c’est accepter
de s’installer a tout jamais dans I’imitation, le faire-semblant, le theater (“face the fact that for the rest of
your life, you will be involved in theatre, imitation, make-believe”). [9, c. 30]

She becomes multifaceted person: she has two mothers, she plays two instruments, she lives
between two countries and cultures, and she learns two languages. Nancy Huston is able to play with
French and English languages, she makes puns and she switches between languages. The translation
process gives her a possibility to correct the mistakes in the original. She uses freely the both languages
and her bilingual works are the same, but not identical.

| give some examples of her bilingual works Plainsong/ Cantiques de plaines where | find
differences in category of numbers, that has been converted, relates to distance: “twenty four hundred
miles” [8, c. 12] in the original version and “quatre mille kilométres” in the French version. [4, c. 18]
The distances are approximate rather than exact because the real distance is 3862, 43 km. Paraphrasing
can explain invented words: “Plough through the hellchill” [8, c. 13] virus “defoncer des arpents de
neige a I'infini [4, c. 19] “Hellchill” is a word invented by Huston- in opposition of “hellfire”. In the
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following examples, Huston added some detail that is absent from the English version: “the men’shair is
grey or white [8, c. 3], “les cheveux des homes sit ant est quils en aient sont gris ou blancs”. [4, ¢. 7-8]

Finally, I want to add that the music has been an important subject matter for Huston, who herself
is a devoted music lover, pianist, and harpsichordist. Some of her major characters are often
professional musicians - the flutist Raphael in L ’Empreinte de ['ange, Elsa and Stella in Instruments des
ténebres, Sofia, Lara, and Maya in Prodige. For Huston, music seems to be an important signifying
practice that she attempts to integrate into her writing.
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POJIb JIMTEPATYPbBI ®3HTE3U B POPMUPOBAHUU U PA3BUTUU
YUTATEJIBCKOU I'PAMOTHOCTHU CTYJAEHTOB

THE ROLE OF FANTASY LITERATURE IN THE FORMATION AND
DEVELOPMENT OF STUDENTS’ LITERACY

AHHOTaHI/Iﬂ. B crarne craButcs BOIIpOC O HCO6XO,£[I/IMOCTI/I BLIpa6OTKI/I CHUCTCMHOI'O IToAX0Ja K
(OPMHUPOBAHHMIO M PA3BUTHIO YHMTATEIILCKOM T'PAaMOTHOCTH B SIIOXY TOTAIBHOH IH(PPOBU3AIMH
o0IIecTBa, KOTopasi BiedeT 3a coboil TpaHchopMarmoHHble siBieHus B chepe ureHus. [locraHoBka
HpO6J'IeMBI IPOAUKTOBAHA CHMXKCHHUEM KauCCTBA UTCHUA — Ba)KHEHIIIETO crI0c00a OCBOEHUST 3HAYNMON
HH(bOpMaHHH, OOHOI'0 U3 IJIaBHBIX HCTOYHHUKOB COIIMAJIBHOI'O OIIbITA. ABTOpr CTaTb AKOCHTUPYIOT
BHUMAHHUE Ha npo6neMe YTCHUA B CTy,HqueCKOfI cpeac IMneaarorn4eCKoro BYy3ad, IOAYCPKHUBAKOT
HEOOXOMMOCTh YCWJICHHSI POJH JIUTEPATYpHOH TMeNaroruky, OOECHeurBAaIONICH HarpaBiIeHHOE
Pa3BUTUC U (bOpMI/IpOBaHI/Ie KyanypHOﬁ JIMYHOCTU CPCACTBAMH JIUTCPATYPbI, KOTOPOC MOKCET U
JOJDKHO OCYIIECTBIISTHCS B YCIOBHUSIX (hOPMATTBHO, HE(POPMaTbHOTO M HHPOPMATBHOTO 00pa30BaHMs
(medopmanbHoro u uHpopmanbHOro). IIpu 3TomM nmuTeparypa BKIIOYaeT B ceOsi TEKCThl Pa3IMYHbBIX
’KaHPOB, KOTOpPbIE MOTYT OBITH IPEACTABICHBI B NMUCBMEHHOH M B YCTHOW (opme (ayauoKHHTa),
SBJISITHCS. KPOCC-MENa MPOAYKTOM ((hHIIbM, KITUIT, HHTEPHET-PECYPCHI U T.1.).

[IpoBeneHHOE WCCNEOBAaHUE JIOKA3bIBACT, YTO HAOIIONAETCS OCOOBI MHTEPEC CTYACHYECKOM
AyJUTOPHHU K KAHPY (1)3HTC3I/I. ABTOpaMI/I NOAHUMACTCH pAa AUCKYCCUOHHBIX MOMCHTOB, CBA3AdHHBIX C
JAHHBIM JIMTEPaTypHbIM (eHoMeHOM, co crnenupukoi ero peuernmuud B Poccuu. llenp cratbm
3dKJIIOUCHAa B BbBIIBJICHUH IIOTCHOHAJIA JIMTCPATYPhI (1)3HT631/I B (I)OpMI/IpOBaHI/II/I U Pa3BUTUHU
YUTATEILCKOU rpaMOTHOCTU CTYACHTOB. HpOBeIIeHO HCCIICAOBAHUC 110 BBIIBJIICHUIO YPOBHA
YHUTATEIIbCKON KYJIBTYPhBI CTYACHTOB IIEAArOTUYCCKOr0 By3ad, INOATBEPANBIICE T'MIIOTEC3y OTHOCUTCIIBHO
TOTO, 4TO (DIHTE3M SBIACTCA BAKHBIM (DAaKTOPOM, BIHSIONIMM KaK Ha Mpouecchl (GOPMUPOBAHHS U
pa3BUTUA YUTAT eJIbCKOU T'paMOTHOCTH, KPEAaTUBHOT'O MBIIIJICHUS, TaK U HAa COONUATIN3AI[UI0 JIMYHOCTH.

KiloueBble cjioBa: nuTepaTypHas Tielaroruka, (IHTE3W, UYHUTATENbCKas TIPAMOTHOCT,
conrajmsanus JIMYHOCTH, KPCATUBHOC MBIIIIJIICHUEC

Abstract. The article raises the question of the need to develop a systematic approach to the
formation and development of reader’s literacy in the era of total digitization of a society, which
entails transformational phenomena in the field of reading. The statement of the problem is dictated
by a decrease in the quality of reading - the most important way of learning meaningful information,
one of the main sources of social experience. The authors emphasize the problem of reading in the
student environment of a pedagogical university, accentuate the need to strengthen the role of
literary pedagogy, providing directional development and formation of a cultural personality by
means of literature, which can and should be carried out in formal, non-formal and informal
education (non-formal and informal). At the same time, the literature includes texts of various
genres, which can be presented in written and oral form (audiobook), be a cross-media product
(film, clip, Internet resources, etc.).

The study proves that there is a special interest of the students’ audience to the fantasy genre. The
authors raise a number of discussion points related to this literary phenomenon, with the specifics of its
reception in Russia. The purpose of the article is to identify the potential of fantasy literature in the
formation and development of students’ literacy. A study was conducted to identify the level of reading
culture of students of a pedagogical university, which confirmed the hypothesis that fantasy is an
important factor influencing both the processes of formation and development of reading literacy,
creative thinking, and the socialization of the individual.
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Beenenne. I[IpoGiema CHIXEHUS YMTATEIbCKOIO MHTEpeca MOJIOAEKHOW ayAUTOpUM B
TIOCIIeTHEE BPEMS BBI3BIBACT 03a00YEHHOCTh HE TOJNBKO B HAYYHBIX Kpyrax, HO M Ha BCEX YpPOBHSX
rocyJapCTBEHHON BiacTu. Bce Oosbliie rOBOPUTCS B HACTOSILMA MOMEHT O 3HAYMMOCTH CEMEHHOro
gyreHus Kak (opMe paHHEH coluaM3aliy TojpacTaromiero mokojeHus [9]. Ycemexu poccHiicKux
MJIQJIIIMX LIKOJIBHUKOB B MEXIyHapoaHoM uccienoBanuu PIRLS mo3Bomwnu chenats BbIBOA, 4TO
«IIPEUMYIIIECTBEHHOE BJIMSHUE Ha KadeCTBO YTEHUS POCCHUMCKHUX UETBEPOKIACCHUKOB HMEIOT
CeMEHHbIE PEeCypehl: 3aHATHA poauTenell ¢ peOeHKoM, JoMalHss Oubiuoreka, oOpa3oBaHME
poaureneit» [10, c. 130]. Ormeuaercst B 3TOM CBA3U pOJib NPEEMCTBEHHOCTHU MTOKOJIEHUM B TPAaJULIMAX
ceMeHHOro 4yrenus, B KoHuenmmu nporpamMMmbl MOJNEPKKH IETCKOTO M IOHOLIECKOIO 4YTEHHs B
Poccuiickoit denepanyy Takxke MOAYEPKUBACTCS, YTO WIYULIME PE3YJIbTATHI 10 YPOBHIO YUTATEIILCKON
KOMIIETEHTHOCTH MOKA3bIBAIOT JIETU U3 CEMEH, I/1e POAUTENN CaMHU JIFOOST YUTaTh U YUTAKOT BMECTE C
JIeThMH BCIIYX €IIIe JI0 Havasla MX OOyd4eHHUs B 00pa3oBaTebHOM opranu3amun» [8, ¢. 5]. EcrectBenHo,
YTO OCHOBA CEMEHMHOI'O UYTEHUS — XYJOXKECTBEHHAS JIMTEPATYypa, MO3TOMY IPEIACTABIISAETCS BaKHBIM
OIPEAEIUTh KPYT 3HAYMMBIX JUIl COBPEMEHHOW MOJIOIEKHU XY10’KECTBEHHBIX POU3BEACHHM.

Teopusi. B nccnenoBanusax NocieaHUX JIET BCE Yalle 3aXOJUT PeUb O TOM, YTO UMEHHO YUTAOT
et BMecTe ¢ poautensmu [4], kakue (akTopbl CrOcOOCTBYIOT (DOPMHPOBAHUIO YHUTATEIIBCKOM
rpamMoTHOCTH [14], moyeMy UMEHHO YHMTATENbCKAsi [PAMOTHOCTD IPU3HAHA [IEHTPAIBHBIM [TOKa3aTeleM
YCHEIIHOCTH cHucTeMbl oOpaszoBanusi [13]. Bce Ooinbiiee BHMMaHUE —ynensieTcss mpoOieme
TpaHc(hOpMAIMK YTCHHSI B COBPEMEHHBIX YCIOBHUSX [5], BBI3BaHHOH mporieccaMu LU(PPOBU3ALNU H
rnobanu3anyu. ColuuaabHO 3HAUMMON ayJUTOPUEH B 3TOW CBSA3U SIBIISIOTCS CTYAEHTHI Kak Oyylue
CIICLIMAIIUCTHI, TPU3BAHHbIE pelaTh NPEJCTOAIIME BaKHEWIIMe 3aJaud OOLIEeCTBa, Tak U Oyaylue
poaurenu. MccnenoBaTenu 0TMEYarOT, YTO Ha CETOTHSIIHUN JI€Hb «YTEHUE CTYAECHYECKOW MOJIOAEKU
HaXOAUTCS B COCTOSIHUM HEOJHO3HAUYHOM TpaHC(hopManuy (IO3UTUBHOIM M HEraTUBHOM), yIpaBisieMon
MHCTUTYTOM BBICHIETO 00pa30BaHMsl, COLMOKYIBTYPHBIM IPOCTPAHCTBOM, CYOBEKTHOCTBIO MOJIOJIEHKH,
MH(OPMALIMOHHON PEBOJIONMEN B YCIOBHUSAX CHCTEMHBIX TpaHC(OpMAIMii» COBPEMEHHOIO O0IIecTBa
[5, c. 5], moaTOMy IpeAcTaBisieTCs BaXKHBIM YAENATH OOJbIlle BHUMAaHUS BONpocaM (hOPpMHUPOBAHUS
YUTATENbCKOM TPaMOTHOCTH OyIyIIMX IIeJaroroB, TaK KaK YMEHHE I[OHMMaTb M MCIHOJIb30BaTh
uH(pOpMaIHIO, TIOYYEHHYIO M3 TEKCTOB, CYILIECTBEHHO BIIMSET M Ha MHAMBHYyaJIbHbIE CYAbObI, U Ha
0J1aronoay4re CTpaHbl B LIETIOM.

Ilocnennue nBa-TpU JECATWIETHS XapaKTEPU3YIOTCS HEYTHXAIOIMM OyMOM BOKPYT >KaHpa
(GoHTE3M B pa3NMuHBIX HAydyHbIX cdepax — aureparypoBenenuu [7; 11; 12; 15], dumocodun,
couposornd  u  Kyapryposorun  [1]. TlosiBisifoTCS  TepBbIE  MCCICOBAHUS,  BBISIBISIONINC
nearorudeckuii moteHiman auTesu [2; 4]. B noruke HaCTOSIIErO MCCICOBAHKS AKIIEHT CMEIICH Ha
CrieliM(UKy pEeLEeNMu <«TJaBHBIX KHUI», HANHMCaHHBIX B JKaHpe (OHTE3M M MOITYYUBIIUX
pacnpocTpaneHue Bo BceM Mupe, - pomaHoB [[x.K. Poymunar u Jx.P.P. Tonkuena B Poccun.

OcoOblii WHTEpeC NpeNCTaBIsAeT, KaK yXe OTMEYaloCh paHee, CTYJEHYECTBO, NPH 3TOM
3HAUUMOCTb CEMEWHOrO YTEHHUS COXpPaHSeTCs B 4YMCIE€ IPUOPUTETHBIX, MOCKOJBKY mpoliema
NPEEeMCTBEHHOCTH TpPAJWIMKA YTEHHs, BCTyHamollas B HACTOSALMA MOMEHT B KOH(MJIMKT C
TpaHC(OPMAIIIOHHBIMU  SIBIIEHUSIMA B cdepe YTeHus, JODKHA ObITh MHMHUMM3HPOBaHa, YTO, B
YaCTHOCTH, JJOJDKHO YYHUTBIBATHCS MPH MOJTOTOBKE ME1arOTMUYECKUX KaJIpOB.

[TomyunBmass pacnpocrpanenne B 80-90 rr. XX Beka - nepuol, XapakTepU3YHOLIMHCS
MOJUTUYECKONH M SKOHOMHUYECKOW HECTAOMIBHOCTBIO POCCHICKOrO OOILIeCTBa, TUTeparypa (hIHTE3H B
HacTosIee BpeMs cTajla ajJbTepPHATUBOM COLMANBHOM pealbHOCTH Uil Mojoaexu. BocmpousBoas
MHOTOYHCIIEHHbIE (DPaHTACTHYECKUE MIEU, KYJIBTYPHBIE CHUMBOJIBI M apXETHIIbl, ()IHTE3U HE IPOCTO
BBICTYIAeT MHIMKATOPOM, OTpaxkas OCOOEHHOCTH U OOIIyI0 KAapTUHY COBPEMEHHOW KYJIbTYphl, HO
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LeJICHATIPABJICHHO BIMSET HAa Pa3BUTHE OOIIECTBA, TPAHCIUPYET OCOOBI MUPOBO33PEHUECKUI KOHTEHT
[6, c. 3].

Jlo cux mop y JMTEpaTypoBEIOB HET OJHO3HAYHOW TOYKH 3PEHHs] HE TOJIBKO OTHOCHUTEIHHO
TEepMHHA, 0003HAYAIONIETO MAHHYIO JIUTEPATypy, HO M >KaHPOBOW NPHHAIICKHOCTH MPOW3BEICHUH,
OaTaHCHUPYIOIMX MEXIYy JUTepaTypHOU (aBTOPCKOM) CKa3koi W (PaHTACTHMUYECKOW JIUTEpaTypou.
PoMaHbl aHIIMHACKMX aBTOPOB, BBICTYNAIONIME B HACTOSAIIEM HCCIENOBAaHMM B  KadecTBE
PEIPE3CHTATUBHBIX TEKCTOB (DIHTE3M, JIEMOHCTPHPYIOT CKa304HO-MU(OIIOTHYECKUe Tpamuuuu [7].
OYHKIIMOHUPOBAHKE B TEKCTaX (PIHTE3U (HOIBKIOPHBIX U MU(POIOTUISCKUX apXETUTIOB CIIOCOOCTBYIOT
TOMY, YTO MPOMCXOAUT TepOM3aLUsl MEPCOHAXKEU, KOTOPbIE UIPAIOT B MOJIOJEKHON KYJIbType POJb
«YHUBEPCAITLHOTO TEpOsi», OOPIOIIErocs CO 37I0M BO Bcex ero mposiBieHusx. Cam mo cebe ToT dakr
MIPEACTABISACTCA ApXUBAXHBIM JJII MOJIOJIOTO TOKOJICHHS, 3a4acTyi0 JI€30PHEHTHPOBAHHOTO B
COBPEMEHHOM MHUpE B TOHCKaxX Hjeaja, 4To MOATBEPKIAeT HEOOXOIMMOCTh OCMBICIICHUS (DOHTE3U
4yepe3 NpU3My COBPEMEHHBIX MHPOBO33PEHUYECKUX KOHIEMINH, (POPMUPYIOIINX KUZHEHHYIO TO3UIIHIO
MOJIOJIOTO YEJIOBEeKa, BIMSIOMMX HA TMPOLECC €ro COIHMAIM3AlUU ¥ CIOCOOCTBYIOIIMX —€ro
HHTEJUICKTYaJIbHOMY Pa3BUTHIO.

@anrazuiineiidi Mup pomadoB Jx.K. Poymunar u J[x.P.P. Toskuena mpenoctaBisieT 4UTaTENO
BO3MOKHOCTh CAMOCTOSITENTIbHO KOHCTPYHPOBAThH PEAIbHOCTb, OTKAa3bIBASICh, €CIIM HYXKHO OT MIPOIILIOTO,
MOZIEIMPOBATh HACTOsIIEEe M OyayIiee, 4To MO3BOJISIET, C OJHOM CTOPOHBI, TOBOPUTH O HETATUBHOM
BIMSAHUM (DIHTE3H, BHIPAXKAIOLIEMCS B 9CKAITM3Me — CTPEMIICHHH JIMYHOCTU YHTH OT JeUCTBUTEILHOCTH
B MU WUIKO3UM, C IPYrOoid CTOPOHBI, PACCMAaTPUBATh BBIMBILUICHHBIA MUP KaK UICTOYHHK TBOPYECKOU
(daHTa3uM W KPeaTHBHOIO MBbIIUICHUS. Amnpuopu, uTo 00a ¢dakTopa BIUAHUS (DIHTE3U JTOJHKHBI
YUUTBIBAaTHCS POJAMTEISIMU M TIEIaroraMH Ha pa3HbIX BO3PACTHBIX CTYIEHSIX pa3BUTHs peOeHka. B aToii
CBSI3M BHIUTCS 1€7IecO00pa3HbIM ClIeNaTh ATOT Mpolece yrpapiseMbiM. Ha Hamn B3risz, 3Ta Muccus
Hapsily C WHCTUTYTOM CEMbH MOTIJa Obl OBITh BO3JIOKEHAa HA <JIMTEPATypHYIO MEIaroruky»,
MIPEACTABISIONIYI0 COOOM IIEIOCTHBIA IMEAarornyecKuil MpOoLeCC HAMpaBJICHHOTO pa3BUTHUA H
(bopMUpOBaHUs KYJIBTYPHON JTMYHOCTH CPEJICTBAMHU JIUTEPATYPHI, KOTOPBI MOKET OCYIIECTBIISITHCS B
yCIoBUsX (popMabHOTO, HE(OPMATBHOTO U HHPOPMATIBHOTO 00pa30BaHMUs, YTO JOCTATOYHO YCIEIIHO
arpooupyercss B ['epmanum [3]. OObEKTOM JHTEPATYpHOH IMEIArOrMKHA SIBIISICTCS YTEHHE Kak
COLIMAIBHO-TIEITAarOTUYECKU U KYJbTYPOJOTHYECKH ()EHOMEH, a IMPeAMETOM MOXET BBICTYIATh
TIPOLIECC PA3BUTHS IMYHOCTH KaK peOeHKa, TaK U B3POCIIOTO.

Pacummpsis KOHIEMIMIO JIMTEPATYpHOM IEAAarorvKH, TPECTaBsIeTCS BO3MOMKHBIM PEIINTh
npoOJIEMY TIOATOTOBKH «JIUTEPATYPHBIX MEIAroroBy - CIEHAINCTOB, JEMOHCTPUPYIONIHX TOTOBHOCTD
U CMOCOOHOCTh paboTaTh B cepe oOIIero, JOMOIHUTENBHOTO U NMPOPECCHOHAILHOIO 00pa3oBaHus,
NPU3BAaHHBIX HAa KA4YeCTBEHHO WHOM YPOBHE OCYHIECTBISITh  KOOPIWHAIIMIO  BOBJICUCHHS
MOTEHIMAIILHOTO YUTATeNs B MPOLIECC YTEHUS, pelasi Ipy 3TOM MeJaroruueckue 3a1adu cpecTBaMu
JHTEPaTyphl. DTUMH 3a7a4aMl MOTYT OBITh TaKue KakK: COXpaHEHHE TPAIUIMN CEMEHHOro YTeHHS,
(GOpMHUpOBaHHE OCHOB YWTATEIbCKOW KYJIBTYPbI, (OpMHpPOBaHHME U pa3BUTHE (PYHKIMOHAIBHOU
IPaMOTHOCTH, Pa3BUTHE KPUTHYECKOTO MBIIUICHUS, Pa3BUTHE KpeaTMBHOCTH W 1p. Jlonroe Bpems
(GYHKIMU 110 PEIIEHHI0 JaHHBIX 3aJad (opMagbHO ObUIM BO3JIOXKEHBI Ha OWOIMOTEKH, OJHAKO
CTPEMHTENTFHOE Pa3BUTHE IIH(PPOBBIX TEXHOIOTHIA BO MHOTOM JIUIIMIIO UX TAaKOWH BO3MOXKHOCTH.

Jannble M Metoabl. B mporecce uccienoBaHust MpoOieMbl YUTATEIbCKOW aKTUBHOCTH
cryneHueckor Mosoaexu B 2017 rony Hamu ObUT MPOBEIEH 30HAMPYIOMIMN IKCIIEPUMEHT, KOTOPBIN
MpeJIoaral aHKeTHBIN OMPOC MO aBTOPCKON METO/IUKE.

OCHOBHBIMH 33/1a4aMH aHKETHPOBAHUS SIBJSUTHCH: BBISIBIICHUE 3HAYMMOCTH JIOCYTOBOTO YTEHHUS
JUIsL CTYZIGHTOB pPa3HBIX HaNpaBieHHH OOy4deHHs, MPEeINOYUTaeMbIX UMM KaHPOB XYyJ0)KECTBEHHOU
JMTEPATyphl, ONpeNeNieHne OTHOIICHUS CTYACHTOB K JKaHPY (DIHTE3M, a TakkKe BIMSHUS TaHHOTO
JIMTEPaTypHOTO ’KaHpa Ha pa3BUTHE JIMYHOCTU. B skcrnepumenTe npuHsim y4dactue 226 CTY/AEHTOB B
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Bo3pacte oT 18 mo 25 mer (1-5 kypcel OakanaBpuara), oOydarommecss B 7 By3ax Poccuiickoi
®ezepalu 1Mo pa3IMIHBIM HAMPABICHHUSM MTOJTOTOBKH.

Ilony4ennsble pe3ybTarhl. Pe3ynbTaThl HAIIETO MCCIIEAOBAHUS MTOKA3aJIH, YTO BCE CTYCHTHI,
NPUHSABIINE YYacTHE B aHKETUPOBAHWUH, YATAIOT B CBOOOTHOE BPEMSI XY/I0’KECTBEHHYIO JINTEPATYpy, HO
Tonbko 40 % M3 HUX JenaroT 3TO peryispHo. [loJOBMHA ONPOIIEHHBIX CTYIAEHTOB YHMTArOT
npou3BesieHnsT B kKaHpe (oHTe3n. OgHAKO, 3TOT KaHP XYA0KECTBEHHOW JIUTEPAaTyphl B KadecTBE
M00MMOro ObUT OTMEYEH TOJIbKO 9 % pecroHAEHTOB: Haubosee MOMYJSPHBIMU >KaHpaMu Cpeau
CTYJICHYECKOH MOJIOJICKH SIBIISIIOTCS JICTEKTUBBI, JIIOOOBHBIC, MPUKIIIOYEHUECKUE M HCTOPUYECKHE
pomansbl (I-1V panru B cnmcke u3 10 aHpOB, MPEANOYUTAEMBIX PECHOHAEHTaMH sl I0CYTOBOTO
yrenusi). Creayer OTMETHTh, YTO TakoM Onm3kuil K (oHTE3u kaHp «paHTacTuka» BbiOpamm 10 %
CTYJIEHTOB, IPUHSBILIUX Y4aCTHE B OIPOCE.

46 % OIPOIICHHBIX CTYJICHTOB COTJIACHBI C YTBEPKICHUEM, YTO MPOU3BECHUS B )KaHpe (DIHTE3H
OKa3bIBAIOT TOJIOKUTEIbHOE BIMSHUE HA Pa3BUTHE JUYHOCTH uyuTaTens. OHM OTMEUaroT, YTO TaKas
JUTEPATypa CIIOCOOCTBYET:

- pa3BUTUIO BOOOpaxeHus (47 % OnpoLIeHHbIX CTYAECHTOB);

- hopMHpOBaHHIO KpeaTHBHOTO MbiuieHus (31 %),;

- pacimpenuto ooriero kpyrozopa (16 %).

40 % pecrioHICHTOB UCIIBITHIBAIOT 3aTPYIHEHHS TP OIIPEICIICHUN XapaKTepa BIUSHUAS YTCHHS
JauTeparypbl B jkaHpe (paHTe3UM Ha uurarensd, a 11 % mnosararor, 4yro YTEHUE TAKOM JIMTEpaTyphl
HETaTUBHO CKa3bIBACTCS HA Pa3BUTHH JINYHOCTH.

B mporiecce aHkeTHpoBaHUs CTyJAEHTaM ObLIO MPEATIOKEHO OMPENENUTh 3 KHUTH, HATIMCAHHBIX B
aHpe (PHTE3U, KOTOPbIE, TI0 MHEHHIO CAaMHX PECIIOHICHTOB, OKAa3ald MOJOKUTEIHFHOE BIUSHUE HA
pa3BHUTHE Y HUX ONpeeleHHbIX crocoOHocTeil. Beero crynenramu 6bU10 Ha3BaHO 36 JIUTEpaTypHBIX
MPOW3BE/ICHNI Pa3HBIX aBTOPOB, KOTOPbIE OBUIM MPOPAHXHUPOBAHBI MO momyasipHocTH. Cpean
YKa3aHHBIX B Ka4E€CTBE 3HAUUMBIX JUI PECIIOHJCHTOB MPOW3BEACHUN JMAUPYIOIIee MECTO 3aHUMAET
cepust pomanoB o ['appu [lorrepe, Ha BTopoM mecte — paboTsl JIx. Tonkuena «Xo0our, umn Tyna u
obpatHO» U «Bnacrenuu kosery. [lanee nmo momymnspHOCTH CIEAYIOT HUKIbI (PIHTE3MHHBIX MOBeCcTel
«Xponuku Hapuum» u ¢ouresu-pomanoB «llecap JIbma um Orus» Bo r1aBe ¢ kHuroi «Mrpa
ITpecrosnoBy. B kauecTBe peKOMEHIYEMBIX CAMMMH CTYJEHTAMH JUIs TOCYTOBOTO YTE€HHS Ha TIEPBOM U
BTOPOM MECTE€ IO KOJMYECTBY YNMOMHHAHHMH OKa3aJIHMCh Te K€ Mpom3BeaeHHs. Ha Tpersem mecte
Hapsny ¢ «Xponukamu Hapaum» oxazanace ckasku JI. Kspomnma mpo Ammcy B Crpane Uynec
(cMm. Tabn. 1). Beero pecnionaeHTaMu ObUIO MPEUIOKEHO 33 MPOU3BENEHHUS MUPOBBIX U POCCUHCKHUX
aBTOPOB.

Taobnuua 1
3HAUMMBIC JUTSI CTYICHYSCKOW MOJIOJIC)KH KHHUTH B )KaHPE PIHTE3U

Panr nmomyJiIIpHOCTH KHI/IFI/I, OKa3aBIIUE BJIMAHUEC HA PAa3BUTHUE JIMYHOCTH PECIOH/ICHTOB

| Cepus pomanos o I'appu Illommepe

(Hdx. K. Poynunr, BenmukoOpuranust, 1997-2016 rr.)

1| Poman-snones «Bracmenun xoneyy

(Ix. P.P. Tonkuen, Benmukobpuranwus, 1954 r.)

Il - [Tosecmb «Xo60um, unu Tyoa u oopammoy
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(dx. P.P. Tonkuen, Bennkobpuranus, 1937 1.)

- LHuxn gpanmesutinvix nogecmeu «Xponuxu Hapruuy

(K.C. JIstouc, Benukobpuranus, 1950-1956 rr.)

- Huxn ¢panmesu-pomanos «llecuv JIvoa u O2uay (6 m.u. «HMepa Ilpecmonos)
(dx. P.P. Maptun, CILIA, 1996-2011 rr.0

- Ckasxa «IIpuxarouenus Anucer 6 Cmpane Qyodecy u npodonxcenue — «Anuca 8
3azepranvey

(JI. Kappoun, CK Benukobpurtannu u Upnannumn, 1865 r. u 1871 1.)

3akiouenne. AHaIM3 JaHHBIX, TOJYYCHHBIX B PE3yJbTaTe aHKETHPOBAHMSA, IO3BOJISCT
clleslaTh CIIEAYIOIIUE BBIBOJBL. Bo-mepBbIX, cOBpeMeHHas CTyaeHuYecKas MOJIOAEKb B CBOOOIHOE
BpEeMSl YUTAET JIUTEPaTypy, HE TOJBKO CBS3aHHYIO C HAlpaBlICHHEM HX TNPO(hEeCcCHOHAIBHON
MOATOTOBKU, HO U XYHOXECTBEHHYIO JIUTEPATypy pa3InyHbIX KaHpoB. OnHaKo, ypOBEHb
YHUTATEIbCKOM aKTHBHOCTH CTYJCHTOB MOXHO OIPENEIUTh KaK CPEAHUH, TaK Kak OOJBIIMHCTBO
PECTIOH/IEHTOB O0paIaeTcsi K JOCYrOBOMY YTEHHIO HEperyiasipHo (MHOTHa, peaxo). Bo-BTopwix,
OOJIBIIMHCTBO CTY/ACHTOB MMEIOT INPEJCTaBICHHE 00 OCOOCHHOCTAX >KaHpa (hIHTE3U, 3HAKOMBI C
HauoOoee NomyJadpHbIMU B MHPC MNPOU3ZBCACHUSAMU B OTOM JKAaHPC, UYWUTAKOT HX. B-TpeTBI/IX,
CTYIICHThl NPU3HAIOT BAXHYIO POJIb YTCHUS (PIHTE3M B PA3BUTHU JIMYHOCTH W MOTYT HAa3BaTh
KOHKPETHBIE TIPOM3BEICHHS, KOTOPBIE OKA3hIBAIOT MOJIOKUTEIHFHOE BIMSHUE HA 3TO MPOIECC.

B xoze uccnenoBanus Obun 0003HAUYEHBI OT/ACTBHBIE aCTIEKTHl paCCMaTPUBAEMON POOIEMBI,
TpeOyromye nanbHenero n3ydeHus. Tak, K npumepy, HeoOXOIMMO OTBETUTH Ha BOIPOCh: Kakum
UMEHHO 00pa3oM uTeHue (IHTE3M MOXKET BIUATh Ha pa3Butue JuuHocTH? Kakne wmMeHHO
JMYHOCTHBIEC Ka4eCTBA PAa3BUBAIOTCS B MPOIECCE YTCHUS IPOU3BEACHUI 3TOTr0 *)anpa? CymiecTByer
JIM 3aBUCHMOCTH BIMSHHSA YTEHHS (DIHTE3U OT BO3pACTa YMTATENSI U XapaKTepa BBINOJIHAEMON MM
JesTeNbHOCTH (TpOo(heCcCHOHATILHONM HAaPaBJIEHHOCTH)?
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PEIIEINIHSI BOMHBI B CTATHAX B. EPIOCOBA
(ITO CTPAHULAM I'A3ETBI «I'OJIOC»)

THE RECEPTION OF THE WAR IN THE ARTICLES OF V. BRYUSOV
(IN THE PAGES OF THE NEWSPAPER “GOLOS”)

AnHoTanuss. COBpeMEHHOE JIMTEPATYpPOBEIECHUE B IOCIEIHUE TOfbl YIENSeT 3HAYUTEeIbHOE
BHMMaHue juteparype o Ilepsoif MmupoBoii BoiiHe. [lyOnuimcTtuka B. BprocoBa yacto okasbiBaiach B
1oJIe 3pEeHUsl HCcliefoBarenell, HO mpoliieMa peyenyuu 60lHbl €Ule HE CTaBWiIack. B crarthbe
npoaHaIn3upoBaHbl ouepku B. bprocosa, omybnrkoBaHHbIe B razete «l onocy (T. SIpocnasib). AKLeHT
CACIaH Ha BBIABJIICHUU PCUCIIUN BOWHBI B CTaTbsIX BpIOCOBa. HpocnexceHo BHYTPCHHEC ABUIKCHHC
MO3UIIMK aBTOPA, €T0 MPE/ICTaBIEHUH O BOWHE, 00 €€ y4aCTHHUKaX, MUPHBIX HUTENSX U Bparax — OT
OMIIMPUICCKUX Ha6HIOI[€HHfI Ha4JaJgbHOTO JTama BOMHBI K AHAJIMTUYCCKOMY  OCMBICIICHUIO
MIPOMCXOAALIETO. BprocoB BOCIpHMHMMAaeT BOMHY KaK 3HAuMMO€ HCTOPUYECKOE SBJICHHE, OH
OTBE€TCTBECHHO OTHOCHUTCA KO BCEM HOI[pO6HOCT${M n aerajisiM coObITHII. MHOIME ero BBLICKa3bIBaHUS
OKa3aJIMCh IIPOPOYECKUMH, YUUTHIBAS ONBIT BTOPOI MUPOBOI1 BOMHBI.

KiroueBble caoBa: nyonunucrtuka B. Bprocosa, penenuust, nmurepatypa o IlepBoit mupoBoit
BOMHE

Abstract. Modern literary studies in recent years, pays considerable attention to the literature on
the First World War. The journalism of V. Bryusov was often brought to the attention of researchers,
but the problem of the reception of war was not yet posed. The article analyzes the essays of V. Bryusov,
published in the newspaper “Golos” (Yaroslavl). The emphasis is on identifying the reception of the war
in the articles of Bryusov. The author traces the internal movement of the author’s position, his ideas
about the war, its participants, civilians and enemies - from empirical observations of the initial stage to
an analytical understanding of what is happening. Bryusov perceives war as a significant historical
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phenomenon, he responsibly treats all the details and details of events. Many of his statements were
prophetic, given the experience of the Second World War.

Keywords: journalism by V. Bryusov, reception, literature about the First World War

Beenenne. Jlureparypa o IlepBoii MupoBoil BOMHE HOATOE BpeMsl MOYTH HE H3y4allach, B

MOCTICIHUE JICCATHIICTHSI MHTEpeC K HEll BO3pOC, OCOOCHHO B TroJl CTOJETHs Hadana BoOHHBI (2014),
OJTHAKO HEIb3s TOBOPHUTH 00 HCYeprnaHHOCTH TeMbl. OCHOBHAsS YacTh WCCICIOBAaHHIA ITOCBSIICHA
o01emMy 0030py JIUTEPaTypPHOTO Mpoliecca MePHo/ia BOCHHBIX JIET.
Boennas myOmmiictika B. BprocoBa paccmorpena B psine crareit [3; 4; 5]. I.B. Myp3o B cratbe «B.
BprocoB — BoeHHBIN KOppecnoHeHT sipociaBckoro “I'omoca” [7; 8] TOJIBKO BBOAMT B HAY4HbIN
obuxoj myOnmukammy bprocoBa B SIpOCTAaBCKOM Ta3zeTe, YTO W IMO3BOJISIET OOPAaTHTHCS K HM3YYCHHUIO
JAHHOTO Marepuasia. B mepednciieHHpIX padoTax JaH MUPOKHKA 0030p BOSHHBIM KOPPECIOHACHIHSIM
B. Bprocosa, HO mipobiema peyenyuu 6otinsi eilie He craButces. [lon pereniueii BCiiea 3a COBpEeMEHHBIM
HCCTIeIOBaTeNIeM MbI [TOHUMAaeM <II€pPeBOCCO3/IaHNe Ha OCHOBE paHee OOAYMaHHOTO, MPOYUTAHHOTO
WK YBHICHHOTO» [6, €.309].

Heap Hameil craTtbMm — paccMOTpeTh B3MsAAbl B. BprocoBa Ha BOMHY Kak HCTOpUYECKOE
SIBJICHHE, OOHAPYKUTh TPaHC(HOPMAITHIO €ro MBICTICH U TPEICTABICHUI O BOMHE.

Metoabl. B xonme Hamiero wucciieioBaHUSI HMCHOJIBb30BAaHBI METOIbl SMIIHPHUYECKOTO HaOIIOACHUS,
TEOPETUYECKOTO aHATIN3a, FIIEMEHTHI TUITOJIOTUYECKOTO METO/1a U JP.

OcHoBHast 4acTh. bprocoB rmeudatancsi Ha CTpaHHUIIAX HECKONbKUX razer («MOCKOBCKUE

BEZIOMOCTWY, sipociaBckas razera «l'omoc» u ap.) CBOO JieTONUCh BOWHBI BprocoB HAUMHAET BITOJTHE
TPAAULIMOHHO, (PUKCUPYS TOAPOOHOCTH OOJBIION BOMHBI, (POPMUPYS B IIETIOM 27MUK) BOEHHOU NPO3bl.
Ha BoiiHe OH OKa3bIBaeTCd B pOJIU Hecgedyweco Habaooameis, B XOJAE CBOETO MNEPEABMKEHUS HA
bpoHTE aBTOp 6cmpeuaemcs ¢ 60UHOU, KOTOpash TOCTENEHHO W3 a0CTPaKIMU TMpeBpallacTcs B
YCTPALIAIOLIYI0 PealbHOCTh. JIaHHYIO MO3ULMI0 MOKHO HAa3BaTh pPenopmepcKoll, KOPPECIIOHICHLIUN
BprocoBa BOCXOIST K JKaHpy pemopraxa, OH HaIISITHO TIIOKAa3bIBAeT MPOUCXOMAAIINE COOBITHS,
nepesiaBasi BHYTPEHHEE COCTOSHHUE M HACTPOEGHUE OKpyXaromux ero jojaed. OcHoBarenem 3To
Tpaguimu npunaTo cuutath JI.H. Toncroro, BomoTuBiiero ee B «(CeBaCTOMOIBCKUX PACCKa3ax».
BprocoB, kak ¥ MHOTHE €ro COBPEMEHHHKH, HAXOJSICh B IIEHTPE COOBITHUH, CTPEMHUTCS K TOJHOTE
n3o0paxenus. B opouty ero mHTEpeca BXOAUT MHOTOE: HACTPOSHUE MUPHBIX KHUTEINEH, X MOBECHHUE,
TpaHchopMalusi UX CO3HAHMS, BOCHHBIC YCIIOBUS U OOCTOSITENILCTBA, OTHOILICHUS MEXIY JIIOJbMU B
MOMEHT OIaCHOCTH, Bpar U €ro JeMCTBUS U TIp.
MHOrouucieHHble J1eTaal HayaJbHbIX OYEPKOB BO MHOIOM IMEPEAAIOT IMOYUOHANLHOE COCHOSHUE
80lUHbI, CKOpee Jaxke — ee npeosocxuujeHue. Hanuraromasicss karactpoda JaHa B IIHPOKOM
SMOIIMOHATIFHOM JMAaIa30He: OT YAUBICHUS SHTY3HMa3MOM TOJISTIKOB B ouepke «BapiaBa B JTHH BOWHBDY
JI0 HEIOYMEHHUSI 110 TIOBOJTY X JIFOOOTBITCTBA K BOCHHBIM Tpo(esiM. ABTOP YKPYITHSIET KapTHHY 3a CUET
MEPEUYNCICHUS PA3MYHBIX JAeTaned, K mpumepy: «C BelMuYallliiM 5SHTY3HMa3MOM BCTpEYaeT
BapIlIaBCKOE HACEJIEHUE pyccKkue Boicka. [loibckue qampl pa3natoT MPUXOASIITUM COJIIaTaM I[BETH U
KoHGeThl. MHE NPUXOAWIOCh BHIETh TIOJKH, B KOTOPBIX Y Ka)JIOTO COJjIaTa ObUIM MPUKPEIUICHBI K
IITBIKY XPU3aHTEMbI WIH JIWIUKA — TOJApOK MOJIbCKUX Aam» [1, €.407]. Kaptuna nonomnHsercs emie u
pacckazamu congar: «CamMH COJIaThl pacCKa3bIBAJIM MHE, YTO CTOJIb K€ PaAyIHO BCTPEYAIOT UX U B
MOJIbCKUX JepeBHAX. KUTEMN pa3aroT UM OecIUIaTHO XJieO, YromaroT MOJIOKOM, YacaMu JEKYpST Ha
Jopore, 4ToO0bl HANOUTHh MPOXOJSIIMA ToNK. Bo Bpems ymopHbIXx 60eB mop JIF0OIMHOM MeECTHBIE
MOJIbCKUE KPECThSIHE TOOPOBOIBHO 3aHUMANIMCH IBAKyallMeil paHEHbIX W HMHOTIA WCIIONHSIIA CBOIO
paboty moj rpagom myie» [ 1, €.407].
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Ha ¢done nposinenuit yactHocted, bprocoB npuxomut k BakHbIM BeiBogaMm: «Ho 31ech, B Tlombiie,
BOIfHA MMeeT 0co00e, Upe3BbIUaiiHO Ba)KHOE 3HAUEHME: OHA CIOcoOCTBYeT cOmmkenuto [loipmm c
Poccueii» [1, ¢.408].

Hecmotpss Ha mposiBlieHHE SIBHBIX MATPUOTHUECKUX CBOWCTB XapakTepa, TeM HEe MeHee
OOHapY)KUBAIUCh W JIpyrHe CTOPOHBI uenoBeueckoil mpupoxabl. K mpumepy, bprocoB mumier 00
(OKCKYpCHSAIX Ha TOJNsA HEAABHUX CpaxeHHid»: «['ymsisi 1Mo oOKomam, BOCKPECHBIE IOCETUTENN
cTaparellbHeUIIMM 00pa3oM coOupany “Ha TamsITh’ pa3Hble MEJOYH, OCTABIICHHBIC HAIIUMHU
cojlaTaMd 332 HEHaJ00HOCTBIO MM OPOIIEHHBIC HEMIIAMH IPH MOCIICITHOM OTCTYIUIeHHN [ 1, C.425].
[TpennpuuMYMBOCTD JIIO/CH, MX >KEJIAaHWE HCIIOJIb30BaTh JIOOYI0 BO3MOXKHOCTH JUISi OOOTaIleHHs
MOPaXKaeT U B TO K€ BPeMsI BOCIIPHHUMAETCS KaK €CTECTBEHHOE JKEJIaHHE YeJIOBEKa HE YIYCTUTh CBOIO
BeIrony. «Ha mossix cpaskenus (1a v B camoii Bapiase, Ha IiyXuX yiuIax, MoAabIIe OT OJUTEILHOTO
OKa MOJIMLIMH) TIOSBUIIMCH MPOAABLIBI BCEBO3MOXKHBIX MPEIMETOB CHAPSHKEHUS] TePMAHCKOM apMuUu. JUIst
NPOJKU HAIUIMCh U MPYCCKHE KAacKW C MEIHBIM opioM M Hammucbio «Mit gott fur Kaizer und
Vaterland» («c Borom 3a rocymapst ¥ OT€YECTBO»), U MPYCCKUE PAHIBl U CYMKH, ¥ OWHOKJIM, TOXKE
Oynro OBl MpyCCKHe, Nake TECaKd W BHHTOBKH, XOTS MpoJaka W TOKYIKa Opyxkus B Bapiase,
0e3ycioBHO, BoctperieHay [ 1, €.426].

B ouepkax, BoCIpuHIMaeMBbIX KaK LUKII, CO3AAETCsl COOMPATENbHBIN IIOPTPET MOJISIKOB.

BprocoB BHUMaTEIEH K Pa3HBIM CTOPOHAM KHM3HU MECTHOTO HACEIICHUS, OH BHIUT U TIOHUMAET
Tpareuo JOEH, MOTEPSBUIMX KPOB M CEMbBIO: «JTIOJISIM, JOM KOTOPBIX paspylleH 0oeM, KOTOpbIe
HEPEKO JIMIIUINCH BCETO CBOETO JIOCTOSHUS M W3 32KUTOUHBIX OOBIBAaTENel OOpaTWIIMCh BAPYT B
O€IHAKOB, MMOYTH HHIMX, OBUIO HE IO Pa3srOBOPOB C IMpPa3AHBIMH JFOOOMBITHRIMEY [1, C.427-428].
ABTOp mpuberaer K mpueMy KOHTpacTa — MUCTUHHOE rope JIIOJICH, MepeKUBaeMOe UMH B MOJTYAHHUH,
COIOCTABJICHO CO CHEKYJIALMEH Ha MX HEXEJIaHUHM PAcCKa3bIBaTh 00 YBHIIEHHOM M MEPEKHUTOM: «T€,
KOTOpBIE HE ycrienu OeXaTh M MepeXUIN Y)Kachl 005, HaXOICh MOOIM30CTH, HACTOIBKO MOTPSICEHBI
HEPBHO, YTO COBEPIICHHO HE B CHJIAX OMUCHIBATh COOBITHS, CBHUIETEISIMU KOTOPBIX OHHM OBbLUTH, H
pHcoBaTh KapTHUHBI MOCTENEHHOro paspywenus» [1, €.428)]. XKenaromme noazapaboraTh CHEHNIHO
BOCIIONIHSIFOT CBOMMH BBIIyMaHHBIMH HCTOpUSIMU OOpa3oBaBiuiicss mpoben: «B Hagexne Ha
COOTBETCTBYIOLIMM “Ha 4ail” pasHble MOJIOJIbI, YyTh JM HE H30paBIIMe 3TO CBOeil mpodeccuei,
YMUJIUTENIBHO PACCKa3bIBAIM M IMO-TIOJILCKH, M MO-PYCCKH, CMOTPsI 10 TpeOoBaHHIO, 0 60e, KOTOPOro
HUKOTJa HE BWJENW, O Pa3HBIX TPArM4YeCKWX SIH30/1aX, B KOTOPBIX PYCCKHE COBEPIIATH Yyeca
XpaOpoCTy U JIOBKOCTH, @ BCE HEMIIbI OKa3bIBAJIMCh TPYCAMH U HETOJISSIMH, U Ia)K€ O CBOMX MOTHOIINX
B OTHE CECTpax U OpaThsix, KOTOPHIX HUKOT/IA HE CYIIECTBOBANO. .. » [1, C.428]. Takoro pona siBneHue —
TUMUAYHO JJIs1 SKCTPEMalIbHbIX MepruoJoB uctopuu. OxHako bprocoB mpemocreperaer uurareneii, 4ro
MO/IO0OHBIE UCTOPUM MOTYT CIYIIATh M «YJICHBI “THMINYIIEH OpaTuu’”, U MOXXHO OIMAacaThCsl, YTO ITH
NMoOaceHK! IOMaayT Ha CTONOLBI Tra3eT MojA KaKUM-HUOYAb IpOMKUM Ha3BaHueM: “U3 paccka3oB
oueBueB”» [ 1, €.428].

B To e Bpemsi aBTOp CTpeMUTCs NOKa3aTh OObEKTHUBHYIO KAPTUHY MPOUCXOMAIIET0, HE JKenast
«00001maTs eMMHUYHBIX (akToB» [1, C.428]. OH yBepeH, U4TO «MOKHO TOJILKO TTTyOOKO MOXKalieTh TeX,
TSI KOTOPBIX TMOE3/IKa Ha MOJisi OMTB TaK U OCTANACH TOJBKO YBECEIUTEIbHBIM MUKHUKOMY [1, C.428],
COXKaJlesl 0 TOM, YTO «OHHM Y)K€ TIOHECIIM CBOE HaKa3aHWe B TOM, YTO JOOPOBOJILHO JIMIIIN CeOst
CHJIBHBIX ¥ MHOTO3HAYMTEJIBHBIX BIICYATICHHUH, YTO, HACTYIIABIINCH B3IOPHBIX PACCKAa30B, IPHHUMAIN
UX 32 YHCTYI0O MOHETY, YTO HAKYIMJIM TMOJ BHIOM BOCHHBIX PENMKBHN pazHoro xmamy» [1, €.428].
BprocoB npemiaraeT He TOPOIUTEHCS ¢ BBIBOJJAMH: «BO BCSKOM CITy9ae IMOBEJCHUE ITUX OTIEITBHBIX JIHII
HE MOKET CIIY)KUTh TOBOJIOM, YTOOBI cenaTh ympek BooOmie Bcedl BapmraBe. He 3a0ynem, uto B
TPO3HBIE JHU TEPMAHCKOTO HAIIECTBUS OHA MPOSBWIIA HCKITIOYUTEIBHYIO CTOHKOCTh M MY)KECTBO.
XKurenmn BapmaBel caMOOTBEpKEHHO TOMOTAIM, CaMH TepHs HYXKIY, ThICS4aM O€rienoB u3
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OKpECTHOCTEH, He MOJJIAINCH CTPaxXy, KOrjaa HeMIIbl CTall €XKEIHEBHO METATh C adpOIIaHOB OOMOBI
HaJl TOPOJOM, U HU HAa MUHYTY HE TEpSUIM BEPHI B PYCCKYIO apMHUIO. MBI BO3Ja/IUM TOJIBKO JIOJDKHOE,
CKa3aB, YTO BaplllaBsHE SBUJIM MPUMED, KaK B THU UCTBITAHUIN JOIKHBI ceOs JepiKaTh BCe TpaXkaaHe,
Bce HapoaHocTu Poccuny [1, €.428].

Koppecnionennmn ¢ ¢poHta Hecan HHGPOPMAIMIO, HEOOXOIUMYIO ISl LIMPOKOrO Kpyra
YyUTaTeNIeH, NAJIEKUX OT Peajvil BOMHBI, IOITOMY 3HAUUTEIIbHOE BHUMAHHE YAEICHO TPAarn4ecKOMY
nytu 6exenneB. Ouepk «Paccka3 6exentes. [Incbmo n3 BapiaBey HOCUT cOOMpaTeNbHBIN XapakTep,
T.K. BprocoB coOpan «ToJbpKko Te pacckasbl, KOTOPbIE TIO TOW WM JAPYrod MPUYHUHE JOCTOWHBI BEPHI.
Hexotopsie (haxTbl, nepenaBaemMble OerienaMu 3a MoUIMHHBIC, CTOJb YyJOBHUIIHEI, YTO 0€3 MONpaBKu
MX CTpAIlHO MPEAABATh INIACHOCTU. BO BCAKOM cilydyae HECOMHEHHO, YTO “‘OKKYNManus TepMaHLAMHU
MOJIBCKUX O0JIACTe TMOYTH BE3Jle COMPOBOXKIAach rpabexxoM M HacwiaueM. IIoHATHO mosTomy, c
KAaKHM BOCTOPIOM >KUTENIH TOPOJIOB, UCIBITABIINX TSKEIYHO PYKY TEBTOHOB, BCTPEUAIN PYCCKUE MOJIKH,
IIPUHOCHBILIME UM 0cBoOOXAeHHe. B Panome, Hanpumep, Hallle BOMCKO OBLIO 3achlaHo LiBeTamMu» [ 1,
c.411].

bprocoBy ynanochk 3amneyariieTb HECKOJBKO CTAMi CYIIECTBOBAHMSA JIOJEH B IPEAUyBCTBUU
BOWHBI: OXXHJAHWE TNPUOIDKEHUsT (DpOHTA, B 3TO BpeMs MPEICTABICHHE O BOCHHBIX COOBITHSX
NPEHMYIIECTBEHHO POMAaHTHYECKOe; (PPOHTOM CTAaHOBHUTCS POXHOM J0M, Korma OOl wuaer B
HEMOCPE/ICTBEHHOM OJIM30CTU OT HEro; IOCIEJHMM 3TalloM U CaMbIM TpParudeckuM, MOoXKalyi,
CTaHOBUTCS MOMEHT 3axBaTa BparoM pOJHOIO JI0OMa, T.€. OH IpeBpalleH B Tbul Bpara. lIpuBeneHo
MHOTO ()aKTOB, KOT/Ia Bpar 41yBCTBOBaJI ce0sl MOHBIM XO3MHOM Ha 3aXBaueHHOH 3emiie: «CoObITHS Ha
(bpoHTE U pa3pyIIUTENbHBIC TIOCIEICTBUS O0EB TOJIBKO TETEPh OTUYETIMBO BBIPUCOBATIACH MIEPENl HAMU
KapTUHA BCEro TOr0, YTO MPHIILIOCH NEPEKUTh HACENICHUIO IIPU T'OCIIO/ICTBE TEPMAHLIEB, O YEM MPEKIIE
MBIl 3HQJIM JIMIIb W3 OTPHIBOYHBIX M CMYTHBIX PACCKa30B CIYYaiHBIX OEIJIEHOB. TOJBKO TErepb
COCTaBWJIM MBI ce0e SCHOE IMPEACTAaBICHHUE O TOM, YTO HEMIIBl CUMTAM BOMHOW M KaKWe€ TPHEMBI
YIIOTPEOSUTH IS YIIPOUYCHHUS 3a COO0H 3aHSTHIX 00sIacTel “KynbTypHbIe 3aBoeBaTenn’» [1, €.429].

HecmoTpss Ha 04epKOBOCTb, OOOCHOBAHHYIO M HEHM30SKHYIO 3CKU3HOCTh KOPPECHOHIEHLUM,
TeM He MeHee bprocoB ctpemuTces K 00001IEHNIO, aHAIN3Y IICUXOJIOTUH Bpara U BoiHbL. Ero 3ameuanus
O BHYTPEHHEM COCTOSIHUM Bpara Ha MEpBbIi B3IV BRIVIAAAT UPOHUYHO: «MOXKET ObITh, HEKOTOPHIM
yTEIIEHUEM IOCIYKUT TO, YTO M HeMUBb! ynud u3 [logbliyM MCTOMIIEHHBIMH IO KpalHOCTH U B
COCTOSIHUM IIOJHOM JIE€MOpaJM3alMi. BEPOSATHO, T€ HEHCTOBCTBA, KOTOPBIM OHHM IPENABAIUCh,
CKa3aIMCh W Ha WX mcuxonorun» [1, €.436]. HanomuHaHie O AyXOBHO# COCTABISIIOIICH YETOBEKa,
HEM3MEHHOM COXPAaHEHWU UM HPaBCTBEHHOH OCHOBBI 3BYUYMT y bprocoBa OYTH MPOPOYECKH, YUUTHIBAS
onbIT BTopoii MupoBoit BoiHbI. «/laxke npyccaku He MOTyT Oe3HaKa3aHHO OUTh MPUKIIAJaMH CTAPUKOB,
youBaTh JeTei B 00BATUSX MaTepH (YBBI, 3TO TOXKE (DAKT 3aCBUJIETEILCTBOBAHHBIN), CITYIIATh BOIUIH U
XKaoObl 11eJIbIX JIePEBEHb, BUJIETD JIIOJIEH, TOMEIIABIIMXCS OT yKaca U T.J. [ToToM Tspkeno oTpazuiich
Ha HeMIIax Te 0o, KOTOPbIE UM MPUIILIOCH BBIJEPKaTh C HAIlleW apMHUel, ¢ Ka3akaMH, pa3pakeHHbIMU
KOBapcTBOM Bpara (oomaH OenbiM (hrarom, oOCTpesl KpacHOTO KpecTa W T. TMOJ.), U ¢ CHOUPCKUMHU
CTpenkamu, OECITOIIaHO MCTHBITMMH JUKAM HacHIbHHKam» [ 1, €.436].

BHyTpeHHMII MOPTPET BPAKECKOM apMHM JlaH BprOCOBBIM B BBICOKOW CTENEHW TOYHO U
yoenutenbHO: «B [lonblry repmaHckas apMusi BOILIa TOPAOH, YBEpEHHOI B mobese, mpe3uparomieit
CBOET0 MPOTHBHUKA; K TPaHUIAM OTCTYNAJIM AEMOPATU30BaHHbBIE TOJIBI COJIAT, TIOTEPSBIIMX BEPY B
yJady, B CBOMX HauaJlbHUKOB, BO BCe CBOE 11eion [1, €.436]. [TocTmkeHre 3aKOHOB BOWHBI, OYHHEHHE
uM npuBoauT bprocoBa k BaxkHbIM BbIBoJaM: «llo/aepikka MECTHOTO HacelneHUs] — BEUKUM (akTop
Ha BoifHe. Hemiibl, BocCTaHOBUB POTUB ce0sl BCE CIIOM, BCE KPYTW OOILECTBA, JTUIIHUIN ce0s OoceIHeH
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OIOpbl Ha NONbCKOW 3emie. [Ipexne B HUX BHIEIM TOJIBKO HALMOHAIBHBIX BparoB, TEMEpb HMX
HEHaBU/AT KaK rpabutenel 1 HacCWIbHUKOB. M 3Ta HEHaBUCTh MUJJIMOHOB, OBITh MOJXKET, OIIACHEE, YEM
IITBIKK apMum» [ 1, €.437].

MOXHO CUMTaTh TPAJULMOHHBIM JUId OaTalbHON JMTEpaTypbl — YIIOMUHAHUE O OyTHUIHOM
IepOU3ME IMPOCTBIX COJAAT: «DOJIBIIMHCTBO JIETKO PAaHEHHBIX CAMU HECYT CBOE OpPY)KHE. BOT HMJIET
BBICOKHI, CTATHBIM COJIAAT C YEPHBIMHU yCaMHU. MapJisi, KOTOpOi 0OMOTaHa KUCTh €ro JIEBOM PYKH, BCS
3a7MTa KpoBblO. KpOBb Karuier Ha MIMHEIb U Ha 36MJI0. HO IIPABOM PYKOM OH HECET CBOKO BUHTOBKY, U
BUJIHO, YTO IUTHIK HA HEHM cTpaHHO mnokpuBmics. Kakoil ynap nomkeH ObLI HaHECTH Bpary 3TOT
MOJIOJIENl, YTOOBI OTHYTh CBOM IITHIK! JIerko paHeHHbIE B HOTY HIyT, ONMHUPAsSCh HA BUHTOBKY, KaK Ha
nanky. Emie y HEeKOTOphIX nepeBsi3aHa rojoBa, HO J1aK€ OHM COXPAHSIOT OOIpBIi BUI, TOTOBBI CaMU
MOCMESIThCSl HaJl CBoel paHoi» [1, €.439].

B psne nyGiukanuii oueBrnaHa napauienb ¢ TOJICTOBCKON TpaauLMel, B YaCTHOCTH, TOTOBHOCTh COJ1IAT
nocTosTh 3a Poccuro: «J/la! Tlocroiite 3a ce0s u 3a cBoro Poccuio! — roBoput moii ToBapuil. CTpaHHOE
JIETI0: 3T IIPOCTHIE CJI0BA MPOU3BOAT HA COJIIAT KUBEMUIIIEE BIIEUATICHHE.

— Pa3Be Mbl HE MOHMMaeM! — OTKJIMKAeTcs KTO-TO U3 HUX. Pa3om jmiua y Bcex CTaHOBSTCS
CePhE3HBIMH, COCPEIOTOUCHHBIMIUY [ 1, C.440].

HensbexxHo B KOHTEKCTE OaTaibHOW TeMbl BO3HHMKAeT W BOIPOC T€POEB BOMHBI — OYEPK
«'ypnoB» (1915) mnocesmen mradc-kanurany [ypaoBy, ero MMs «yXe CTaHOBWJIOCh H3BECTHO
LIMPOKUM KpPYraM YMTaTelIel, TaK KaKk HE pa3 ¢ NOXBAJIbHBIMU OT3bIBAMH YIIOMUHAJIOCH B IOHECEHUSX
mrraba BepxoBHOro [ maBHOKOMaHayromero» [1, €.441]. BprocoB muiier o ero JIMYHOM MYXKECTBE U €r0
[pernojiaBaTe/IbckoM TajlaHTe. ['ypioBa Ha3HAuWIM HAuyaJbHUKOM <«OTpAfa OJMHAMPOBAHHBIX
apromoOmiein» [1, C.442], ero mocieaHWil TOIBUT YJOCTOEH BEUHOH MaMATH W OYIEeT CIYKHUTb
IIPUMEPOM ISl APYIUX: «1orud mradc-kanuTad ['yp7oB B ciaBHOM 0010, KOTOPBIN ChIrpajl BaKHYIO
posib Bo BceM Ilpachbiickom cpaxennu. Konen I'ypnosa 6bu1 nocrouH Beeit ero sxusHu. OH ymep
1o0GeuTeNeM BO BpeMsl OTBaKHOTO 10 Oe3paccyICTBa NPEANPUITHS, KOTOPOE OH OJIMCTAaTEebHO JOBEIN
1o koHua. Ho TtoBapuumwm I'yproBa B mepByl0 MHUHYTY CKOpOM TOBOPHJIM, YTO HPEANOYHUTAIM OBl
HOTEPIIETh TOJTHOE MOPaXKEHUE, YeM TOTEPSATh CBOETO JIFOOMMOro HaualbHUKa. ..» [1, C.443].

B koppecnonaeHnmsax bprocoBa OTpakeH IOYTH TOJHBIM CIEKTP YYBCTB, CBOMCTBEHHBIN
4eJIOBEKy, YYacTBYIOLIEMYy B BOEHHOM Ioxoje. bprocoB okasancs B ropoxe Ilepemsimuie,
0CBOOOXIEHHOM OT Bpara. «/is o TpoTyapy, 3ariisapiBas B OKHa Kae, B Mara3uHsl, s JymMajl: BCErO
HECKOJIbKO JIHeW Ha3aJ Bce 3TO ObUIO HENPUSATENbCKOE, BPAXKECKOE; 3/1€Ch CHJIENTH JIFO/U, 3aHSThIe
OJTHOI MBICJIbIO — BpEIUTh HaM BCEMH CPEJICTBAMU; IOMNAAU CIoJa Jaxe 5, YEJIOBEK HE BOEHHBIH, KO
MHE OTHECJIUCh ObI KaK K Bpary, BEpOATHO, apecToBalIM Obl KaK INMHOHA, MOXKET ObITh, PACCTPENSIIN
OBI... a CErof[Hs ATO BCE H a I1I €; 5 3/1€Ch I'YJISAI0 CBOOOHO, MPUKA3YMKH TOYTUTENILHO MHE KIIAHSIOTCS,
o(HIIePBI-aBCTPHIALIBI CO MHOM JIFOOS3HBI M MPEAYIIPEIUTENbHBD (paspsaka — B. bprocora) [1, €.444].

3axiouenne. [Tyomukamyu B. bprocoBa B sipocnaBckoit razere «I'ooc» — 310 Juiiib parMeHT
€ro MyOJIMIIMCTUKU O BOGHHBIX COOBITHSX, OTHAKO Ha MX MPUMEPE MOKHO BUJIETh, KaK MEHSIOTCS €TI0
B3IVl HA BOWHY M OTHOIIEHHE K (DpPOHTOBOM JeHCTBUTENbHOCTH. llepBble (HaYaabHOTO MEPHOJIA)
OYEpKH — ITO HAKOIUIEHHE SMIIMPUUYECKOTO MaTepuaa, MOCTENeHHOEe pacllipeHre yria 3peHus, Koraa
aBTOpa MHTEPECYeT M BOJIHYET YK€ He BHEIIHEe IMPOsBJIECHHE HarHeTaHus 00eBOil 0OCTaHOBKHU, HO U
BHYTPEHHEE COCTOSIHME YYaCTHUKOB BOWHBL [lo Mepe mpoasuxkenus: bprocoBa k ppoHTY MPOUCXOIUT
MOCJIEA0BATENbHOE POHUKHOBEHHE B CMBICII BOMHBI, COCTOSTHHE €€ YYaCTHUKOB, OCMBICIIEHHE UTOTOB
u ap. Heobxomumo oTmeTHTh, UTO CTaThu M o4epku B. BprocoBa opraHudHO BXOAAT B OOJIBIION
nyomuucTiyeckuid  HappatuB o [lepBoil MupOBOM BOMHE, YTO HArIAJHO JAEMOHCTPHUPYIOT
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koppecnionaeHiu ¢ pponra A.H. Toncroro [10], B.I'. Koponenko [11] u apyrux aBTOpOB, OITOMY
MOT'YT OBITh PACCMOTPEHBI B KOHTEKCTE 3TOM HAY4IHOM MPOOIIEMBI.
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OOHOI'PAMMATHUYCEKAA CUCTEMA APABCKOI'O 1
PYCCKOI'O A3BIKOB

THE PHONOGRAMMAR SYSTEM OF ARABIC AND RUSSIAN

AnHoranusi. B nanHoii pabote paccMaTpHUBAIOTCA pa3HbIE JIEMEHTHl TPaMMaTHYECKOTO
CTPOs IBYX Pa3HOCTPYKTYPHBIX U Pa3HOCEMEMHBIX S3BIKOB — apaOCKOro (CEMUTCKOTO) U PYCCKOTO
(CTaBSHCKOT0), UYTO TMO3BOJISIET B HUX BBIJCIUTH HE TOJBKO 0a30BBIC JIEMEHTHI OOIIESI3bIKOBOTO
CTpOsi, HO U BBIABUTH POJIb (POHETUUYECKUX H3MEHEHHH B MOCTPOCHHH (DICKTHBHON CHCTEMBI
s3bika. Ha ¢oHOrpaMMaTuKy Kak BCEOOBEMIIIONIYIO OTPacih S3BIKO3HAHMS, OXBATHIBAIOIIYIO
SI3bIKOBBIE U3MEHEHHSI — KaTerOpHallbHblE ¢ MUHUMAJIBHOI'O YPOBHS JO CaMOTO BBICIIETO, MaJaeT
OCHOBHasi Harpy3ka CEMaHTHYeCKOW, MOpP(OJIOTrHYEecCKOM U CHHTAaKCUYECKOW MapKUPOBKHU
Pa3HOCTPYKTYPHBIX S3BIKOB. [Ipu 53TOM mpo3padHo BBIAENSETCS pOib POHETUYECKUX U3MEHEHUH,
00YyCITOBJIEHHBIX TOHKMMH TIpaBWJIaMH (OHOTPAMMATHKH B CTAaHOBJICHUHM M OYEPUYUBAHHH
YPOBHEHHBIX TPAaHUI] S3bIKOBBIX 3JEMEHTOB, CIYXKalllUX MapKepaMHU BBICOKOOPTaHM30BAHHOTO
CTpOsi apabCKOro U PYCCKOTro si3biKa. POJOBBIE, YHUCIOBBIE W TAJIEKHBIE MapKepbl, OT KOTOPHIX
KaTeropu3aius CJIOB B PyCCKOM U apaOCKOM SI3bIKaX 3aBUCHUT, HAXOSATCS B MPSMOM MOJYMHEHHUH
(hOHETHYECKUX U3MEHEHUM, KOTOPHIM TOJBEPTAIOTCS 0a30BbIE DJIEMEHTHI KOPHS, 00Jee TOTO OHU
MU3MEHSIOTCS KOJIMYECTBEHHO IO PETYISPHBIM MpaBujaM IEJIOW 3BYKOBOW MaTepuUU KOPHS.
[apMOHMYHOCTE M PETYISIPHOCTh KAaTETOPHAIBHBIX HW3MEHEHHH 10 (OHOTpAaMMATHUECKUM
3aKOHAM J1a€T HOCHUTEISAM s3bIKa HE TOJIBKO CIOCOOHOCTH IOHATh MEXAHU3M SI3BIKOBOM
KaTeropusaiui, HO U YeTKO TO3HATh MPEJENbl SA3bIKOBBIX YPOBHEH, YTO CIOCOOCTBYET JIETKOTO
MOo3HaHUs POHOTPAMMATHYECKOTO MpoIlecca.
KawueBble cjoBa: (QoHorpamMmaruka, S3bIKOBas CHCTEMa, S3BIKOBBIE MapKephl,
KaTeropusaius, 36IKOBbIe YPOBHHU, apaOCKui, pyCCKUA
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Abstract. The paper deals with different elements of the grammatical systems of two
structurally and genealogically different languages: Arabic (Semitic) and Russian (Slavic). Basic
linguistic elements as well as the role of phonetic changes in the formation of the flexional
language system are revealed. The phonogrammar as a branch of linguistics that includes
language changes of all the categories and deals with the semantic, morphological and syntactic
markers of the languages studied is in the center of our attention. Similarly the role of phonetic
changes connected with the subtle phonogrammar rules while forming and marking the level
boundaries of the linguistic elements that serve as markers of the high level structure of Arabic
and Russian are under study. It is stated that gender, number and case markers that influence the
word categorization in Arabic and Russian are dependable on phonetic changes that basic root
elements are undergoing. These markers change their quantity according to the regular rules of
the whole root sound constituent. The harmony and regularity of the categorical changes reveal
the mechanism of the linguistic categorization and the language level boundaries.

Keywords: language system, language levels, linguistic markers, phonogrammar,
phonetic changes, categorization, Arabic, English

Introduction. Distinguishing the levels of the linguistic analysis in the language theory
leads to the linguistic knowledge differentiation. The intersection of its formal and meaningful
parts provides serious problems of language functioning as a system for «the language itself as an
integrity is not only the ordinary combination of homogeneous phenomena; it is full of
contradicting facts, the harmonious integration of which provides its existence» [7, p. 29].

As soon as the phonetic structure of a language concerns, the physical, acoustic-
articulatory aspect of speech is under consideration. The phoneme as any independent element of
language has its form and meaning, with its structural and functional regularities, particularly in
the function of defining the word meaning, being expressed in their correlation with the
morphological level in the nominative and predicative areas.

The traditional Arabic grammatical theory (TAGT) represents the phonetic structure of the
literary Arabic language as the most developed branches of the linguistic analysis and description.
«The Sound Quran, poetry and «pure» speech of some Bedouin tribes as sources of forming the
language norm understanding — are the signs of the linguistic works orientation on the sound form
of the speech» [2, p. 96]. The first phonetic classification that has come to us is “Kitabu ‘ain” by
Al-Halil ibn Akhmad (died in 791), the founder of the Arabic philology. In his dictionary the
author compiled the words according to the articulatory characteristics of its root consonants —
from guttural to labial, differentiating three aspects of phonetic phenomena analysis and
description: basic characteristics, positional variants and sound changes while forming
grammatical constructions.

The author of the first Arabic grammar — Sybawayh from Bosra (760 — 797) in his famous
«Al-Kitab» tract systematically described the norms of Arabic and its phonetic structure in
particular, combining the concepts and results of the research of the previous generations of
philologists. Thus, in the fifth chapter of the introductory unit of «Al-Kitab» Sybawayh explained
the theory on irregular modified word forms in the speech («Bab ma yakiinu fi-l-lafz min-al-
a‘rad»). The issues analyzed included three types of non-system and system modifications of
word forms: abbreviation, substitution and compensation [1, p. 76]. The reputable scientist Ibn al-
Dzhazari (died in 1429) and other philologists suggested detailed phonetic classifications as well.

The sound articulation and their positional variants «maharidzh al-huruf» were
investigated in TAGT in correlation with the other levels of linguistic analysis. One of the main
aspects of the Arabic grammatical analysis — as-sarf — represented the teaching about word
formation and phonetic changes while building grammatical constructions. The modern
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linguistics affords contrasting the as-sarf to morphonology or phonogrammar with its object of
study in analyzing «the sound (phonological) structure of the different type morphemes, and the
ways of their contrasting, and their differences...; the morphemes’ changes while their combining
into morpheme continuities in the process of form and word building; border signals and different
phenomena at the intersection of morphemes» [11, p. 315].

So, the phonogrammar reveals the scientific regularities of phoneme structure building;
inter-phoneme changes in the words, leading to the complete language categorization with the
help of systematic vowel alteration; the study of phonetic changes (modifications) from the
minimal elements (phonemes) to the structural elements (words) with them acquiring new
properties.

Methods. The phonetic vowel alteration being a formal grammatical change that is not
connected with the meaning, as well as a quantitative change of the consonant structure correlated
with the root’s basic meaning, is under our consideration on the basis of the comparing two
structurally and genealogically different languages — Arabic and Russian. The goal of research is
to prove or reject the proposition that the minimal language elements (phonemes) as a result of
the vowel alteration are supposed to mark the root in semantic, morphological, syntactical and
lexical ways, thereby defining the structure of language.

Results. The sound material of the root is the combination of consonant and vowel
phonemes, though the consonants according to their nature are more stable than vowels and the
vowel phonemes cannot express the root semantics. They are mobile elements changing under the
influence of phonetic alterations. Moreover one and the same vowels can repeat in different roots
with different meanings as in labasa «to make vague», lama/a «to notice», kutiba «was written»,
sumifza «was allowed», surifa «was wasted» in Arabic, and ulichat’ «to get busted», ubirat’ «to
take away», ubivat’ «to Kill»; zhech’ «to burn», sech’ «to beat», pech’ «to bake», tech’ «to flow»
in Russian. The meaning of the root is not directly connected with vowels. Many roots have the
same vowel combinations and express different semantic meaning that creates connection of the
root basic meaning with the quantitative and qualitative structure of its consonants.

«The integrity of consonants displaying the material non-grammatical meaning of a word»
is aroot [9, p. 11]. The separate meaningful elements — two-letter units — can be distinguished in
it. V.M. Belkin stated: «it was noticed, that the integrity of the two first root letters in most words
(in the verbs of simple bases, as a rule) is characterized by the existence of a certain common
semantic feature» [5, p. 60]. For instance, the unit q¢- has the meaning of «cutting, separating»:
gata ‘a «to cut all», garafa «to pick flowers», garama «to grab by teeth», garasha «to separate a
part». The unit nb-, being in the structure of many verbs, displays the meaning of moving
forward from within, as in naba’a «to rise», nabata «to sprout», nabasa «to through away»,
nabaja «to come out», nabara «to grow up», naba ‘a «to boil over», etc.

Thus, the semantics of the Arabic root, as a rule, is associated with two consonants, and
the third one defines, specifies and concretizes the general meaning. Such system works in
Russian as well, the general root meaning is usually connected with the position of key
consonants that can be: 1) two key consonants with the root semantics and the third one specifies
the general meaning, as in slyt’ «to have a reputation», slushat’ «to hear», slukh «hearing», slova
«words», slava «glory»; 2) three main consonants expressing root meaning and the forth
consonant concretizes it, as in prostirat’ «to extend», strana «a country», prostranstvo «space»;
3) one consonant, as in dat’ «to give», dan’ «a tribute», dar «a gift», that has the basic meaning
and the second consonant specifies the root meaning.

This idea is proved in the grammatical theory of the Arabic language with its teaching on
individual meaning of each letter (sound). In Arabic the teaching was well developed in the
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explanation of word formation models, especially the lexical substitution and the lexical
metathesis. In the first case the pairs of words, close in their sound forms and similar in meaning,
are considered being interdependent, as in madakha — mada/ka «to praise», sariba — zariba «tide»,
etc. The consistent phonetic rationale of the theory was given by Ibn Sikkit in his work «Kitab al-
ibdal». As for the lexical metathesis, it is defined in TAGT as «the formation of a word from the
other one while changing the root consonants’ order and preserving the identity of letters and the
word meaning» [5, p. 57]. For example: mada/a — hamida «to praise», ghabara — gharaba «to go
away», sakaba — sabaka «to pour», etc. This type of word building was used by Al-Khalil in his
dictionary «Kitabu ‘ain» as a formal method for uniting words. Ibn Jinni was the first who
explained this method theoretically emphasizing that «the combination of three or four
consonants regardless of their order can have the common word meaning they compile» [5, p. 57].

There is a certain unity of the Arabic and Russian languages in this respect when the basic
meaning is identified according to the key consonants, and the concrete meaning is understood
with the help of the other consonants. While pronouncing consonants the physiological pauses
that perceived by the hearing as meaning-distinguishing features are formed. Nevertheless, the
consonants cannot be pronounced without the vowel energy giving them the pronunciation
strength for «vowels are fluid and consonants are solid. The consonants are bones and flesh of a
language, the vowels water and make the solid parts alive with blood and breath» [6, p. 199]. At
the same time the vowels cannot be a part of the basic consonant structure that explains the
general root meaning, but they play an important role in the formation of the semantic and
grammatical root markers. These are the consonants revealing the general root meaning that
change their quantity due to the vowel modifiers’ alteration in order to express the variations of a
certain consonant structure according to the general meaning. The variation of the general
meaning of one and the same consonant structure occurs under the influence of the vowel
modifier’s change.

In Russian different soundings of one and the same consonant are formed depending on
the vowel modifier, i.e.one and the same consonant acquires different quantitative parameters due
to the vowel modification that leads to the qualitative root change in general. Thus, the
quantitative change of the sound structure leads to the qualitative semantic and grammatical
changes of the whole sound matter.

The phonetic changes of the words inevitably lead to morphological modifications. Thus,
the Russian noun slovo «a word» has such morphological feature as neutral gender, while the
noun slava «glory» has the morphological characteristic of feminine gender; the form of the verb
ubirat’ «to take away» is Indefinite, while of the verb ubrat’ «to take away» is Perfect. So, the
identical consonants add new morphological features to the words under the influence of the
vowel structure modification. As a result «the consonant and vowel mutually define each other so
as perceived by hearing as an integral unity» [10, p. 86-87]. The general sound matter, i.e. the
quantitative sounding of one and the same consonants, modified by vowels, presents the common
sounding that explains semantic and grammatical root markers.

The generating base (the root), as well as the constructing model (especially in Arabic),
plays an important role in understanding the word semantics. «A word building model represents
a discontinuous morpheme that consists either of vowels (the type of a morpheme that simple
verbs of a three- and four-letter root have) or the combination of vowels and consonants (the
verbs of extended bases and most nouns)» [5, p. 64-65]. «The increase of harfs» ziyadat al-hurif
(the minimal elements on the morphological structure of an Arabic word), i.e. the use of
additional letters in a word apart from the root ones, is the characteristic of names and verbs in
Arabic. For instance, the model of Present Participle fa i/ is derived from a verb stem that consists
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of three consonants f “ | and the additional alif that has only the vowel sound [a], and the vowel [i].
Such modifications of the model lead to the semantic modifications. So, the participial form
katibun can be used in different contexts: 1) as a verb form: huwa katibun risalatan «he is writing
a letter»; 2) as an adjective-attribute: alatun katibatun «typewriter»; 3) as a noun: katibun
mashhiirun «a famous writer».

The passive form of the three-letter Arabic verb in Past Tense has the model fi ‘ila where
the vowels (diacritic marks) define the word sound matter as in kutiba «was written», qutila «was
killed», etc. So, the vowel modification leads to the change of the word semantics as in kataba
«he wrote», qatala «he killed», etc.

The strict phonetic rules of the morphological phonogrammar preserve the integrity of
grammar and semantics, for the basic consonant structure explaining the key root meaning
through the quantity change reveals the grammatical markers displayed by the physiological signs
of the vowel sounding change. Such markers are expressed in writing in the form of formal signs
as the vowel alteration modifying the root consonants.

The vowel alterations, marking the syntactic meaning, are not arbitrary but follow the
strict rules that define the quantity of the root sound matter. Such alterations have the systematic
structure that helps the native speaker identify and realize the phonetic functions by the analogy,
as in Russian mnogo kvartir «<many flats», mnogo knig «many books», mnogo mashin «many
cars», etc. In Arabic the quantitative change of the sound matter is formally expressed in writing
in the form of the change of diacritic marks or adding the letters (harfs). Analyzing this
phenomenon, V. Humboldt wrote that «in fact a consonant and a vowel determine each other so
as they are accepted as an integral unity. In order to show this natural connection in writing, it
would be better express vowels not as separate letters but as consonants’ modifications, as it is in
many Asian alphabets» [10, p. 86-87].

Conclusion. The interaction of different language levels in the Arabic and Russian
languages is displayed on the bases of the phonogrammatical structure with its linguistic
modifications. In this respect the fixed phonetic mechanism of the first language level —
consonants’ order — keeps working at the second morphological language level due to the
formation of the morphological markers according to the quantitative alterations of the root
consonant structure. The basic meaning of the root is connected with the stable consonant
structure and does not change. The syntactic markers (expressing gender, number and case) that
are formed as a result of quantitative alterations of the root consonant structure depend on the
morphological ones. The phonogrammar includes all the interconnected language levels as a
result of linguistic analysis.
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HAPPATHUBHAS BU3YAJIM3ALIUA CO3HAHUA BPEMEHU B
«IHAXHAME» ®UPJJOYCH: PEHOMEHO.JIOI'O-
I'EPMEHEBTUYECKHUU AHAJIN3 ITIEPCUJICKOI'O CIIMCKA 1333 1.

NARRATIVE VISUALIZATION OF THE CONSCIOUSNESS OF TIME
IN “SHAHNAMEH” BY FERDOWSI: PHENOMENOLOGICAL AND
HERMENEUTIC ANALYSIS OF THE PERSIAN COPY OF 1333

AHHoOTanus. B crarbe paccmaTpuBarOTCs MUHUATIOPHI nepcujackoro cnucka «lllaxname»
Qupnoycu 1333 roma Kak MHTEPAKTHBHbIE HappaTUBHBIE BHU3yallW3allid, BIMUSIOIIME Ha
(hopMHUpPOBaHKE CUTYalIMOHHOTO MBIIUICHHS TIPEICTABUTENS Mepcuickoro kouTuayyma XIV Beka.
Cozepuianve >KMBOMMCHOW MHUHHUATIOPbl HMHTETPUPYET 3HAHBEBBIM IOTEHLMAN 4YEJNOBEKa U
CO3EpIIacMyI0 WM pEajlbHOCTh: OJIaroJapss BHUJACHHIO «CXBATBIBAIOTCS» W Pa3IMYalOTCA
MIPOCTPAHCTBEHHbIE CBOMCTBA BHEIIHEW CpeAbl, aKTyaJbHbIE COCTOSIHUSI MHUpa M IapaMeTphbl
KU3HEHHOTO MHpa, WIH KOMIUIEKCHl 00pa3IoB TMoBenaeHusa. VccrnemoBanue HappaTUBHBIX
Busyanum3anuii «lllaxHame» CTpOWTCS Ha CHHTE3€ TpPaHCIEHICHTAIbHO-(EHOMEHOIOTHYECKOM
Meroposorun J. ['yccepiis M TONOKEHWNW TEXHUYECKON TEePMEHEBTHKM KaK OCHOBAHUSX IS
BBISIBJICHUSI HApPAaTUBHO-BU3YaJbHON CXEMbl MOJAEIMPOBAHUA MpoOIecca HCIOJIb30BaHUS 3HAHUM
cozeprareneM. B wmunumatiopax Ilepcuackoro cnucka mnpauMipeccud, 00O03HAYEHBIE JIMKaMU
I'epoeB, 00pa3ylOT CBsI3b, MPOSBISIIONIYIOCA B  OpHAMEHTAILHOM  TEKCTE, PETEHIUs
BU3yaJIM3UPYETC B M300pakeHUH PyK ['epoeB, QoKycHpyONUX BHHUMAaHHE Ha «HU3UIECKOM)
AJIEMEHTE MCTOPUH, a TPOTEHIIUS BU3YalIbHO O3HAa4eHa M300pakeHHeM KOHeW. PeTeHImoHanbHOE
co3HaHue, GopMHpyeMoe HappaTUBHBIMU BuiyanusamusmMu B Ilepcuackom crmcke «lllaxaamey
1333 roga, crmocoOHO MOCTUTATh «KOHKPETHOE KHUBOE HACTOSIIEE.

KiiroueBble ci10Ba: TeXHWYECKas TE€PMEHEBTHKA, BHU3yalbHas cemuoiorus, «lllaxnamey,
dupnoycu, Munnatiopsl «lllaxHamey», HappaTUBHAs BU3yalll3alus, PUTOPUUECKOE PEIICHHE
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Abstracts. The article considers the miniatures of the Persian copy of “Shahnameh” by
Ferdowsi of 1333 as interactive narrative visualizations influencing the formation of situational
thinking of the representative of the Persian continuum of the XIV century. The contemplation of
the pictorial miniature integrates the knowledge potential of man and the reality contemplated by
him: due to the vision “grasp” and distinguish the spatial properties of the environment, the current
state of the world and the parameters of the life world, or complexes of patterns of behavior. The
study of the “Shahnameh” narrative visualizations is based on the synthesis of E. Husserl’s
transcendental-phenomenological methodology and the provisions of technical hermeneutics as
grounds for revealing the narrative-visual scheme of modeling the process of using knowledge by
the beholder. In the miniatures of the Persian copy, the praimpressions, marked by the faces of the
Heroes, form a connection, manifested in the ornamental text, the retention is visualized in the
image of the Heroes’ hands, focusing on the “physical” element of history, and the protension is
visually marked by the image of horses. The retentional consciousness, formed by narrative
visualizations in the Persian copy of 1333, is able to comprehend the “konkrete Lebensgegenwart”.

Keywords: technical hermeneutics, visual semiology, Shahnameh, Ferdowsi, the miniatures
of the Shahnameh, narrative visualization, rhetorical decision

Beenenne. Coznanne «lllaxaname» dupmoycu, kak cuntaet Atoosa Azam Kasiri, otHocutcst
K TOMy nepuofy ucropuu Mpana, korja riobaibHOE MOCIaHUE BUTAJIO B BO3yXE U CTpaHe HYXKHA
Obuta mogmoOHast kuura [1]. I'maBHOM 3amaueii [lapeit crama KOHCONMHMIAIUS HAMOHAIBHBIX CHII
MIPOTUB MHOCTPAHHOTO HAIIECTBUS BOKPYT IPAaBUTENs, KOTOPBIM MMel Obl MpaBo 0071a1aTh Gappom
(OoxecTBEHHOM Xapu3MoOW, KOTOpyro bor MokeTr naTth TOJIBKO HpaHIly KOpPOJIEBCKONM KPOBH) U
3¢ (}HEeKTUBHO PEUIUTh BCE BHYTPEHHHUE W BHEIIHHE COLMANIbHBIC, SJKOHOMUYECKUE U MOJIUTUYECKUE
pOOIIEMEI.

C oaunHaanaroro Beka A0 cux mop uctopuun u3 «lllaxmame» sBisioTcs Haubonee
MOMYJISIPHBIMU B mepcoroBopsmeM mupe. I'epoe IllaxHame 1mo pojii B NMOBCEIHEBHOW KU3HU
nepcoB ynonoOmnsoT mepcoHaxam lllekcrnupa, CTaBIIMX HEOTHEMJIEMOW YAacCThIO AaHTIIMHCKON
KyJbTypbl. BaxxHoi cocrasisroment «lllaxname» @uproycu ABISIETCS BU3YaJbHBIN TEKCT, TOYHEE,
HappaTHBHas BU3yanu3ais ucrtopun Llapeit. B npunnummne, kak orMeuyaer Atoosa Azam Kasiri, Bce
COIJIACHBI C TEeM, 4YTO Bepcusi BeNUKoro »smoca Pupaoycu sABiseTcs Haubojee dYacTo
WILTIOCTPUPOBAHHBIM TEKCTOM B MEPCHICKOM HcKyccTBe [1, p. 463].

OaHuM U3 ApEeBHENIINX WIITIOCTPUPOBAHHBIX CIIUCKOB IOAMBI SIBISETCS MEPCUIICKUIM CITUCOK
«Haxname» 1333 ropma, xpausmeiics B ['ocynapctBenHoi Ilyomuunoit Oubnuoreke um. M. E.
CantsikoBa-lllenpuna [2]. Munuatiopsl pykonucu nosmsl «lllaxHame» Mbl paccMaTpuBaeM Kak
dbopMy BH3yanbHOW KOMMYHHKAIIMU aBTOpa W YMUTATENsl, BU3YalbHBIA AMU3aiiH, OMpeAestomuit
MHTEPAKIUIO MOCIEIHUX.

Susan Hilligossh u Howard Tharon ompeznensitor BH3yajdbHYHO KOMMYHHKAIHIO KaK BCE
CHOCOOBI, MOCPEACTBOM KOTOPBIX B3aMMOJEWUCTBYIOT aBTOp M 4YMUTATeNb IpU NPOCMATPUBAHUU
cTpaHuIl 1 3kpana [3, p. 1]. C Bu3yanbHO KOMMyHHUKAIIMEN CBA3aH BU3yalbHbIM AU3aliH, KOTOPBIN
O03HAYAET CTPYKTYPUPOBAHHBIN MPOLECC MIAHUPOBAHMS 3TOr0 B3aUMOJEHCTBUS. B Kiaccmueckoit
PUTOpUKE BHU3YyalbHbIM AM3aiiH COOTHOCUTCS C JOTOBOPEHHOCTbIO M OOBSCHSET OpraHHU3alUIo
noxkymenTa [4] Kapon IlpaiiBep yOexneHa, 4To BEIOOP 3JIEMEHTOB BU3YyalIbHOTO JM3aiiHa 10 CBOEH
PUTOPHUYECKOM 3HAYMMOCTH HE YCTyNaeT BBIOOPY CJOB, HpPHU KOTOPOM PYKOBOJCTBYIOTCS
3¢ PEKTUBHOCTHIO TIOCIEIHUX B JOCTIKCHUHM TIOCTaBIICHHOW menu [5]. JuzaifH Takke SBISETCS
HEOTHEMIIEMOH 4acThi0 (P (PEKTHBHOTO NPE/ICTABIICHNUS, U3BECTHOTO B PUTOPUKE KaK JOCTaBKa [4].

DeMEeHTOM BHU3yaJbHOM KOMMYHUKALIUK M BU3YaJIbHOTO JTM3aliHa MOXKET CTaTh HappaTHUBHAs
BHU3yalH3aIusl. OOpaliaroTcsl K WHTEPAKTHBHBIM HAPPATHBHBIM BU3YAIHU3AIMSIM, COUYETAFOIIMX
aBTOPCKOE MOBECTBOBAHME C WHTEPAKTHUBHBIM MCCIEIOBAHUEM I0JIb30BaTENel, pPacCKa3zuMKu
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oOpararTcs Mpu CO3AaHUU UCTOPUM, IOTPYKCHHBIX B JaHHBIE [6], B TOM YHCIE, HCTOPUUYECKUE.
Hcropun, npu 3TOM paccMaTpUBAIOTCA, B KA4€CTBE PACIPOCTPAHEHHOI'O acleKTa 4eJI0BEYECKON
KYJIBTYpBI, IOCKOJIBKY OHU MEpeAaroT MH(GOPMAIMIO B 3allOMUHAIOMICHCS (opMe, KOTOpast MOXKET
IIPUBJICYb BHUMAHKE, U YCTAaHABIMBAIOT IPUYMHHO-CIICICTBEHHBIE CBA3H [6].

JlanHble M MeToabl. BKitoueHre BU3yanu3alyii B UCTOPUH PACIIMPSAET CTAaTyC BU3yalIU3aLUU
KaKk KOMMYHUKAaTHBHOW CpElbl, BaXHBIM AacClEKTOM MOJEIUPOBAHUSA KOTOPOM CTaHOBUTCS
CUTyallMOHHOE MbIluleHHe. CHUTYyallMOHHOE MBIIUIEHUE 3aKII04aeTcs B HECUCTEMATUYECKOM
UCIIOIb30BAHUM 3HAHWH, KaXIbplii pa3 OCHOBBIBAIOIEMCS Ha OOpalleHMH K OorarctBaM IaMsTH
B 3aBUCHMOCTH OT KOMMYHHKaTHBHBIX TpeOOBaHMN KOHKPETHOW CHUTyaluH. B remranbTricuxoiaoruu
I10J] CUTYallMOHHBIM, WJIM CUTYaTUBHBIM, MBIIIJICHUEM UMEETCS B BUY HEIIOCPEACTBEHHOE YCMOTPEHHE
JAHHBIX OTHOLLICHHUH.

Munuatiopsl pykonucu 1nosmbl «lllaxmame» 1333 roma paccmaTpuBarOTCsl B KayeCTBE
HApPAaTUBHBIX BU3YaAJIU3aIMi, BIUSIONMX Ha (POPMHUPOBAHUE CUTYAIIMOHHOTO MBIIIICHHS YEIOBEKa
XIV Beka — mpexncraButens mnepcuackoro koHntunyyma [7, C. 87]. Ha moment XIV Beka
MEePCUACKAN KOHTUHYYM TPEICTaBIsI cO00M YacTh rocyaapcrBa XynaryuaoB, uiau Minbxanara.
XynarynJpl HOCWIM TUTYJI UJIbXaHA, T. €. «XaHa INIEMEH», B 3HAYEHUH YIIyCHOro XaHa. Mx mapcTBo
oxBaTbiBasio Mpan, Adranucran, crpansl 3akaBkasbs, Mpak ApaOckuii 1 BOCTOUHYIO YyacTh Maoii
Asun. Oppa (craBka) wibxaHa Haxomwinack B HOxxkHom AsepOaitmxane. B 1316-1335 rr.
rocyJapcTBO YIPaBISUIOCHh WIIbXaHOM, cbiHOM Ommxkeiity, 133 an-/lynuita Ba-g-Ilunom Cyntanom
A6y Caumng MyxammenoMm baxanyp-xaHoM. DKOHOMHKA CTpaH, BXOAMBIIMX B TOCYIapCTBO
XynaryuoB, Obula [OJOpBaHAa OMYCTOLIEHUSIMU IE€pPUOJAa MOHIOJBCKOIO  3aBOEBAHUA,
MOCJIEAYIOIUMY BOWHAaMHU, HAJOrOBOWM IIOJUTHKOM NEpBbIX WiIbXaHOB. [lo cBuaerensCcTBY
COBPEMEHHUKOB, B psjie oOsactedt rocymapctBa 9/10 3eMenp HaXOAWIUCh B 3allyCTCHUH, a B
ropogax u3 Kaxaelx 10 1oMoB 3aceneHbl OblIM TOJMbKO 5. Ha Mecre MHOrMX roposoB ObuM
pasBaiunsi [8].

Bnonne axmyanvnoii 8 n0O00OHOU uUCmMoOpuueckou cumyayuu CmMamosumcsa 3adaia
dopmuposanus cumyayuoHHo20 MblULIEHUsT — 8bIPAOOMKY HABLIKOE UCNOIb308AHUS UMEIOWUXCS
3HaHull ¢ opuenmayuel Ha mpebosanus cumyayuu. Ocnogol Gopmuposanus noOOOHbIX HABLIKOG
Modcem  cmamv  MeXamusM — NepyenmueHo20  O0elcmeus GUOEHUs, KOMOpPbIl HaAnpasisiem
«3HAaHYECKHE» HHTEHIMM YeJOBEKa BOBHE: B BHUJAECHUHU eXira (BHE HAcC) MbI <«IIPUCBAaUBAEM»
peanbHOCTh, KOTOpas cymiecTByeT BHe Hac» [9, C. 116]. Co3eprianue »XUBOMUCHON MUHHUATIOPHI
MHTETPUPYET 3HAHBEBBIM MOTEHIMANT YeJIOBEKa M CO3€pLAaeMyl0 UM peajbHOCTh: Onaromaps
BUJICHUIO «CXBATbIBAIOTCA» W Pa3IMYarOTCsl IMPOCTPAHCTBEHHBIE CBOMCTBA BHEIIHEW CpE.bl,
aKTyalbHbIE COCTOSHUS MHUpa M HapaMeTpbl >KU3HEHHOIO MHpa, WM KOMIUIEKCHl 00pa3loB
MIOBE/ICHUS, B TOM YHCJIE, U COL[UAJIBHOTO.

Iepcuackuii cnmncok «lllaxname» 1333 rona compoBoXkIeH 52 MUHUATIOPaMH, OOJbILIAs YacThb
KOTOPBIX — 13 — OTHOCATCS K TeMaTtudeckoil pyopuke «boii»: boit @epudyp3sa ¢ Kensbamom, boit ['Ba
¢ I'epym 3aps, boit Cuamaka c I'ypazs, boit @ypyxuna ¢ 3anrym, boit Paxxama ¢ bapmanom, boii
buxana ¢ Pyitnnom, boit Cumaxpama c¢ Xamxupom, boit 3anrs ¢ AxsacroMm, boit ['ypruna c
AnpapumanoM, boit bapts ¢ Kaxpamowm, boii I'ynapsa ¢ Ilupanom, boit Mexny apmusamu baxpama
I'ypa u kuraiickoro xakaHa (karan), boit mexny Bcagnukamu Pyctema u Ca’a Bakkaca.

Hcropun — 310 pacnpoCTpaHEHHBIH aCHEKT YEIOBEYECKOU KYIbTYpBl, IOCKOJIBKY OHU NEPEAAIOT
MH(pOpMAIMIO B 3allOMUHAOIIEICS popMe, KOTopasi MOKET MpHUBJIEYb BHUMAaHHE, U YCTAHABIMBAIOT
IIPUYMHHO-CIECTBEHHbIE CBsA3U [6, c. 361]. B ucTOpHsX, MOrpyKEHHBIX B JaHHBIE, PaCCKa3YMKH
oOpalaroTcsi K MHTEPaKTUBHBIM  HAppaTHBHBIM  BH3yalM3allMsM, COYETAIOUIMX  aBTOPCKOE
MOBECTBOBAaHUE C MHTEPAKTHBHBIM HCCIICI0BaHHEM TTob3oBatedeii [10, ¢. 121].
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Brurouenue Bu3yanusanyii B HICTOPUM pacIIUpPsIET CTaTyC BU3yaIU3alMi KaKk KOMMYHUKAaTUBHON
cpenbl ¥ GOPMUPYET HABBIKA OCO3HAHUSI BPDEMEHH U MIPOUCXOASAIIETO B OKPYKAIOIIEM WHANBUIA MUPE.
Munuatiopel  pykonucu 1mosmbl  «lllaxname» QopmupyroT ormpeneneHHOe CO3HaHUE BPEMEHH,
TOXK/IECTBEHHOE TIOHMMAHUIO CO3HAHUS BpPEMEHH B TPAHCUECHICHTAILHO-(EHOMEHOIOIMYECKOM
Mmerofonoruu 3. I'yccepisi: co3HaHME BPEMEHH €CTh CYIIHOCTHBIM acIeKT JII000H MpOIyKTHBHOCTH
co3Hanums [11].

Hccnenoanne  HappatuBHbIXx — Busyanmsaumi  «[llaxmame»  cTpourcs Ha — cuHTE3e
TPaHCIEHICHTATLHO-(DEHOMEHOJIOTHYECKON MeToaonorun J. 'yccepiii U TONOKEHUH TEXHUYECKOU
TePMEHEBTUKH, (OPMYIUPYIOIIEH TMpaBmia, KOTOPHIM HEOOXOIUMO CIIeAOBaTh, YTOOBI JOOUTHCS
MOHUMaHUs 4Yero-moo [12, ¢. 126]. TexHuyeckasi TepMEHEBTHKA BBIZCIISAETCS HapsAy ¢ GHIOCO(CKOM
IepPMEHEBTHUKOM 1 repMeHeBTrYecKoi Gpunocoduu npod. I'yarepom HompTem [13].

Jlnst aHanmu3a co3HaHMs BpeMeHHu ['yccepib MCMOIb3yeT TPH MOHATHS: a) npaumipeccus (die
Urimpression); 6) perenmus (die Retention); B) nporenius (die Protention). ITepBoe dyBcTBEeHHOE
BIIEYATIICHUE ‘TIpauMIIpecCcHs’ MpEAroaraeT OTAeJIeHHe MEPBOro ‘TOHAa  OT MPEALIECTBYIOMIUX U
OKpyXawoIux I1yMoB. IIpaummpeccuss COOTBETCTBYET BPEMEHHOMY ‘TENEphb’, HACTOSIIEMY
MoMmeHTy. [lepBbie mpauMIpeccuu BIEKYT 32 COOOM MOCIEAYIONUE, MEXAY KOTOPBIMU 00pazyeTcs
CBSI3b, KOTOPYIO, COIJIACHO (PEHOMEHOJIOTHYECKOM KoHuenuu ['yccepinsi, MOXHO BBIpa3uTh
OOBIIGHHBIM SI3BIKOM B (opMmyrnax ‘moka emie MPHUCYTCTBYET , ‘TOJIbKO 4YTO MPOILIO, HO elle
cymiecTByeT B co3Hanuu’. [lomoOHas hopMysa onmuceIBaeT OTHOIICHHE KO BPEMEHH, M CO3HAHUE
BpemeHH. /[l mpaumMmnpeccuu 3TO 03HAYAET, YTO TEIEPh-MOMEHT TOJIBKO YTO MPOIIEN, HO B 3TOM
«TOJIBKO YTO» TENEepb-MOMEHT MPHUCYTCTBYET U BHOpeab. /[ onucaHusi copasMEpHbIX CO3HAHHUIO
nanHocTed ['yccepnb 00xoauTcs GopMyson «yaepikuBaroliee emie-co3Hanue» (zuriickhaltendes
Noch-Bewusstsein). B ciioBax «TOJIBKO YTO» U «KaK pa3-TaKd yXKe He...» apTHKYJIUPYETCS TaKoe
CO3HaHHe, KOTOPOE OH, B KOHIIE KOHIIOB, (DMKCUPYET BbIpaxeHHeM «pereHuus» [11, c. 54].

IIpu odopmieHun Kaxaoro HOBOro ‘reneppb’ (‘Ternepb-IOHMMAHUS’) OCYILECTBUBIIEECS
(mpo1e/iiee) TOHUMaHUE €Il PETEHIIMOHAIBHO CO3HAETCS, UTO SBJSIETCSI OCHOBOW (hopMHUpOBaHUS
PETEHIIMOHANBHBIN psAJl, KOTOPBIM € Ka)JbIM HOBBIM TElEpb Bce 0Oojee OTHAISETCS OT CBOETO
OTIIPaBHOIO IYHKTa — TIpauMIpeccuu. Yepe3 peTeHUUMOHANBHBIM P MPOCMATPUBAETCS
KOHTHHYaJIbHOCTh: CKBO3b IPOTEKAaHUE IOCIIEI0BATEIbHOCTH ‘TENeph-IOHUMAaHUN CXBaThIBAETCS
o01as Tema M ujesi, CBsi3aHHasl C MepCIeKTUBHBIM MOMEHTOM. PeTeHIIMOHaIbHOE CO3HAHME JIENIaeT
BO3MOJKHOM TEPCIEKTUBY OKUJaHUs, o0o3HauaeMyro ['yccepieM mpoteHimend. Takum oOpazom,
IIPaUMIIPECCHUs], PETEHLUs, NPOTEHIMS B COBOKYIHOCTH oOIpeaenstorcs ['yccepieM Kak
«KOHKpeTHOe xnuBoe Hacrtosiiee» (konkrete Lebensgegenwart) u kak «opuruHajabHOE BpeMEHHOE
nosie» («origindres Zeifeld») [11, c. 55].

IMosryuennble pe3yabTatbl. Munuatiopsl pykonucu mnosmel «lllaxHame» dopmupyroT
OIIPEEIIEHHOE CO3HAHUE BPEMEHHU, OCHOBAHHOE HAa CUTYAallMOHHOM MBIILIJIEHUH.

U H. Kanunayckac noo cumyayuoHHbIM MbludleHueM TIOHUMAET OINpeesIeHHBIN
TEXHOJOTUYECKHU MpHeM, CIocod aAymMaHus o ueM-1o (cM. puc. 1) [14].
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YpOBEHb YPOBEHb
PYHKLMOHUPOBaHWA CBA3U
To4Ka YPOBEHb
KoopauHaTopa opraHu3aLum

Puc. 1. IIpornecc «aymaHbs»: ABUXKEHHUE TOUKH KOOPAUHATOPA

[Ipouecc MpIIUIEHUST (AyMaHbsl) MOXET HUMETh PA3IUYHbIE «KOHAWIUOHHBIE)» COCTOSHUSA:
nynbcauusi, (GUKCUPOBAHHOE COCTOSIHUE, TUCKPETU3aLUs B 3aBUCUMOCTH OT KOHKPETHOW CHTYallMH.
[IpryeMm cucrema JeWCTBUI MHTEPIPETATOPA-KOOPIMHATOPA ONPENENAETCS YPOBHIMU pa3BEpThIBAHUS
TOPU30HTHOTO CO3HAHUS: (PYHKIMOHMPOBAHME, CBs3b, opraHuzauus. M3 mumamatiop Ilepcumckoro
criucka «Ilaxname» 1333 r. Mbl 0TOOpaIM MUHHATIOPHI, IPUHAAJIEKALIHME K TEMEe-CUTYyaluu «boii».

W3 nByx 3HaueHHMH TEXHUYECKOIO TEpPMUHA ‘00i’, PEryispHO YHOTPEOSIEMBIX B TEUCHUE

nocieHero momyseka [15, c. 42] ‘Cpaxenme’ °>° ‘nabard’ u ‘cocrszanme’ SLXT ‘peykar’,
aKTyaJIbHbIM XapaKTEpUCTUKE HAPPAaTHBHOW BU3YaJH3allMUd HCTOPHUUYECKUX COOBITMII B MHHHATIOpaX
Iepcuackoro crucka «lllaxauame» mpeacraBisercs ‘coctszanue’ (‘peykar’), omgHako B camoi
pykornucu ynotpeoisiercs: ‘Cpakenue’ (‘nabard’). CuryalimoHHOE MBIIIICHHE, B TOM CIIydae, CBSI3aHO
C TEXHOJOTMYECKUMHU MPHEMaMH TyMaHbs O HEM, K YHCIY KOTOPBIX Mbl OTHOCHM MPanMIIPECCHIO,
PETEHITUIO U TPOTEHIIUIO.

[Tpaummpeccust B HappaTuBHBIX Bu3yanu3anusx «lllaxaamey mpenmnonaraeT oTaeneHue NepBoro

‘ToHa’ — JIMI[a yY4aCTHHKA S

[lepBoe 4yBCTBEHHOE BIIEYATIICHUE ‘TIPAMMITIPECCHs’ TIPEATIOaraeT OTJeNIeHHue IepBOro ‘TOHa
OT MPEALIECTBYIOLIMX U OKPYKaloLIMX HIyMoB — jiuia I'epost. JIuno ['epost He uMeeT NpH3HAKOB SIPOCTH,
HEHABMCTH, NIPE3PEHMsI K Bpary. Bpar — JOCTOMHBIA CONEPHUK, C KOTOPBIM B MPOLECCE JUATIOTOBON
KOMMYHHKAIIMM, DPEIIAIOTCS CIOpHBbIE MPOOJeMbl W TOTOBATCS K TNPHHATHIO, B TOM 4YHCIe, U
puTOpUYecKHe pelieHus. Putoprueckoe perenue, kak orMeuaror Arvind Satyanarayan u Jeffrey Heer
NPUHAMAETCS Ha YeTHIpeX pPEJaKIMOHHBIX YpPOBHSX: JIaHHBIE, BH3YyallbHAsl peENpe3eHTaIus,
TEKCTyaJIbHbIC aHHOTAIIMK M HHTEpaKIuH [6, C. 362].

IepBble mpanMIpeccuu — JIUIO, JTUK [ epost — BIeKyT 3a cO00H MOCIeAYIOLHE, MEXITY KOTOPBIMU
obpazyercs cBsi3b. [lomoOHas cBs3b B MuHHMaTIOpax «lllaxHame» BU3yanu3upyeTcs B OpHAMEHTaIbHOM
TeKCTe, OOBEIUHSIONIEM COOCTBEHHO TEKCT TMPOM3BEICHUS M  BHU3YaJbHYIO HJUTIOCTPALHIO
HCTOPUYECKOTO COOBITUSI — 0051 Mex1y ['eposiMu — B 1I€IOCTHOE >KUBOITMCHOE TOJIOTHO. JTa CBSI3b,
COrTacHO (hEeHOMEHOJIOTHYECKON KoHmermmu ['ycceprs, Belpakaercss B (opmynax ‘moka ermie
NPUCYTCTBYET’, ‘TOJIBKO YTO MPOINUIO, HO €Ie CYIIECTBYEeT B CO3HaHMM . VIMEHHO 3TH (opMybl
OIMCHIBAIOT OTHOIIICHHE KO BPEMEHH, VI CO3HAHUE BPEMEHH.

Onucanme copa3MepHBIX CO3HAHMIO JaHHOCTEH B KoHuenmu ['yceepis Bbipaxkaercs (Gopmynoit
«yaepxuBaroniee emie-cosnanuey» (zurickhaltendes Noch-Bewusstsein), ¢pukcupyemMoe TeXHUUSCKAM
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TEPMUHOM «peTeHIMs». B Munumariopax Ilepcuackoro cmucka peTeHIUs BHU3yaIH3UpPYETCs B
n3zo0paxkenun pyk ['epoeB. DOKyc BOCHPHSTHS CMEIIACTCS Ha «(PU3UUECKHIT» IIEMEHT HCTOPHH,
OTBETCTBEHHBI Kak 3a ylep)KaHHe, TaKk W Iepelady BJIAacTH; JapOBaHUE U OTHITUE >KU3HHU.
@opMHpyeTCsl PETEHUUOHAIBHBIN Psifl, 4Yepe3 KOTOpPbIM YACHAETCS KOHTHMHYAJbHOCTB: CKBO3b
MIPOTEKaHKE MOCIIEI0BATEIHHOCTH ‘TENePh-MOHUMAHNI’ CXBATBIBACTCS OOIIAst TeMa U UJIesl, CBI3aHHAS
C MIEPCIEKTUBHBIM MOMEHTOM (CM. TaoI. 1).

Tabauya 1. Cosnarnue epemeru, hopmupyemoe HappamusHulMu uzyaruzayuimu 6 Ilepcuockom
cnucke «lllaxuame» 1333 200a

Co3HaHUE BPEMEHU boii I'msa ¢ I'epyu 3ap» [2,c. 87] | boit Cuamaxka ¢ I'ypass [2,c. 91] | boii 3anrs ¢ Axsactom [2,c. 99]

Ipaumnpeccust
(die Urimpression)

Perenuus
(die Retention)

IIpotenuus
(die Protention)

PerennmonanbHOE CO3HAHHE JellaeT BO3MOXKHOM MEPCHEKTHUBY OXKUIAHUS, 0003HAYAEMYIO
['yccepnem mpoTeHIuei, KoTopasi SIBISETCS CO3HAHUEM «IPHUOIMKEHUS», OXKUJaHusd. B TeueHue
MMMAaHEHTHOTO BPEMEHHM MNPOTEHUUU NEPEXOIAT B MEPEKUTOE, COAEPKATEIBHO HAMOJIHEHHOE
Hacrosimee. KaxkaoMy HacTymaromieMy TakuM O0Opa30oM HACTOSIIEMY COOTBETCTBYET HOBas
MPOTEHIUS, BU3YAIbHO O3HAauYeHHas u300paxeHneM KoHel. KoHckoe MCKyccTBO WM Jomadb B
HCKYCCTBE — OJIMH W3 CTapeMIIMNX XYI0KECTBEHHBIX IMPEAMETOB, KOTOPBIN MOSBIAETCS Ha BCEX
TUTAaX HOCHUTEJNEHW C TEYeHHWEM BpPEMEHH, Yallleé BCEro B cepelnHe OWUTB, B OTIEIbHBIX padoTax, B
KaueCcTBE KPEIUICHHS] Ba)KHBIX JIIOJIEH WM B COYETAaHUU ¢ KOHHBIMH MammHamu [16]. OOpa3 koHs
oOpetaeT M300pa3UTENbHBIE YEPThI, MO3BOJSIONINE, C OJHOW CTOPOHBI, WACHTU(DUIIMPOBATH €ro
MPUHA/JICKHOCTE-CBA3b C KOHKPETHBIM ['epoeM, C Jpyrol CTOPOHBI, OIPEACITUTh €ro
(YHKIIMOHATLHO-POJIEBOM CTAaTyC B COOBITHM W BIUSIHAM HAa TPUHATHE PUTOPUYECKOTO PEIICHHS
cosepriareieM — KOOPAUHATOPOM PEaTbHOCTH.

3akiouenne. HappaTvBHbIE BH3yalIM3allMd HCTOPUYECKUX COOBITHH, TMpeICTaBICHHBIE B
muHHuatiopax Ilepcuackoro crmcka moamel «lllaxaamey», GOpMHUPYIOT CO3HAHWE BPEMEHH YHTATENs-
co3zeplareisl 4epe3 €ro CUTYallMOHHOE MBILIUIEHUE, KOTOPOE OIpPENEeNsieT XapakTep PUTOPUYECKUX
peIIeHu, TPUHUMAEMBIX UM M BIMSIONIMX Ha cojaepikaHue pearbHOCcTH. Co3epriaHue >KMBOIMUCHON
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MUHHUATIOPbl MHTETPUPYET 3HAHBEBBIM MOTEHIMAN MPEACTABUTENS MepcuIcKkoro koutunyyma XIV u
CO3EpLAeMyl0 UM pealibHOCTh. briarogaps «CUTyalMOHHO-()EHOMEHOJOTMYECKOMY» BUICHUIO
YIJIaBJIMBAIOTCS M PA3IMYAIOTCs MPOCTPAHCTBEHHBIE CBOMCTBA BHEIIHEH CPE/Ibl, aKTyalbHbIE COCTOSIHUS
MUpa M TapaMeTpbl JKW3HEHHOro Mupa. CHHTE3 TMOJOKEHUH TEXHUYECKOM PHUTOPUKU U
TpaHCUEHACHTATbHO-(EHOMEHOIOTHUECKOM MeTooNoruu J. I'yccepisi CTaHOBUTCSI OCHOBAaHHEM IS
BBISBJICHUSl HApPaTHBHO-BU3YaJbHOM CXEMbl MOJEIMPOBAHUS IMPOILIECCa MCHOJIb30BAaHUS 3HAHHMA
cozepuareieM. HappaTuBHble BHU3yalIM3alliu, OTpakas TEMIOPAJIBHOCTh IEPEKUBAHUI aBTOpA,
OOHApPY)KUBAIOT TPEACTbHBIA YPOBEHb OOIIEH CTPYKTYphl BPEMEHH, CBOMCTBEHHBIM OINPEICICHHOM
ucropudeckoit smoxe. [logoOHas CTpyKTypa BpeMEHH HWHTEPIPETUPYETCS B KA4eCTBE TEMITOPABLHO-
KOHCTUTYTHBHOIO IOTOKA CO3HAHUsI, B KOTOPOM KOHCTUTYUPYIOIIEE U KOHCTUTYUPYEMOE COBIAJIAIOT.
PerenmonanpHoe co3HaHue, GOpMHUPYEMOE HapPaTUBHBIMU BH3yalm3ausMu B [lepcuackom crmcke
«Ilaxmame» 1333 roma, CIOCOOHO IMOCTHIaTh «KOHKpETHOE KMBOe Hacrosimee» (Konkrete
Lebensgegenwart).
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IKCHPECCUBHAA IOMHUHAHTHOCTDb OMO®ATUYECKOI'O
BBICKA3BIBAHUSA

EXPRESSIVE DOMINANCE OF EMPHATIC UTTERANCES

AHHoTauusi. B crarbe BBISABIAIOTCS MPUYMHBI HENPABWJIBHOTO IOHUMAHHS MPHUPOIbI
SM(paTUYeCK TIOCTPOEHHBIX MPEJUIOKEHUH  pelUNMEeHTaMM, BCTYHAIOIIMMU B  pedyeBOe
COTPYJHUYECTBO; aHAIM3UPYIOTCS (PYHKIIMOHAIbHBIE BO3MOKHOCTH YJIEHEHO O(OpMIIEHHBIX (pa3
U JI0Ka3bIBAETCs MOJIOKEHHUE O TOM, YTO 0003HAUEHHBIE SI3bIKOBbIE €MHUIIBI TPU3BAHbI PUBJIEKATh
BHHUMaHUE coOeceTHUKa K KOHKPETHOM MH(pOpMaluy, YCUJIMBas 3HAYeHHE, 3aJ0KEHHOE B CJIOBE,
TEM CaMbIM OTpa)kasi KOMMYHHKAaTUBHYIO YCTaHOBKY TOBOPAILETO Ha INOJYEPKHBAHME OIOPHBIX
CMBICJIOBBIX KOMIIOHEHTOB COOOIIEHHS U HMHTEPIPETAlMIO COJIEP/KATENbHBIX U XYI05KECTBEHHBIX
COCTABIIIOLIMX TEKCTa WJIM YCTHOTO BBICKA3bIBaHMA. OMQAaTHYECKHEe CHHTaKCeMbl Kak
BCIIOMOTaTeNIbHbIE KOMIIOHEHThl BHYIICHUS SIBISIIOTCS M OIpPEAENEHHBIM CIIOCOOOM Iepeaayu
aBTOPCKOTO SI-BUJIEHUS TOCPEJICTBOM BBIENEHUS W3 HMH(OPMAIMOHHOIO €IMHCTBA CETMEHTA,
MOIYEPKHUBAIOLIET0 OTHOLIEHHE ajpecaHTa (pasbl K SIBICHUIO JEHCTBUTEIBHOCTH, a (hOHEMHOE
aKIEHTHPOBAaHUE B COCTABE 3TOT0 CErMEHTA, OMHUPAsCh HAa 3aKOHBI (DOHOJIOTUH, OOJIEKAET CIOBO B
AKCIIPECCUBHYIO OO0OJIOUKY, IOKPBIBAIOIIYI0 BCIO (pa3y coaepKaTelbHOM Byaliblo, 3a4acTyro
3aHUMAIOIIEe NPUOPUTETHOE MeCcTO B HH(popManoHHOM Osioke. IIpumepsl, oTpaxkaromue
KOMMYHHMKaTUBHO MapKUPOBAaHHbIE THUIBI WHTOHALMOHHOTO O(OPMIIEHHUS, MOKa3bIBAIOT, YTO
sMpaTuYecKre MOJIEIN MOTYT HE TOJBKO MOJYEPKUBATH OTENbHBIE CIIOBA B MPEAJIOKEHUH, HO U
HAJEJNATh SKCIpPEeccUuell U SMOLUMOHAIBHOCTBIO (ppa3y B 1enoMm. CojeprxaTesbHas UHTEpPIpeTalus
SM(paTUYeCKUX KOHCTPYKLUHUH 3aBUCHUT OT COOTHECEHHOCTH AaKIEHTUPYEMOTO JJIEMEeHTa C

97


https://www.hisour.com/ru/equine-art-21383/

- II Beemupnsiii konrpece B Snonun: Boctok-3anan nepeceuenus kynstyp  ISBN 978-4-905726-36-4

BBIPAXKCHUCM KOMMYHHUKATUBHOI'O HAMCPCHHA TOBOpAIICIO U OT YCJIOBI/Iﬁ €ro CEMaHTHUKO-
CHUHTAKCHUYECKOI'O O(l)OpMJ'ICHI/ISI, qTo IIO3BOJIACT o6yqa}01ueMyc;I IMpaBUJIbHO IIOHUMAaTb
KOMMYHUKAaTHBHYI0  YCTQHOBKY  aJpecaHTa  BbICKa3plBaHUs U (OPMHUpPOBATh  HABBIK
CaMOCTOATECIIBHOT'O 0(1)OpMJ'IeHI/I$I TOro UJIM HHOI'O KOMMYHUKATUBHOI'O HAMCPCHHU .

KiaroueBble cJioBa: HHTOHAaIUsA, 3M(1)a3a, CyIreCTus, SKCIIPECCUBHOCTH, IMapUCIUIALNA,
SI3BIKOBOM CCIMCHT, TEMa-pEMATUUCCKOC YICHCHHUC, 3KCHpeCCI/IBHBII71 CHUHTAaKCUucC

Abstract. The article identifies the reasons for the misunderstanding of the nature of
emphatically constructed sentences by recipients entering into speech cooperation; analyzes the
functionality of the termized phrases and proves that the designated language units are designed to
draw the interlocutor's attention to specific information, reinforcing the meaning inherent in the
word, thereby reflecting the communicative attitude of the speaker to underline the basic semantic
components of the message and the interpretation of the content and artistic components of the text
or oral statements. Particular attention in this regard is focused on the oral nature of emphatic
utterances, since they, functioning in graphically unrepresented text, perform a double semantic
load, conveying, apart from the external meaningful plan, the author’s idea, which, often being a
priority in the information perspective, does not reach addressee. Emphatic syntaxes as auxiliary
components of suggestion are also a certain way of transmitting the author's self-vision by isolating
a segment from the informational unity, emphasizing the sender’s attitude to the phenomenon of
reality, and the phoneme accent in this segment wraps the word in an expressive shell covering the
whole phrase is a content veil, often occupying a priority place in the information block. Examples
that reflect communicatively marked types of intonation design show that emphatic models can not
only emphasize individual words in a sentence, but also endow the phrase as a whole with
expression and emotionality. The meaningful interpretation of emphatic constructions depends on
the correlation of the accented element with the speaker’s communicative intent expression and on
the conditions of its semantic-syntactic design, which allows the learner to understand the
communicative setting of the addresser of the statement and form the skill of independent design of
a communicative intention.

Keywords: intonation, emphasis, suggestion, expressiveness, parceling, language segment,
subject-thematic articulation, expressive syntax

BBeueHne. B acnexre ocMbIciieHUs CyrI‘GCTHBHOfI IMpUpoOAbl A3bIKa oco0oe 3HayeHue
puoOpeTaeT BOMPOC O (PYHKIMOHAIBHBIX Harpy3kax HMHTOHAMU NpU (HOPMUPOBAHHUU TEKCTA.
HCCJ’IGI{OB&HI/IH B dTOU O6J'IaCTI/I, IMPUBJICKAIOMIMC BHUMAHUC KAK JIMHTBUCTOB, TaK U IICHUXOJIOTOB,
OTKpBIBAIOT TIEPCHEKTUBBl pa3padOTKM U CO3JaHMsI KOMMYHUKATHBHO OPHEHTHPOBAHHOMN
rpaMMAaTHUKHU BbBICKA3bIBAHUSA, a4 TAKIKE BHOCAT HCEKOTOPLIC H3MCHCHUA B MCTOAUKY BOCIIPUATHA
XYJ0’KECTBEHHOTO Mpou3BeneHus. B 3Toil cBs3u B cdepy 3aaauy MHTOHOJOTHHM BXOJIUT HU3Y4YEHHE
3aKOHOMepHOCTeﬁ BBIJCJIICHUA B IIOTOKE pCEUYHU TOM HJIM MHOM JIEKCEMBI C HOCJIBKO aKTyaJIn3alunu
ONpENEIEHHOIO  COJAEP)KATENIBHOIO IIJJaHA M OIMCAaHWE YCIOBUM TEKCTOBBIX HAarpys3ok
HHTOHAIIMOHHOI'O aKNCHTUPOBAHHA.

Teopusi. KommyHukaTtuBHas 3a7aua roBOpSIIETO SBISETCS BEAYIIUM (AKTOPOM MOCTPOECHUS
pPCAJIBbHOI0 TEKCTa B COOTBCTCTBUU C TeMOll Hu CHTyaHHCﬁ 06H_ICHI/I$I. D10 o00ecneynBaeT
HEPA3pbIBHOC C€AMHCTBO BHCIIHETO CTPOCHHA BBICKA3bIBAHUSA, €TI0 BHYTPCHHETO COACPKAHUA U
(byHKI_[I/IOHaJIBHOFO Ha3HaueHusl. YToObI MpUBJICYb BHUMAHUC CO6CCC,Z[HI/IKE[ K KOHKpCTHOfI
I/IH(bOpMaHI/II/I HJIM YCUJIUTHb 3HAYCHUEC, 3aJIOKCHHOC B CJIOBE, YCJIIOBCK an6eraeT K HUCIIOJIB30BaHUIO
Ma3sbl.

OMdaTudeckass UHTOHAIIMS UMEET CJIOXKHBIA PUTMUYECKUNA PUCYHOK, SPKYIO TEMOPaTbHYIO
raMmy M TOUCHYHOC yAapCHUC!:

Ce2co0ns / xopowas nocooa — OTTEHOK CpaBHEHUS; / xopouias / no2ooa — KOHCTaTanus (axra.
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Kak Bugum, smdasza, akIeHTUPYsS BHHMAaHHE Ha ONPEICIEHHBIX JIEKCEMaX, OTPaKaeT
KOMMYHHUKAaTHUBHYIO YCTAaHOBKY TOBODSILEro Ha MOJUYEPKUBAHHE OMOPHBIX  CMBICIOBBIX
KOMITOHCHTOB COOOIIEHUS, T.€., KaK M MapIeUIIHs «ICTUT BBICKa3bIBAHHE OCOOBIM 00pa3oM: ¢
OJIHOM CTOPOHBI, CTPYKTYPHO pa3apoOiieHHasi CHHTaKceMa rnepeaaét MHOrooOpasue B €IUHCTBE; C
JPYTrOil CTOPOHBI, TIOCITEIOBATENILHO OMKCHIBAEMbIE COOBITHSI TPEACTABISIIOTCS B OTACITBHOM
MOBECTBOBATENILHOM Kajpe» [9].

besycnoBHo, B crity cBOeH ayauanbHOW TPUPOBI, SM(as3a B OONbBIICH CTEIIEHH pean3yeTcs B
YCTHOM BBICKAa3bIBAHMM; B IHCHMEHHBIX TEKCTaxX (OCOOCHHO XYIO0KECTBEHHBIX) KOHIICHTPAIIHSI
BHUMAaHUS Ha KOHKPETHOM PEYEBOM YUACTKE JOCTHTAETCSI CKBO3b MIPU3MY BOCTIPHSITHS €r0 YUTAOIIHM
WM BBEJICHHEM aBTOPCKHX 3HAKOB.

«Cnoxotino, Mawa. A — // J[y6poeckutiy, — roBopui repoii [Tymkuna. [ToctaHoBKa TUpe mocie
JIMYHOTO MECTOMMEHUS «BBIHY)KIACT» YUTATENs, C OJHOW CTOPOHBI, C/AENaTh May3y, a ¢ APYrou, —
PaCKpPBITH 115l ce0sl HOBBIE JINYHOCTHBIE OCOOEHHOCTH MEPCOHAXKA.

C nmoMoIIbI0 MyHKTYAIIMOHHBIX 3HAKOB MacTepa CJI0Ba B HEAyIHAbHOM TEKCTE YETKO MEepealoT
BO)XXHYIO, [10 UX MHEHHUIO, HH(POPMAIIHIO U «SI-TI03UIIHIO», KOTOPbIE PEIUITMEHTY HETPYIHO MPABUILHO
«IIPOYUTATH:

B 6peoosoti conose, pazoumoro

Tockou, npudymannoti —// co 31a.

Ihwa pacnaxnyma, packpvima:

He 6ecnokotimecy — st npuwina 2, c. 98];

C ToukM 3peHus rpaMMaTUKH, KyJIbTYpbl peud U Tpaduku, MpUBEAEHHBIC BBIIIE OTPHIBKH HE
COOTBETCTBYIOT HH MYHKTYal[MOHHBIM, HH PEYEBBIM, HU TIpadHuecKUM HOpMaMm, OJHAKO HMEHHO
OTCTYIUICHHE OT HUX, JTyMAaeTcs, MO3BOJIICT CO3JATENI0 BBICKA3bIBAHUS CHSATH MOITHUCCKHE BYAId U
JOHECTH JI0 YUTATEIIS 3HAYMMBIC OTTCHKH CMBICTIA.

Beiienienrie  OTACTBHBIX 3JIEMEHTOB TIPEJIOKECHUS MOXKET OCYIICCTBISTBCS HE  TOJBKO
MOCPEACTBOM 0CO00 MHTOHAIIMH, HO M 33 CUET BApbUPOBAHUS JJIUHBI 3BYKOB:

Buepa on notiman / oep-o0-o-mmuyio poioy!

Hy u mopo[c-c-C/no ynuye! [1, c. 212].

[Tpraém, ecm paccMaTpuBaTh MPUPOTY S3bIKA, B TOM YHCIIC U C YIETOM JTaHHBIX (DOHOIIOTHH, TO
MOXXHO 3aMETHTh, YTO TJIACHBIC, & TAK)XE€ CBHCTSIINEC W B3PBIBHBIC COTIACHBIC 3BYKH — HamOolee
YaCTOTHO YIMOTPEOJISIONIMECS] JIEMEHTH B AM(ATHYSCKOM Y/JTMHEHUH, TOCKOJIbKY WMEHHO OHH
CIOCOOHBI B OOJIbILIEH CTENEeHN 00JIeKaTh CJI0BO B MEIOAWYHYIO O0OJIOUKY, a TAK)K€ BHOCUTH CKPBITBIN
CMBICIT: HAIPUMEP, «O» BBI3BIBACT 00pa3 YEro-To IEIOCTHOTO, OOBEMHOTO; «y» IMepemaaéT riryOuHy
mbicieit (I1ooy-y-matime 06 smom!); «» yewituisier cozHanue (4 eaw-ud!).

Takoro poxa smdartrueckrie MOAETH HE PAaCCMATPUBAIOTCS KaK OTCTYIUICHHE OT HOPMBI MM €€
HapylIeHWe: OHU CIy)XXaT JONOJHUTENBHBIM HWCTOYHMKOM TMpuUIaHus (pa3e dSKCIpeccHu Hu
HMOIMOHATILHOCTH.

Kak n3BecTHO, «<KOMMYHUKATUBHBIC YCIIOBHSI TOPOKIACHHS U BOCTIPUSATHSI BHICKA3bIBAHUS JTAJIEKO
HE UACHTHYHBD) [7, ¢. 71], ¥ OTCYTCTBHE aBTOPCKUX BBIIEITUTEIBHBIX CMBICTIOBBIX 3HAKOB MEPEBOIHUT
MPOM3BEJICHHE B 30HY <«UEPHOTO KBajparay, TJEe €ro ajapecary «Ipeiaraercs» BKIIOUUTH
BOOOpaKE€HHE U CaMOCTOSITEIbHO HHTEPIPETUPOBATh COACPIKATENBHYI0 M XYI0KECTBEHHYIO
coctapysironue. JlokaxkeM 3Ty MBICIb Ha MIPUMEpPe TPEATI0KEHUS U3 pacCcKa3za COBPEMEHHOTO MPO3anKa
P. XamukoBa «Kéntoe mnatbe»:
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C ympa / 6cé Hauunanocs Kak 0ObIHO, ... pa3ge Ymo 6Cmaeal OH 8 SMom OeHb NOYeMy-mo Ha 4ac
PpaHbule — BpEMEHHAs IPUOPUTETHOCTD;

C ympa / 6cé / Hauunanoco Kax 006bIYHO, ... pasge umo 6Cmagal OH 8 IMOM OeHb NOYEMY-MO HA
uac pambuie — IpeIMETHOE yIoJ00IeHHE;

C ympa 6cé nauunanoce Kaxk oObIYHO, ... pazee 4mo 6cmaeai ox / 6 3mom / OeHb nouemy-mo Ha
uac pamviie — OTIPeIeTUTENbHAS UCKITIOUUTETbHOCTE;

C ympa 6cé HauuHanoCb KaxK 00bIYHO, ... pazee Ymo 6Cmasai OH 8 SmMom OeHb / nouemy-mo / Ha
4ac pauviie — BOIPOCUTENbHBIA HHTPUTYIOIINN OTTEHOK.

ConepxarenpHasi HMHTEpHpeTaluss MOJOOHBIX AM(ATUUYECKUX KOHCTPYKUIUM 3aBUCUT OT
COOTHECEHHOCTH AaKIEHTUPYEMOTO OJJIEMEHTa C BbIPAKEHHEM KOMMYHHKATUBHOIO HaMEpeHHs
TOBOPSILLIETO M OT YCJIOBUI €ro CeMaHTHKO-CUHTAKCUYECKOTO O(hOpMIICHHUS.

W3BecTHO, UTO 3HAKHU S3bIKA «BBICTYNAIOT BEpOATLHBIM KOJIOM peallu3allii HE TOJIBKO PeaIbHOM,
HO W UppeaNbHON JIeHCTBUTENBHOCTIY |5, ¢.142], mo3aToMy «B mpoliecce paboThl HaJl CO3/IaHHEM TOTO
WJIM UHOTO MPOU3BEICHHS aBTOP TaK WM MHAYE «3aIlyCKaeT) MporpamMMmy, HalpaBlICHHYIO Ha YUTATENs
C ILIETbI0 BBI3BATh OMpEAEIEHHBIC OLIYIICHUS M CPOPMHUPOBATH B €r0 CO3HAHUM HEKYI0 OOpa3HYyIO
KapTuHy» [6, c. 145], MHBIMM CITOBaMH OH BBIOMPACT M3 apCeHala S3bIKOBBIX CPEICTB T€, KOTOPHIC
«CTI0COOCTBOBAIM OBl HAWITyYILIEMYy PEIICHUIO CTOSIICH Tepes HUM XyI0KeCTBEHHOW 3amadm» [8, c.
279]. B 310ii cBSI3U BbLAEIUTENbHAS JOMHUHAHTHOCTh TE€X WJIM MHBIX JIEKCEM CIIYXHT IOKa3aTeleM UX
KOMMYHHMKATUBHON 3HAUMMOCTH: OHM HE TOJILKO HauOOJee aKTUBHO pEau3ylOT CBOM BO3MOYKHOCTH
aKIEHTUPOBAHUSI, HO U XapaKTEPU3YIOTCsS HaWOOJIbIIEH YHOTPEeOUTENbHOCThIO. TaK, KOINYeCTBEHHBIN
aHaim3 SM(paTuIecKux (pas MO3BOJSET CAENATh BHIBOJIBI O TOM, UYTO Yallle BCEro aKIEHTHPYIOTCS
a0CTpaKTHBIE CYIIECTBUTENbHBIE (JIFOOOBH, 3HAHHME, JOOPOTAa M T.J.) M NpWJIArarelibHbIe, MMOCKOIBKY
HOCAT OMNPEACTUTEIbHBIA XapakTep U UMEIOT OICHOYHYIO CEMAaHTUKY (HEOOBIKHOBEHHBIM, 1IEHHBIH,
KpacuBbIii ¥ T.11.). Ha ocHOBE 5M(a3bl mocTpoeHo o1Ho 13 BeicTymuieHuni P. Kapuesa:

A suepa suden pakos no name pyoneu, // Ho 6orvwux. // Ho no name pybneu // Ilpasoa, /
bonvuue.

[Tpumep HArIAAHO MOKA3bIBAET, YTO AMQATUUECKUE MOJIENM MOTYT HE TOJIBKO MOTYEPKHBATH
OT/IEJIbHBIE CJIOBA B MPEIOKEHUH, HO M HAJIETISITh SKCIIPECCUEN U AIMOIIMOHATIBHOCTRIO (hpasy B IIeTIOM
«0€3 WCMONIb30BaHUsl JIPYTUX BBIPa3UTENbHBIX cpeactBy [10, c.45]. BzaumopelcTBue CTpyKTYpHO-
CMBICJIOBBIX KaY€CTB aKIIEHTHBIX JIEKCEM C JIEBBIM M IIPABbIM CBOMM OKPYKEHUEM CBSI3aH CO CTETIEHBIO
KOHTEKCTYaJIbHOM MapKUPOBAHHOCTH U TEMA-PEMATUUYECKUM YJICHEHUEM.

JlaHHble, TOTYy4YEHHbIE B XOJE WCCIENOBAaHUS B paMKax HACTOSALIEW CTaTbh, U METOJBI
HaOTIO/IEHNS U COMOCTABUTENHFHOTO aHAIN3a, OCHOBAaHHBIE Ha OMBITE TMHIBUCTUUECKOHN JINTEPATyphI B
00IlacTH CYMEepCerMEHTHON CTPYKTYpHBI, JAIOT YTIYOJNSHHBI aHaIU3 CEMAaHTHKH aKIEHTHBIX CJIOB U
MIPEJCTABISIOT BO3MOKHOCTH M CPEACTBA Ul MPABWILHOW pEeaM3allii B TEKCT€ KOMMYHUKATUBHBIX
HaMEpEHU afipecanTa peyu.

IHosryueHHble pe3yJabTAaThbl, JIOKa3bIBAIOT, YTO KOMMYHUKAaTUBHO MAapKHpPOBAHHBIE THUIIbI
MHTOHAIMOHHOTO O(OPMIIEHUS] HECYT CYITECTHBHYIO HAarpys3Ky: akIEHTHO MOJUEpKHBasi KaKoi-1u0o
AIIEMEHT BbICKa3bIBaHMUsI, TOBOPSILMIT OPHEHTHPYET PEUEBOIM OTPE30K JIMOO HAa TOJBKO UTO BBE/IEHHBIE
CErMEHThI TEeKCTa, MO0 Ha 3aJayM BBEJCHHUS NOCIEAyroIed HH(OpMaIUM, OJHOBPEMEHHO C ATUM
oOpainasi BHUMaHUE CIYLIAIOIINX Ha COJEep)KaHHe CBOe KOMMYHUKAaTUBHOW YCTaHOBKH, IOATAIKUBAs
WX K MPUHITHAIO CBOMX JKU3HEHHBIX TMO3WIMN W/WIHM «HAcaXIas» omnpenenc¢HHble uiaeu. B OGombieit
CTETIEHH KOMMYHUKATHBHO MapKHUPYIOTCSI T€ MOJEIH, KOTOPhIE HAXOAATCS B MO3UITUSAX HAUOOJBIINX
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MIEPCIICKTUBHBIX CBS3€H (YTOUHSIOMME KOHCTPYKIIMH, ETEPMHHUPYIOUINE WICHBI ¢ OOBEKTHBIM HIIH
00CTOSTEIbCTBEHHBIM 3HAYEHHEM, TIO3ULINS TPAMMATUIECKOTO CYOBEKTa).

3aximoyenne. Hacrosmiee uccieoBaHMe HAMEYaeT METOJMYECKHE IIyTH MHTEPIpETalu
XYJIO’)KECTBEHHOTO M OPAaTOPCKOT0O TEKCTa B y4EOHOM 3aBEICHHUU: IOMOTaeT «M30aBUTHCA OT «TUITHO3a
(GOopMBI», TIPH KOTOPOH BBICKA3bIBAaHUS KOHCTPYMPYIOTCS II0 EIMHCTBEHHO W3BECTHOM MOIEIH
KOHBEpCHOro Tipeodpa3oBanus» [4, c.147]; mo3HaKOMUTH 00y4aeMoro ¢ HauOoJiee XapaKTCPHBIMH
CIy4asisMM B3aUMOCBSI3H JIEKCUYECKHX, IO3MIHOHHO-CUHTAKCHUECKUX W CTPYKTYPHO-CMBICIOBBIX
YCJIOBUH IIPU pean3allii TEKCTOBBIX HArpy30K 3M(AaTHYECKOro aKLIEHTHPOBAHUS, YTO MO3BOJMUT HE
TOJBKO MPaBWJIbHO IIOHMMaTh KOMMYHUKAaTHBHYIO YCTAQHOBKY aJpecaHTa BbICKA3blBaHHs, HO MU
(GopMHpOBaTh HABBIK CAMOCTOSITEILHOIO O(OPMIIEHUS TOr0 WJIM HHOTO KOMMYHHMKATHBHOI'O
HaMEpPEeHHUs C IMOMOILBIO CPE/ICTB aKLIEHTHOTO BBIIEIICHUS, aJleKBATHOIO HOPMaM €ro YIoTpeOJeHus B
YCTHOW M NMUCbMEHHOW peuM, 4TOObI CAENaTh «CBOW B3HOC B PA3BUTUE WMHTEIUIEKTYaJbHOW MBICIH,
JyXOBHOCTH, KYJIbTYPbI, BMECTE C TE€M U s13bIKa» [3, c. 136].
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3AIOJIOBKM POCCUMCKOM F'A3ETHOM IPECCBHI,
OBO3HAYAIOUIME KUTAM

THE RUSSIAN PRESS HEADLINES DENOTING CHINA

AHHOTAanusA. B 1aHHON cTarbe pacCMaTpPUBAIOTCS TA3€THBIE 3arOJIOBKM POCCUHCKHX
MaccOBBIX razeT («AprymeHTHl u ¢akThl», «Komcomonbsckas mnpasna»). He cekper, uro mo cuie
BO3JICUCTBUSl TIeYaTHBbIE WH()OPMAIMOHHBIE IMOTOKHM MPEBOCXOIAT BCE OCTaJbHBIE BHJIBI Macc-
MeJua: paguo, TEJIEBUICHNE, HHTEPHET-PECYPChI. S3BIK CTaTE ABIISIETCS UHAMKATOPOM MPOLECCOB,
MIPOUCXOJSIINX B pa3HbIX cepax pyccKoro sizbika. B mocnennee BpeMs )KypHaIUCThI HAOIIOJAIOT
YCUJIEHUE POCCUMCKO-KUTAHCKUX OTHOWEeHUH. Kak pe3ynpTaT — nosiBjaeHue 00JIbIIOro KOJIUYeCTBA
cTaTel O XKU3HU cTpaHbl-cocena. llemp paboThl — HcCclenOBaHUE 3arojioOBKOB, 0003HAYAIOIIMX
Kwuraii. Pocculicko-kuTaiickue CBSI3M HaxoAiTCs IMOJA HNpUCTalbHbIM BHUMaHnuem CMIU.
HccnenoBanus kutaiiieB B 00JIaCTH TEXHOJOTHH, KOCMOCa, BOGHHOHN cdepe MopakaioT CBOMMH
MaciiTabaMu, 4TO HaXOJIUT OTpakKeHHE B MyOIMKaIMAX Ta3eTHOM mpecchl. Ha mepBhIX cTpaHHIax
ra3eT — 3arojIOBKU O MOJHUTHUKE, TOProBiie, 00 HHHOBaNUAX B MeaunnHe B [logHeOecHO. S3bIKOBBIE
(bakTbl YTBEPXKIAIOT, YTO KYPHAIUCTHI HCIOJB3YIOT 3aroJIOBOYHYIO YacTh B KayeCTBE €MKOTO
HAaMMEHOBAHUS ONMCHIBAEMOTO SIBJICHUSA. TaKKe 3aroJIOBKM CIIYXKaT JUIsl IPUBJICYEHUS] BHUMAaHUS
gyuTatess. bONbIIMHCTBO paccMaTpuBaeMbIX €IUHHI] — 0003HAUEHHUS U3BECTHBIX JII0JIeH, BTOPO O
YUCJIEHHOCTH BBIJIEISAETCS TPyMIa 3aroJIOBKOB, YKa3bIBAIOIIMX HA HAay4yHbIe JOCTHKEeHHUS B Kurtae.
CaMoil MalounCIeHHON, HO MECTPOil OcTaeTcsl TrpyIa 3arojJOBKOB, 0003HAUYAIONIUX MPUPOIHBIE
katakiau3mbl B KHP.

KiroueBble coBa u (pa3bl: CpeacTBa MaccoBOW HH(OpPMAIMK, Mpecca, BHUMaHHE,
ra3eTHBIN TEKCT, 3ar0JIOBKH, (YHKIIMS 3ar0JI0BKa, CIIOBOTBOpUecTBO, Poccus, Kutait

Abstract. This article discusses the newspaper headlines of Russian mass newspapers
("Arguments and facts", "Komsomolskaya Pravda"). It is not a secret that the impact of printed
information flows surpasses the influence of all other types of mass media: radio, television,
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Internet resources. The language of articles is an indicator of the processes taking place in different
areas of the Russian language. Recently journalists have observed the strengthening of Russian-
Chinese relations. As a result — the emergence of a large number of articles about the life of the
neighboring country. The aim of the work is to study the headlines denoting China. Russian-
Chinese relations are under close attention of the media. Chinese research in the field of technology,
space, military sphere is striking in its scale, which is reflected in the newspaper publications. On
the first pages of newspapers — headlines about politics, trade, innovations in medicine in China.
The language facts claim that journalists use the headline as a succinct name of the described
phenomenon. Headlines also serve to attract the reader’s attention. Most of the units under
consideration are designations of famous people. The second largest group of headlines indicates
scientific achievements in China. The group of headlines denoting natural disasters in China
remains the smallest, but variegated one.

Keywords: mass media, press, attention, newspaper text, headlines, function of headline,
word creation, Russia, China

Introduction. Mass media have become so firmly established in our lives today that it is safe
to say that the media are a powerful means of influencing people; it is one of the most influential
language areas. The media language is an indicator of the processes taking place in different areas
of the Russian language. The information content of news feeds proves that "the mass media reacts
especially quickly to changes in social life" [10, p. 5]. It is the mass nature of the audience as an
important distinguishing feature that allows combining radio, speech, broadcast, newspapers and
magazines in one concept of "media language” and, of course, they have their style specifics. The
issue of the influence of language on the way of thinking and human behavior is directly related to
the mass media. The media inform people about the world and fill up their free time. Moreover,
they have an impact on the worldview and the type of today’s culture.

The newspaper is a printed source of information. Now it does not give way to the Internet
resources of different scale and orientation, occupying its own niche. Every day mass printed
publications record the changes taking place in the world. The focus of the newspaper text is its
headline. Being at the beginning of the article the headline emphasizes the content of the text. A lot
of research is devoted to the headline, as the central unit of the newspaper text. In a variety of
publications, the title plays an important role. Linguists point out that newspaper headlines in the
modern Russian press are not only a mandatory element, but also a kind of publicity gimmick of the
creative team of journalists.

The number of works devoted to the language of media and newspaper headlines is so large
that a certain review is required. At different times the study of headlines was conducted by such
scientists as G. O. Vinokur, V. G. Kostomarov, Z. M. Turaev, S. P. Suvorov, V. S. Muzhev, L. A.
Nozdrina, E. I. Turchinskaya, N. N. Gavrishina, S. V. llyasova, V. Z. Sannikov, E. V. Senko and
other linguists [4-12].

Theory. Famous writer John Galsworthy noted that "headlines double the size of events.”
Indeed, the "face” of the periodical largely depends on their nature and composition. Their most
important role is to attract the readers’ attention. Headlines help to learn about the content of the
newspaper quickly, as well as to find out what is noticeable and interesting in the materials.
Newspaper facts give a lot of examples when poor selection and design of the headlines
considerably decrease the impact of the newspaper information message on people: a meaningful
article with an incorrectly selected, inexpressive, illiterately designed headline is neglected.
Readers' evidence also shows that a bright headline, which attracts the reader with its exceptional
content and form, encourages him to read the following text or consider the illustration that is
placed below it.
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American political scientist G. Laswell in his work identified four main functions of the
media: observation of the world (collection and accumulation of information), editing (selection and
comments on information), formation of public opinion, spread of culture. Thus, the media help to
establish communication and spread information among people around the world. To all this, we
need to add another most important function, which is "politicization of society and political
education of the general public” [3, p. 247].

The research on the language and style of the newspaper - the language of the media, plays an
important role in the scientific literature. The most significant contribution in this research field was
made by scientists of NRU “BelSU” A.V. Polonsky, M.Yu. Kazak, L.I. Plotnikova, M.A. Droga
and others.

A card catalogue (more than 200 headlines), with contains the names of printed texts of the
above sources, served as study material.

Data and methods. The source of the study of headlines in the modern Russian press (as
exemplified in the news about China) was the newspaper "Komsomolskaya Pravda™ and
"Arguments and facts". The choice is due to the fact that these are the most popular representatives
of the printed media. The headlines were selected from the newspapers within a relatively short
chronological period - from 2016 to 2019. The study material, thus, served as a card file (more than
200 titles), consisting of the names of printed texts of the above sources. The object of this work -
modern Russian press headlines, which denote China.

Observations of linguistic facts have shown that there is a small number of such headlines in
newspapers published in recent years during the acute political situation in the country. While in
some issues of publications, where joint projects of China and Russia, bilateral meetings, officials’
visits are referred to, there are much more bright headlines. This is due to the fact that over the past
three years Russia and China have signed a large number of cooperation contracts and launched
new joint projects in politics, science, culture and military sphere. It should be noted that such
contents were located on the front pages of newspapers. Headlines attract the readers’ attention
magically; they make the readers interested in their design and creative content.

The subject of our study is the headlines in modern Russian press (as exemplified in the news
about China). From a theoretical point of view, the relevance of the work stems from the lack of
development of issues relating to the characteristics of the headings, which are whole sentences.
Practical focus of the study lies in the fact that thematic groups allocated among the headlines
represent the fastest-growing groups of vocabulary: in particular, nominations in political sphere,
and they also allow drawing conclusions about the smallest groups.

The purpose of the work is to describe the headlines in modern Russian press, highlight their
main functions and analyze them. In accordance with this goal, the following tasks are handled: to
consider the linguistic specificity of headlines in the newspaper journalism of the last three years of
XXI century; to present the main functions of headlines; to classify headlines by thematic groups; to
identify the characteristics of each of the selected groups and to conduct the analysis.

The main research method is a descriptive method, which includes the technique of a
continuous sampling of lexical units from the texts of printed publications. The classification of
headlines is determined by the quantitative method. Thus, we can determine the percentage of
different parts. Observation, comparison and contextual analysis techniques were also widely used
in this work.

Results. In Russia the printed media market is represented by a variety of different newspaper
materials. We focused on the newspapers "Komsomolskaya Pravda” (hereinafter - KP) and
"Arguments and facts" (hereinafter - AIF). At the moment these are the newspapers beginning a
number of mass printed sources, which publish information on various current topics: military
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sphere, socio-political issues, economic and diplomatic relations at the international level, secular
chronicle; they even include a column with entertainment for the reader. These newspapers contain
a large number of headlines including headlines about China.

With regard to publications containing information about China, the topics of the selected
headings are: politics, economy, society, culture, development of medicine, various technologies,
(market) economy at the international level, etc.

Over the past three years there have been many political events that are clearly reflected in the
headlines of modern newspapers. Increasingly frequently experts confirm that China and Russia are
the driving strategic forces in the world, their cooperation can disrupt the diplomatic role of the
United States.

China and Russia have alternately held five thematic events of national importance: National
years, Years of languages, Years of tourism, Years of youth and Years of exchanges between the
media. These events made a great contribution to the improvement of relations of strategic
cooperation and partnership between the two countries [16]. They facilitated strengthening
cooperation in various sectors and enhancing people's exchanges, promoting strategic cooperation
between the two countries. All thematic years of national importance caused a great resonance of
various social circles in China and Russia, as well as the approval of the media. This was reflected
in their various content, wide scale and people’s active participation. In the course of the thematic
years at federal level thousands of events were organized. Many sectors, such as politics, culture,
economy, military affairs, health, trade, education, media, science and technology, local exchanges
and many others were involved into these events. All these promote continuous development and
deepening of humanitarian ties between Russia and China, increase the mutual trust of the peoples
of the two states, strengthens strong public foundation for strategic cooperation and partnership
between the two countries, facilitate bilateral cooperation in various fields and on the international
arena. This great initiative in the history of Chinese-Russian relations showed a model that is
charged positively to create the relations of friendship and good neighbourliness between the two
countries on the international arena.

The abovementioned is reflected in the headlines of printed sources: “New “cold war” for
three: what are the US, Russia and China fighting for?” “China completes the construction of the
tallest bridge in the world”, “Putin arrives in China for talks on the Eurasian integration,” etc.

Being closer with each day human relationships are becoming a new highlight in China-
Russia diplomatic alliances. In recent years, development together with trade-economic cooperation
and political mutual trust have become the three pillars of China - Russia strategic cooperation and
partnership. The development of technology is forging ahead and the media is following.
Newspaper journalism, which is widely spread and replicated not only in Russia but also abroad,
allows tracking international relations, military, political, historical, cultural spheres of activity. The
increase in the number of printed publications in Russia, thus, allows focusing on foreign audiences.
Expanding the possibilities of propaganda influence on other states is of great importance: first of
all, in identifying the main prospects for the development of the country.

In China in the newspaper press the image of Russia is perceived calmly, the tone of the
articles is kept in a neutral style. Our Chinese colleagues have a good attitude to us, but they do not
express their thoughts and feelings emotionally. It should be noted that efficiency is one of the main
tasks of the Chinese printed media. Practice proves that any political event is immediately reflected
in publications and news headings.

Science in China is developing ahead of schedule this country is committed to the emergence
and application of the latest innovations in the technosphere. When other countries are forced to
reduce spending on science during the crisis, low-cost technological inventions in China are move
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to success in small steps and show good results: “China begins construction of the world's first
floating nuclear power plant. It will be put into operation in 2019”. KP, 08.11.2016; “China
completes the construction of the highest bridge in the world. The height of the bridge over the river
is 565 meters, and the length is 1,341 kilometers.” KP, 12.09.2016; “China test the bus, under
which cars can pass.” KP, 03.08.2016; “China makes a challenge to traffic jams creating a bus of
the 21st century. A huge electric bus will cover two traffic lanes and carry up to 1400 passengers.”
KP, 27.05.2016; “In China the robot for the first time passes the exam to become a doctor, he will
receive a diploma and practice. In early 2018 the machine will start working with real patients. The
robot passed the exam for an hour, while the regulations give it 10 hours.” KP, 20.11.2017.

Among the headlines available in our card catalogue there are headings that contain information
about the future of science, the prospects for its development. For example, in the following headline
journalists describe the project, which will begin its work in two years:

China will build the world's first city-forest. The project is planned to be implemented by 2020.
KP, 26.06.2017.

China plans to develop a toothbrush capable of generating bitcoins. KP, 29.05.2017.

A lot of headlines containing information about any achievements, records in the field of science
and technology: “Chinese advanced manned submarine Shenhai Yongshi or Deep-sea Warrior, reaches
a depth of 4500 meters during the 49-day expedition to the South China sea.” KP, 20.05.2017; “the
CRA400 series, one of the fastest wheeled trains in the world, is officially put into operation in the
railway sector. The CR400 accelerates up to 350 km/h." KP, 10.05.2017.

If we talk about trade Russian-Chinese relations, we should recollect the well-known online store
"AliExpress". Customers are aware that the products ordered on this site are not of high quality, but they
have a low cost. In this regard there is also a transformation of opinions: increasingly frequently people
no longer consider Chinese products to be something unnatural. Scientists predict that the future belongs
to progressive ideas. There are many of them among Chinese engineers, researchers and manufacturers.
The general situation in the trade-economic relations between Russia and China is reflected in the
following headlines: “City of fabulous freebies — Suifenhe. All Chinese sellers — taxi drivers —
policemen speak excellent Russian. Shops freely accept rubles. Price tags and signs — in Russian”. KP,
15.02.2017; “Hundreds of trucks take logs from Russia to China. In the opposite direction on buses our
shuttle traders drag huge bags with clothes”. KP, 11.03.2017.

Western values were smoothly borrowed by the Chinese. They have layered on traditional
Chinese cultural traditions and made an interesting picture of the symbiosis of Eastern and Western
cultures [2]. The modern generation of Chinese people has adapted to global changes in the world,
overcome the transition period, paved the way to new trends: in art, culture, style and fashion. Residents
of China have felt the smell of freedom. Hey are trying non-standard ways of perceiving the reality. It is
safe to say that people in China are beginning to Europeanize gradually: young people make tattoos,
young man experiment with appearance, they gain a habit of smoking cigarettes. In a word, there is a
debunking of myths, violation of templates. The monotony, discipline, excessive hard work, which
developed for centuries, are giving way to idleness, amiability and a certain slackness of the Chinese.
All these processes are the result of mutual influence of cultures and traditions of different countries,
Chinese addiction to travel and their desires “to be the first to learn about everything” [15]. No wonder
their country is called Zhonggué - the Middle Kingdom (part of the earth under the sky), journalists
often use this comparison in their publications. Here are some headlines:

In China pigs compete in diving. KP, 05.10.2016.

How to celebrate Chinese New year and when to make a wish. The expert on Feng Shui and the
Vedic astrologer tell “KP” in Ukraine” about all peculiarities of the holiday. KP, 05.02.2016.
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In the Middle Kingdom a giant Mao Zedong is built. The statue stands in the province, which
suffered most from hunger under the rule of the party leader. KP, 06.01.2016.

In such headlines journalists are creative picking up interesting stories and headlines to
describe them. In such headlines there are ironic (humorous) overtones, the expression of subjective
attitude to the ongoing events.

In China a festival of dog meat opens despite rumors of a ban. Fans of dog meat claim that it
does not differ from pork or beef. KP, 21.06.2017.

The described group of headings includes names denoting objects and phenomena from the
cultural life of China. For example:

In China a thousand-year box with Buddha's ashes is found. The locals came across the find
during the repair of roads. KP, 15.11. 2017.

In China a giant mushroom with several heads is found. The height of the find is 83.5
centimeters, and the diameter of the head is 40 centimeters. KP, 23.10.2017.

“Miss Ukraine-2017” flows to the world beauty contest in China. The Ukrainian beauty will
have 119 competitors at the contest. KP, 20.10.2017.

As a result of the analysis of the headlines about China we came to the conclusion that the
most interesting group of headlines is about curious cases, tragic situations, incidents, large-scale
unpleasant events, life stories. Russian people learn a lot of interesting facts about China, the
Chinese, their customs and superstitions from the mass media. Russian newspapers cover almost all
events taking place in the neighboring country immediately, beginning from the large-scale events
to the tragedy of one family. In the following examples-headlines the natural disasters and the
weather forces are referred to:

Typhoon “Meranti” in China has claimed the lives of seven people. The forces of nature
destroy bridges and houses, break trees and make people “swim” along the streets. KP, 16.09.2016.

There are also headlines that include the name of famous people. For example: “In China, the
Nobel peace prize laureate Liu Xiaobo died. The human rights activist died at the age of 62 from
liver cancer in the University hospital of Shenyang, where he had been transferred from prison”. KP,
13.07.2017.

Headlines are often the names of numbers reflecting the statistical component of the content,
as well as amplifying the emotional impact on the reader: “Four people were killed in a fire in the
scooters shop in Beijing”. KP, 27.03.2018.

Conclusion. The analysis of the headlines of Russian printed publications in recent years
showed that they contain a large amount of information about China (compared to information
about other countries, for example, the US, France, the UK, etc.). It is most likely to happen due to
historical factors. Russia and China are countries, which have had partner and friendly relations for
a long time. According to political scientists, these are two major players on the world stage. The
media cover any innovations and immediately reflect the results of discussions, the terms of
agreements, the results of business meetings in newspaper articles. “The information coming from
official sources to the Russian press is especially important for getting an adequate picture of life in
China” [1, p. 17].

A number of semantic groups are distinguished among the headlines of publications about
China. The headings denoting the political sphere are the most common [3, p. 234]. The lexical
group of headings about China, which denote the field of science and technology, is represented by
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interesting headings containing information about modern achievements and records, as well as
demonstrating Chinese engineers’ progressive ideas.

Headlines, which are united in the smallest group, represent the economy of China. The
military sphere, which a separate semantic group is devoted to, has covered a little more headline.
In our opinion, such a small number is due to the fact that Russian people, who feel the superiority
of any nation, experience some discomfort. Therefore, they try to express their own economic
programs and projects, as well as achievements in the military fields the press. Names denoting
incidents are the most diverse of the selected groups of headings. This group includes headlines
denoting the tragic stories in the lives of Chinese people, which are caused by the forces of nature
or life circumstances.
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https://studwood.ru/1058065/politologiya/ uvelichenie
_vliyaniya_politicheskuyu_sferu_poyavleniem_televideniya (22.12.2017).
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Zheltukhina Marina R., Dr.Sc. (Philology), Professor, Member of the Russian Academy of
Natural Sciences, Professor of the English Philology Department, Institute of Foreign Languages,
Volgograd State Socio-Pedagogical University, Volgograd, Russia.

A3BIK NTOJIMTUKHU: OCOBEHHOCTU KOMMYHUKATHUBHOI'O
INOBEJAEHMUSA B CUTYAIIMUU ME/IMAKOH®JIMKTA
POLICY LANGUAGE: FEATURES OF COMMUNICATIVE BEHAVIOUR IN
THE MEDIA CONFLICT SITUATION

AHHOTaHI/Iﬂ. Cratbpa IMMOCBAIIICHA HU3YYCHUIO aKTyaHLHOﬁ Hp06JIeMBI — (bYHKI_[I/IOHI/IPOBaHI/IIO
A3bIKa ITIOJIMTHKH, 4YTO BBI3BIBACT HEC TOJIBKO I/ICCJ'IG,Z[OBaTeJ'ILCKI/Iﬁ HHTEPCC IJIA OKa3aHUA
BOSﬂCﬁCTBHH Ha OJJICKTOpaT, HO H CTUMYIHPYCT TCOPCTUKOB MW IIPAKTHKOB IIPOTrHO3UPOBATH
HaIlpaBJICHHUA  PAa3BUTUA HOJIUTUYECKOU MCIAMAKOMMYHHKAIHUH. B CTaTbC PACKPBIBAIOTCA
OCO6€HHOCTI/I KOMMYHUKATUBHOTO IIOBCACHHUA B CUTyalluH MGI[I/IaKOH(bJII/IKTa. OnuceIBarOTCs
OCHOBHBIC CTpPAaTe€ruud MW TaKTUKH B IIOJUTHYCCKOM KOH(l)JH/IKTHOM MCIUAIUCKYPCC MYTEM
HUCITIOJIB30BaAHUA METOOO0B KOHTEKCTHOTI'O, (I)YHKIII/IOHB.JII)HOFO, JIMHIBOIparMaTu4ecKkoro,
HHTCPHPCTANUMOHHOI0 aHaJIn3a U Ap. B paMKax MMparMaTuicCKoro rnoaxoja u TCopmuunu perﬂﬂTHBHOﬁ
ACATCIIBHOCTH. PC3YJII)TaTI)I HCCIICAOBaHHA MOTI'YT OBITH IIOJIE3HBI JJIA  ITOJIMTOJIOI'OB, PR-
CIIELIMAIMCTOB, KYPHAIUCTOB, IMHTBUCTOB, IICUXOJIOTOB U IIUPOKOW ayIUTOPUH, HHTEPECYIOLIECHUCS
HpO6J’I€MaMI/I JUArHOCTUPOBAHUA U PA3PCIICHHA KOH(bJ'II/IKTOB, B T.4. B IIOJATHYECKOU
MCJIUAKOMMYHUKAIIUN.

KiaroueBble cj10Ba. SI3LIK IMMOJIMTUKHU, MCAUATUCKYPC, MOJUTHYCCKAad MCIHAKOMMYHUKAIINUA,
MeANaKOH(IIUKT, KOHOIUKTHBIN TUCKYpPC, KOH(QIMKTHAS CUTYyalusl, KOMMYHUKATHBHOE MIOBE/ICHUE,
CTPAaTCIruu U TaAKTUKU

Abstract. The article is devoted to studying of a current problem as functioning of policy
language that attracts not only research interest for rendering influence on electorate, but also
stimulates theorists and practitioners to predict the directions of development of political media
communication. In the article features of communicative behavior in a media conflict situation are
revealed. The main strategies and tactics in a political conflict media discourse by use of methods of
the contextual, functional, linguopragmatical, interpretative analysis, etc. within pragmatical
approach and the theory of regulatory activity are described. Results of this research can be useful
to political scientists, PR-specialists, journalists, linguists, psychologists and the wide audience
which is interested in problems of a diagnose and resolution of conflicts including in political media
communication.

Keywords: policy language, media discourse, political media communication, media conflict,
conflict discourse, conflict situation, communicative behavior, strategies and tactics
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Beenenne. TpaaunuMoHHO KOH(QPOHTALMOHHYIO CTPATErMI0O pEYEBOTO IOBEACHUSA B
MNOJUTUYECKOH MEIMAaKOMMYHHMKALlMM peaJu3yeT MEAUaaJpecaHT, KOTOpPbIH HAXOAUTCS B
OIIMO3UIMU K BIACTH, IOJUTHYECKOM OpraHus3alMy, HpPEeACTaBIsIeMONl COOECeHUKOM, WM K
B3TJIsAaM mocieaHero [6]. Oto mMeanaaapecaHT-CKENTUK, OH MOJYEPKHYTO HACTYIAET, aKTHMBHO
«atakyer» Bompocamu. [lomoOHasi JTUHUS KOMMYHUKATHBHOTO TOBEACHHUS OKAa3bIBACTCS BIIOJHE
OIpaBIaHHON W 00YCIOBJICHa HEOOXOIMMOCTBIO JJISi MEAMAAAPECAHTa MOIYYHTh MHTEPECYIOIIYIO
MOTEHIMAJIBLHOTO ajapecarta MHpopmauuio. Kpome Toro, menmaagpecaHT myTeM KOH(POHTAIMU
IBITACTCA BBICTABUTH CBOEr0 COOECEIHHMKA B HEBBITOJHOM JUIS TOTO CBETE, YJIWYHUTh BO JDKH,
3arHaTh €ro B TYIHUK, II0Ka3aTh HECOCTOATENBHOCTh U T.A. PedueBoe NOBEIEHHE YYaCTHUKOB
KOMMYHHUKAIIMM B PEXHME HHTEPBBIO, KOTOPHIM CBOWCTBEHHO KOH(PPOHTAIMOHHOE IOBEICHUE,
MOKHO OIICHHMBAaTh MO IBYM KPHTEPHSM, BCE 3aBUCHUT OT TOTO OOOMMH KOMMYHHUKAHTaMH JIMOO
OJHUM W3 HHUX TNPHUMEHSETCS KOH()POHTAIMOHHBIA CTHIIb MOBEICHHS: JHOO JKeIaHue YHUTH OT
MPOTHBOCTOSIHUS, TIONBITKA TEpeBeCTH Oeceqy B HEHTpalIbHOE TIOJIOKEHUE (KOOIepaTuBHAsS
CTparterus), 100 BEACHUE Pa3roBopa B COPEBHOBATEIBHOM ayxe. O ToM, 4TO OJHa U3 CTOPOH (WiIn
00€) UCHoab3yeT KOHPPOHTAMOHHYIO CTPAaTErni0 OOLIEHUs MOYKHO y3HATh 10 MCIIOJb30BaHMIO B
UX pedYd OCOOBIX S3BIKOBBIX IIapaMETpPOB, KOTOpbIE CHUTHAIM3UPYIOT 00 OTKa3e oT
KOMMYHHUKAaTUBHOI'O COJAEHCTBHMSI C HMX CTOpOHBL. OTpHIIaHUE TE3UCOB, B3IJIA0B agpecaHTa B
Ipolecce pa3roBopa, MOXKET yKa3blBaTh HA TO YTO, NApTHEP OTKA3bIBAETCS OT KOMMYHUKATUBHOI'O
COTPY/ZIHUYECTBO, U YTO BO3MOYKHO B CBOEM OOLIEHHHM OH MCIIOJb3yeT KOH(MPOHTALUOHHYIO
crpareruto. [IpuMeHeHre TaKTUKH OTKPBITOTO Hecorjacus B OOJIBIIMHCTBE CIy4aeB UCIOJIb3YyeTCs
MHTEPBBIOMPYEMBIM TOT/A, KOTJAa OH HE CTPEMHUTbCS YHTH OT KOH(ppoHTauuu. B nanHOW craThe
paccMOTPUM OCHOBHBIE CTpPAaTe€rMd W TaKTHKH, MHCIOJIb3yEMble YYAaCTHUKAMM IOJUTHYECKON
Me/IMaKOMMYHHUKAaTUBHON MHTEPAKIIUU B YCIOBUSIX KOH(JIUKTA.

Teopernueckoe 000cHOBaHMe U MeTObI Hccae0BaHus. HTepec k mpobieMe KOHIMKTa
MPOSABIISETCS B JIIOOOH JIMHIBOKYJIBTYPE B Pa3JIMYHBIX HaydyHBIX oOsacTsix. OCOOEHHO 3HAYUMO
UCCIIeIOBaHNE KOH(IMKTHBIX CHTYallMHd C TOYKH 3PEHUS MEXJIMYHOCTHBIX B3aWMOOTHOIICHHU B
paMKax TICHXOJOTMH W JIMHTBUCTUKK. KOHQIMKT B KOMMYHUKAIUHM, KOH(DIMKTHOE U
0e3KOH(IMKTHOE OOIIEHHEe, arpecCMBHOE IOBEACHME, IMOJIUTHYECKas KOHPPOHTALMs aKTUBHO
HCCIIEAYIOTCSI B OTE€UECTBEHHOM U 3apyOEKHOW JIMHTBUCTUKE U CMEXHBIX TUCHUIUTNHAX [2; 4; 6; §;
10-12; 14, etc.]. [Ipenomienue cuTyarui KOH(QIUKTA B TIOJUTHYECKOM KOHTEKCTE B MacCMeaua B
COBPEMEHHBIX YCIOBHUSX TOTaJIbHOM UWHGpOpMaTH3alMu oOILIecTBa NpUOOpeTaeT 0coObIi
WCCIIEIOBATENILCKUI  CMBICI, YTO BBI3BIBACT AKTHBHOE W3YUEHHE CTpAaTeTHd W  TaKTHK
KOMMYHHKATHBHOTO TIOBEJICHUS KOMMYyHWKaHToB [l; 4-7; 9; 13; 16-17]. B ocHoBe anamm3za
(dakTUyecKoro - marepuana  IMOJUTHUYECKOTO  KOHQIMKTHOIO  MEIuaJucKypca  JiexaT
JIMHTBOIIparMaTU4eCKUi MOAXO0 U TEOpUs PETyIATUBHOM nesTenbHOCTH. B pabore ucnonp3yrorcs
CIIEAYIOIINE METOJbl: KOHTEKCTHBIM aHaiu3, (yHKIMOHAJIbHBIN aHaJIu3, JUHTBOIpPAarMaTU4YeCKUH
aHaJN3, MHTEPIIPETAIMOHHBIA aHaJIN3, METOJ NMPOTHO3MPOBAHUS M Jp. MarepuaaoM MOCITYXUIH
BUJICO3aITUCH MHTEPBbIO KOMMYHUKAaTHOB B MEIHAINOJIUTHUECKOH cdepe koHIa XX — Havana XXI
BEKOB.

HccaenoBanne u  pe3yabTaTbl. AHamu3  BBIOOPKM  NPEJCTABUTENIEH  PYCCKOM
JIMHTBOKYJIBTYPbI CBUIETENLCTBYET O TOM, YTO YYaCTHUKH OOIIEHUS NPUOETaroT K UCIOIb30BAHUIO
Pa3NUYHBIX CTPATETMYECKUX CTHJICH KOMMYHHUKATHBHOTO IOBEIEHHUS B CHUTYalUsAX Pa3IMYHOTO
pona koH(pIMKTOB. PaccMoTpuM uX Ha npuMepax u3 GakTHYECKOro MaTepuaa.
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Kondponraumonnas crparerusi B Koplyce JaHHOro (hakTHMUECKOro Marepuala
MpeJ/icTaBjIeHa, MPEeX/Ie BCero, TAKTUKOM Bo3paskeHus (Hecornacus). Hecornacue — 310 HeratuBHas
peakiusi Ha MNPEANPUHATOE BBICKAa3bIBAaHWE YYAaCTHHKA PEUYEBOrO Ipoliecca M TECHbIM 00pazoM
CBSI3aHO ¢ KaTeropuel orpuinanus. Koppekiusi win OTKIOHCHHE MHEHUS CTOPOH KOMMYHHKAITUU
SIBIIICTCS. KOMMYHHMKATHBHOW (DyHKIMEH OTpPUIATENbHBIX BBICKa3bIBaHUU. OTpHUIIaHHE MOXET
MPUMEHSITHCSI MEIMAaAPECaHTOM B Ka4eCTBE CHUTHAJIA JUISI OTKJIOHEHUS WHTEHIIMM KOMMYHUKAHTA.
OTtpunarenbHble YTBEP)KICHUS HE CBHUICTEIBCTBYIOT O KakOM-THOO (akre, Kak BIHAIOT Ha
chopmupoBaBimieecss MHeHHe anpecara [3, c. 106]. dakropoM, KOTOpBI CHOCOOCTBYET
MPOJOIDKEHUIO KOMMYHHKAIIMH B TEX CIIydasiX, KOT/la €CTh HeOOXOJMMOCTh BBIPa3UTh HECOTJIacue,
3a0CTPHUTDH BOMPOC WIINM PA3HOTIIACHE SIBISCTCS OTPULIAHHE.

OTtpuniarenbHble BBICKA3bIBAHHS UCIIOJIB3YIOTCS B KOMMYHHKATHBHBIX MPUEMaX, ¢ TIOMOIIBIO
KOTOPBIX KOMMYHUKAHT OCYIICCTBISICT TAaKTHKy Hecoriacus. K TakuM mnpuemMaM OTHOCSTCS
CIIeAYIOIINE:

Kamezopuueckoe eo3pasxcenue 11 BBIPRXKEHUS HECOTIIACUS C MHEHHEM COOECETHHKA!

Beoywas: Cnywaiime, max 3mo cKoibko dce HA00 OAWKOU eepmemb 80 6Ce CMOPOHbI, 20e
psanem? A Bvi-mo, 20cnoour MUHUCmp, 00801bHbI MeM, KAK OXPAHAIOMCA 00beKmvl 8auiu, He
sawu, me, komopwie 6006we BOXPosyamu oxpansromcs, 6adywxkamu 6e30pysicHulmu?

Pymanyes: Hem, ne dosonen. (Tenekanan OPT, 5.03.2003)

B nmnpuBeneHHoM mnpumepe KOH(POHTALMOHHBIA CTWJIb OOIIEHHs BbIOpaH 00OMMU
y4aCTHUKaMU HWHTEPAKIMU: M MEIUaaJpecaHTOM, W HWHTEPBBIOMPYEMBIM MEIUAAJAPECaTOM,
pearupyoomuM Ha MHTEHLHUI0 MeIuaaJpecaHTa-Beayliei mnepefaud. Vcmonb3ys TaKTHKY
BO3pa)XEHUS, TOBOPSIIMN TMOJYEPKUBAET, YTO OH HE COTJIACEH C TOYKOW 3peHHsl coOeceqHUKa,
KOTOpasi HE SIBJISIETCS BEPHOIA:

Beoywuii: B kaxoii cmenenu pekomeHOAyuu 6auie20 UHCMUMYMA MOJNCHO CUUMAamy
U0e0102U3UPOBAHHBIMU, NAPMULIHBIMU?

Eeop TI'aiioap: Onu omHui00b He u0eon02u3upo8andvl, HOCAM NPOPecCUOHANbHBIU XapaKmep.
(Tenexanan Poccus, 18.05.2003)

[TpumMeHsieMble SI3BIKOBBIE CPENICTBA CIY)KaT JIAKMYCOBOW Oymaroil B pedd TOBOPSIIETO,
JIEMOHCTPHPYIOIIETO, YTO €r0 HETaTUBHBIC CYXJICHUS HMMEIOT TO3HTHBHOE apryMEHTHPOBAHHE,
3aBepSIIOIIETro ajpecara B MPABOTE CBOMX CYKICHHWHA M BHYIIAIOIIETO, YTO €r0 MHEHHE SIBISIETCS
UCKJTFOUUTENFHO 0e30mmMO09YHbIM. K SI3BIKOBBIM CpEICTBAM peaH3allid CTPATETHH BO3PAKCHUS
OTHOCSITCSl TaK)Ke€ JICKCHYCCKUE CIUHUIIBI C DKCIPECCUBHON HETAaTHMBHOW CEMaHTHUKOMW, HAIPUMeED,
epyHoa, abcypo, beccmvicauya, 8300p, 4enyxa v T.11..

Apuna Illapanosa: A xaxk 6bl Modceme NPOKOMMEHMUPOBAMb HeodagHee 3das6leHuUe
Braoumupa Bnaoumuposuua Ilymuna o eosmoxcnom ecmynienuu Poccuu ¢ HATO? B [yme
ce200Hs Kax pas oocycoancs smom eonpoc nooauu I ennaous 302anosa.

Tennaouu Asnunckuii: C mouku 3peHusi cepbe3Hol U COO0epHCAmMENbHOU, MO NPOCmo — 5
oadice He 3HAN, KAK VBANCUMENbHO CKA3aMb O MOeM ONNOHeHme — OecCMbICIeHHOe KaKoe-mo
sasenenue. (Tenekanan TB 6, 09.03.2000)

Kareropudeckoro Bo3pak€HHE KaK MpHUEM peanu3alliil TaKTUKA HECOTJachs B paMKax
KOH(POHTAIIMOHHON CTpaTeTMd B PEUYEBOM TMOBEACHUU COJIEPKUT OTPHUIIAHUE Hem B COCTaBe
OTBETHOH pEIUIMKU KOMMYHUKaHTa. Halnune NaHHOTO OTPHUIIATEIHHOTO AJIEMEHTa CUTHAIU3UPYET
0 HECOTJIaCHM MeJNaaipecanTa ¢ MHEHHEM coOeceTHUKa, 00 OTKIIOHEHUH €r0 MHTCHIIUH:
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Apuna Hlapanosa: To ecms, I pucoputi Anexceesuy, He 803HUKIO Y 6AC JCENAHUS OMOAMb
ceou 2010¢ 20cnoouny Ilymuny?

T'ennaoui Aenunckuii: Hem, y mensa oasxce mbiciu Hukozoa makout e ovino. (Tenexanan
TB 6, 09.03.2000)

Ilpomugonocmaenenue noHAmuii 6 OMEEMHOU U UHUWUUDPYIOWLEl PEnIUKax, Korjaa
Meauaapecar B poJid MEIUaaJpecaHTa B OTBETHOM pEIUIMKE IPOTUBOCTOUT CYXJIECHHUIO MMapTHEpa
0 KOMMYHHKAIIMM B WHHUIMHPYIOIICH PpEIUIMKE, yTBEpXKJas CBOEC TMOHSTHE. BbICKa3pIBaHHS C
AHTHHOMHUSMHU TIOHSATHH B OTBETHOH W WHHUIMHPYIOIMICH pEIUIMKAX MPEICTABICHBI JIBYMS
Pa3HOBUJAHOCTSIMU: BBICKA3bIBAHUS C WMIUIMIIMTHBIM U OSKCIUTUIIUTHBIM IPOTHBOIOCTABICHUEM.
IIpoTHBONOIOKHOE COAECPKAHNE NHULIMUPYIOLIEH PEIUIMKN PACKPBIBAETCS CO CTPYKTYPOM PEILIUK C
SKCIUTMLMTHBIM IIPOTUBOIIOCTABIEHUEM, KOTOpas COJEPKUT OTPHULATEIbHBIM AJIEMEHT (HuKmo,
HUKAKOU, He, Hem, HUYMO):

Beoywuii: Ilpeononoxcum, a eciu 661 6am ceuuac coenanu npedyodiceHue cmams npembep-
MuHucmpom?

Cepeeii Cmenawiun: Mue HUKmMO celiuac He Npeonodcum npembep-MUHUCmpom cmamo. A
oymato, amo beccmouiciennan mema ons oocyscoenus. (Tenexkanan TB 6, 25.10.1999)

Ecnu roBOpHUTh O BBICKA3bIBAHUSX C UMILTUIIUTHBIM TPOTUBONOCTABICHHEM, TO 31€Ch MOT'YT
MPUCYTCTBOBATh PEIUIMKH, B KOTOPBIX MHPOUCXOAMT 3aMEHa HYXHOW YacTh WHULUUPYIOLIETO
BBICKA3bIBAaHUS HA DJEMEHT C TMPOTHUBOIOJIOKHBIM 3HAYEHHEM WM €ero aHTtoHuM. llyrem
KOH(POHTAIIMU JIEKCHUECKOTO 3HAYCHHSI CJIOB KOMMYHHKAHT PeaTnu3yeT CBOe MPOTHBOPEUHE.

Ilocmanoska yumammnozo 60npoca, KOraa KOMMYHUKAHT B KAUECTBE OTBETHOW PEILTUKU Ha
YTBEpXKJICHHUE WM BOIPOC COOECEeTHUKA HCIOIb3yeT BHICKA3bIBAHHE B BOIPOCUTENBHON (opme ¢
N00aBKOM B HEro JJIEMEHTOB cojiepkaHus (pa3pl mapTHepa o auaiory. lcmoib3oBaHue B
KaueCTBE OTBETHBIX pPEIUIMK LUTAaTHBIX BOIMPOCOB IMOAPA3YMEBAET OCYIIECTBICHUE TAaKTUKU
HecorJ1acus, IpoTecTa:

Anexcanop Jlrooumos: Cmpare HyHCHA KPEnka 61acmo.

T'ennaouii Asenunckuii: Cmpane Hysycna Kpenkaa eénacms? Hem, cmpane nyscna kpenkas
2onosa. Moseu nyscnwt kpenkue. (Tenekanan OPT, 06.03.2000)

[{uTaTHBIE BONPOCHI B OTBETHBIX BBICKA3BIBAHUSAX TO3BOJISIOT MapKHPOBATh BO3PAKCHHE,
Hecorjacue KOMMYHHMKaHTa, a TaKkke yOoexXIaTh aJjpecara B COBEpPIIECHHO APYTrOM packiajae Jeil.

B pamMkax gaHHOW cTpaTermM TakKe BCTPEUAIOTCS MEHEE YaCTOTHBIE IPUEMBI
KOHCmamayuu Henpagomul cobdeceOHuKa, 0emMoHcmpayuu npomecma, UpoHus, nepedueanue
pennuxu cobeceOnurka.AHann3 (HaKTUYECKOro MaTepuana MO3BOJIAET ClelaTh BBHIBOJ O TOM, UTO
CTpeMJIeHHE KOMMYHHKaHTa IpepBaTh BbICKAa3bIBaHNE COOECETHUKA O0YCIOBIIEHO HEXeNaTeIbHbIM
OTHOIIIEHWEM KOMMYHHUKaHTa K TapTHEpPy MO JUajory, KOTJa MpeANpUHUMAIONAs pEIUIhKa
BOCIIPUHUMAETCS «Ha OTKa3» U BHI3BIBACT OTPHUIIAHUE.

[Ipu paccMOTpeHHH KopIyca JaHHOTO (PaKTHYECKOro Marepuana ObUIO 3aMeueHO, YTO
KOMMYHHKAHT HE BCETJja TOTOB MPEJOCTaBIATh 3alpalinBacMyl0 co0eceTHUKOM HH(popMaInio, He
KElaeT y4yacTBOBaTh B JAWCKYCCHU IO TOJHHUMAeMON TpoOlieMe WM OTKPBITO BBIPA3UTh
COOCTBEHHBIN B3IJIAJ Ha CIOXKHUBIIYIOCS curyanuio. CrenoBaTeNnbHO, MOXXHO TOBOPUTH O
HeHTPaJbHON CTpaTerm4yeckoil JUHUU 6 peuegom nogedeHuu, TPOSBIAIONICHCS B TaKMKax
YKJIOHEHUSI U OTKa3a. AHaJIN3 MPaKTUYECKUX MPUMEPOB JACT BO3MOKHOCTh 0003HAUUTH TEXHUKHU
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NPSIMOTO U KOCBEHHOTO YKJIOHEeHHs. K TeXHUKaM MpsSMOro YKJIOHEHHUS MOYKHO OTHECTH MPU3HAHKE
B HEOCBE/IOMJICHHOCTH M HEKOMIIETEHTHOCTH M M30eraHue Wik YKIOHCHHE OT KOMMEHTHPOBAHUSI.

Ilpusnanue 6 Heoc6e0OMIEHHOCHMU U HEKOMHEMEHMHOCMmU, KOTJa KOMMYHHKAHT HE
MOJXKET YyJOBJICTBOPUTEIHLHO OTBETHTHh Ha IOCTABJICHHBIA BOMPOC COOECETHMKA, TaK KaK OH HE
obnamaeT HeoOXoAMMON MHGOPMAITUEH:

Apuna llapanosa: Bul suepa dvinu y FOoawkuna na Bvicokou moode. Bvi npeonouumaeme
00esaemcsi y 3mozo u3eecmuo2o mooenvepa? Boi 6cec0a max @viensioume 31€2aHmHo ...

T'ennaouii Aenunckuii: A oasxce ne 3uaro, denaem au Myx#cckyro ooedxcoy FOoawxun. Mue
amo neuzsecmno. (Tenexanan TB 6, 09.03.2000)

H36ezanue KomMmeHmuposanus Kaxk HEXeJaHHE KOMMYHUKaHTa BBIPa3UTh CBOE JIMYHOC
MHEHHE, YKJIOHEHHE OT OTBETa Ha 3aJIaHHBIH BOIIPOC, OTCYTCTBUE KOMMEHTAPHUEB 110 TIOBOIY CBOETO
HexxenaHus. K S3BIKOBOM HMHTEpHpETAMM JTAHHOW TEXHMKH MOXHO OTHECTH Pa3jMYHOTO BHUIA
BBICKa3bIBaHUSl C YKa3aHUEM Ha TO, YTO KOMMYHUKAHT HE EJAeT MPEAOCTaBHTh COOCCEIHUKY
MpsIMOTO OTBETa, TaK KAaK MOTYT CYIIECTBOBATh BO3MOKHBIC NPUYHHBI, KOTOPBHIC MEIIAIOT
OTBETHOMY HH()OPMHUPOBAHUIO, K TIPUMEPY, HEOOXOIUMOCTh COXPAaHUTh CEKPET WIIM HE 03ByYUBATh
KaKyI0-JIN0O OIpe/IelICHHYI0 HH(POPMAIINIO, KOTOpasi KacaeTcsl MPUBATHOM chepbl KOMMYHHUKAHTA!

Beoywuii: Yxo0 Cmenawuna uz xopuoopos enacmu 606ce He 03HAYaem e20 yxo0d C
noaumudeckotl cyenvl. Ce200Hs IKC-Npembep «8MOpOLL HOMepP» 8 U3OUpamenbHoM chucke OJI0K
Aenunckuii-Cmenawun. U, no Muenuio Hekomopwix, 0axce numaem npesudenmckue amouyuu. Tax
au amo, Cepeeii Baoumosuu?

Cepeeii Cmenawun. Iloxcueem — ysuoum. (Tenexanan TB 6, 25.10.1999)

KocBeHHOE YKIIOHCHHE TIPEJCTABICHO HEKOTOPBIMH TIPUEMaMH, KOTOPhIE MOTYT
UMIUTMIIAPOBATh HEBO3MOXXKHOCTh WJIM HEXEJIaHWe KOMMYHUKAHTAa OTBETHTH Ha BOIPOC.
KomMMmyHHKaHT mpoOyeT yCKOJIB3HYTh OT OTBETA, MPU ITOM YyKa3blBas HA PA3JIMYHbIC MPHYUHBI,
KOTOpBIE, TIPEXKJIC BCETO, MEIIAOT MPEIOCTABICHHUIO HY)KHOW WH(OPMAIIUU: aneusIius K (akTopy
BPEMEHHBIM OOCTOSITENLCTBAM, amlelUIsus K (PakTopy CTENEeHH CI0KHOCTH, aneuianus K Oonee
OCBEJIOMIICGHHOMY HCTOYHUKY. [IOMHMO 3TOro, K KOCBEHHOMY YKJIOHEHHIO MOXXHO OTHECTH
WUTHOPUPOBAHUE BOIIPOCAa KOMMYHHUKAHTA WJIM MIOCTAHOBKY BCTPEYHOTO BOIIPOCA.

Yknonenue uepez oopawenue x akmopy epemenu: B OTBETHOW DEILIUKE YKIOHEHHE
KOMMYHHKaHTa TPHUCYTCTBYET WMILUTUIIMTHO, T.€. 0OoJjee Kak coJepiKaTelbHas COCTaBISIONIAS
BBICKA3bIBAHUS, KOTOpas OTpPakaeT OOCTOATEIhCTBA, YCJOBHS TIpoIlecca KOMMYHHKAIIHH.
BrickaspiBaHHe KOMMYHHKAHTa HMMEET CCHUIKY Ha OOCTOSITENIbCTBA BpPEMEHHU, KOTOpBIE YacTo
MPEISITCTBYET 03BYYMBAHUIO 3alpallliBaeMOi HHPOPMAITIH:

Beoywuii: A Bvt 6yoeme npunumams yyacmue 8 npe3udeHmcKou 2onke?

Cepeeii Cmenawun: Cmomps 8 kakom kavecmee. Jla, HO 8 Kakom Kavecmee —yeuoum. Mol
amom onpoc ¢ AenuHcKuM, U 51 OyMaro, He MOILKO C HUM, euje 8 Hadane AHEAPA IM020 2004
oocyoum. (Tenexanan TB 6, 25.10.1999)

HeliTpanpsHass KOMMYHHKATHBHAs CTpaTerwsl NPEANONaraeT TakKe JKIOHeHUue uepes
oOpawienue K paKkmopy cioicHoOCmuU paccmampueaemozo cOObIMuUs UnU A61eHUA, YKIOHEHUE
yepe3 oobpauwjenue K 0o1ee 0C6EOOMIEHHOMY U KOMHEMEHMHOMY UHGOPMAUUOHHOMY
UCMOYHUKY, UZHOPUPOBAHUE 60RPOCA COOECEOHUKA, NOCHAHOBKY 6CIPEUHO20 60npPOCA.

KoonepaTuBHasi cTpaTerusi peajm3yeTcsl B KOpITyce JAaHHOTO (paKTHIECKOro MaTepuaa,
TJIaBHBIM 00pa3oM, TOCPEACTBOM TAaKTHKH COTJAacHs, KOTOpas, B CBOIO oOdYepelb, HaXOIWT
BBIPQKCHHUE B CIEAYIONUX KOMMYHHUKATUBHBIX TIpHEMax:
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- abconomuoe u noaHoe noOmeepHcoOeHue mouKu 3pPeHus codeceOHuKa WCIOIb3yeTcs,
KOrjJa HY)XHO JaTh IOJOKUTEIbHBI OTBET Ha 3aJaHHBIM BOMPOC, C JEMOHCTpALMEH MPUHATHUSA
TE3UCOB, KOTOpble OBLIM O3BYYEHBl BTOPHIM YYaCTHUKOM 0OmeHus. @OyHKIHOHAIBHO-
nparMaTH4ecKas OpUrMHAIBHOCTh JAHHOTO METO/a 3aKII0YaeTcsl B TOM, YTO YYaCTHHUK OOILIECHUS
0€30roBOPOYHO MO KaKOMY-HUOYAb BOIPOCY MPUHUMAET MO3UIHI0 cobeceHnKa. B cTpykTypHOM
OTHOIICHUU TUIMUYHBIMH JJIS PACCMaTPUBAEMOI0 MpUEMa PEIUIMKAMU BBICTYHAIOT BbICKA3bIBAaHUS,
KOTOpbI€ MPEACTaBICHbl JIBYCOCTABHBIMU  MPEUIOKEHUSIMH U CJIOBAMH-TIPEIIOKEHUIMH,
(bOopMYyIHMPYIOUIMMH YBEPEHHOE COTJIACUE: Od, KOHEYHO, HECOMHEHHO, OnpedeieHHo W Jp.,
Harpumep:

Beoywuii: Hanozoé ne 6yoem cogcem?

Tennaouii Kynux: Cosepuenno éepno. (Tenekanan TB 6, 19.09.2006)

B psze ciiydaeB 0TBET MOKET COJEpkKaTh TOMOTHUTENbHYIO HHPOPMAIHIO:

Beoywuii: Bvl umeeme 6 6udy 3aKoH, KOMOPbIL NPUHAM 8 NEPEOM UMeHUU O HAI020801
cucmeme 0Jisl CENbCKOXO3AUCMBEHHBIX OP2AHUAYULL?

T'ennaouii Kynux: Ja, a umero 66udy eOuHwlii 6-npoyeHmHblil Ce1bCKOXO03AUCHECHHBLIL
Hanoe. (Tenexanan TB 6, 19.09.2006)

- KOHCmamauus npagomsl codeceOHuKa: TPU3HAB TNPABOTY MO3ULUU COOECEIHUKA IO
paccMaTpuBaeMoOMy BOIPOCY, KOMMYHHMKAHT COIVIAlIa€TCs C €ro MHEHHEM M HE OcCHapHuBaeT
MPaBHJIBHOCTH OTHOILIEHUS cOOECcCeTHUKA K 00CYykaaeMoi pobiieMe, Harpumep:

Beoywuii: On pakmuuecku oceobodicoaemcst om 6cex 0CMaibHuIX HANL02087

T'ennaouii Kynuk: Abcontomnuo npasuwl. (Tenexkanan TB 6, 19.09.2006)

KoomnepaTuBHas cTpaTerus Takxe peaau3yercs MyTeM MPUMEHEHUs CIETYIOIUX MPUEMOB:
yacmuunoe noomeepiHcoeHue MHEHUsA, MOYKU 3PeHUs cobeceOHUKa, NO6mMop peniuKu
cobeceOHuka, nooxeam penIUKU COOeCceOHUKAa, OOnyuieHue npasomsl CcodeceoHuKa,
ungopmuposanue cobdeceonuxka, unmepnpemayus penauku cobdeceonuka. Takum o00pazoM,
KOOTIEPaTUBHBIN CTUJIb B PEUEBOM IMOBEJEHUU B KOH(MDIMKTHOW CUTYyaIlMU TIPEICTABICH B BHIOOPKE
MPEACTaBUTENCH PYCCKOW JMHTBOKYJIBTYPHI, TJaBHBIM 00pa30oM, TaKTHKOW COTrjacusi, KOTopas
peanu3yeTcsl B peuu Mpu MOMOILK PACCMOTPEHHBIX BBIILIE KOMMYHUKATUBHBIX TPUEMOB.

BoiBoabl M 3akirouyenme. ltak, aHaan3 pYyCCKOS3BIYHOM MEAMAaBBIOOPKM MOKa3aji, YTO
MPEJICTAaBUTENN PYCCKON JTMHTBOKYJIBTYPHI TPUOETraloT K UCIOIB30BAHUIO CIEAYIOIINX CTPATeTHil U
TaKTUK B CUTyalll METUAKOH(IUKTA B MOIUTUYECKON MEIMAKOMMYHHUKAIIUH.

1. Kougpommayuonnas cmpamecus 6 cumyayuu MeOUAKOHDAUKMA 8 PYCCKOM
MeouaoucKypce eKauaem 8 cebs NpeumMyujeCmeeHHO MAaKmuKy 603padcenus (Hecoz2nacus),
KOTOpasi pealnu3yercs CIEQyIIMMU [pUeMaMu: KOHCTaTalus HENpaBOTbl COOECEeIHUKA,
0OBHHEHUE-BO3pAKEHUE, TIEMOHCTPAIIMOHHBIN MPOTECT, TPOTUBOINOCTABIICHNE MTOHATUNA B OTBETHOM
U WHUIUUPYIOUIEH peruinKax, MOCTaHOBKA IUTATHOTO BOIPOCA, WPOHUs, MepeOuBaHUE PETTUKH
cobeceTHUKa.

2. Heiimpanvuas cmpamezust 6 cumyayuu MeOUakoOH@IUKMA 6 pPycCKOM MeOuaouckypce
BKJIFOUAeT C Ce0s TaKTUKKM VYKJIOHEHUS W OTKa3a, KOTOPBIE OCYIIECTBISIETCS CIEAYIOUUMU
KOMMYHUKAaTUBHBIMHA TIpUEMaMH: TpPU3HAHWE B HEOCBEIOMJIICHHOCTH W HEKOMIIETCHTHOCTH,
n30eranne KOMMEHTHUPOBaHUS, YKIOHEHHE uepe3 oOpaiieHue K (aKTopy BPEMEHHU, YKIOHEHHE
yepe3 oOpamieHne K (HakTopy CIOKHOCTH PacCMaTPHUBAEMOTO COOBITHS WM SIBJICHHS, YKIOHECHHE
yepe3 oOpaleHue K 0ojiee OCBEAOMIEHHOMY U KOMIIETEHTHOMY MH()OPMAIIMOHHOMY HCTOYHHKY,
UTHOPHPOBAHUE BOIIPOCa COOECETHNKA, TOCTAHOBKA BCTPEUYHOTO BOIMIPOCA.
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3. Koonepamusnas cmpamezus 6 cumyayuu MeOUuaKkoH@IUKma 6 pyccKkom Meouaouckypce
BKJIIOYACT  JOMUHUPYIOIIYI0O  TakKTUKy  COTJIaCHs,  MPOSABISIIONIYIOCS B CIEAYIOIIMX
KOMMYHHUKATHBHBIX MIPHEMax: aOCOJIOTHOE U MOJIHOE MOATBEPKICHIE TOYKU 3PEHUs COOeCEeTHUKA,
YaCTUYHOE MOATBEPkKACHHE MHEHHUS, TOUKH 3pEHHs] cOOece/IHHKa, MMOBTOP PEIUIMKH COOEeCeIHUKaA,
MOAXBAaT PEIUIMKK COOeCeIHUKA, KOHCTAaTalusi MpaBOThl COOECEAHHMKA, IOMYIIEHHWE MPABOTHI
cobecenHuKa, nHGOpMHUpOBaHHE coOeceTHIKA, HHTEPIPETalUs PEILTUKN COOECeTHUKA.
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JEKCUYECKAA 'PABUTALIMOHHAA UHTEP®EPEHIIUA KAK CIIOCOBb
W3MEPEHUSI IIJIOTHOCTH KYJIbTYPHBIX CMBICJIOB TEPPUTOPUN
(C IPUBJIEYEHUEM KOJUJIOKAIIUU ITPOU3BEJIEHUU B.M. IIYKIIINHA)

LEXICAL GRAVITATIONAL INTERFERENCE AS A METHOD OF
MEASURING DENSITY OF CULTURAL MEASURES OF A TERRITORY
(WITH ATTRACTION OF THE COLLOCATIONS OF WORKS BY VM
SHUKSHIN)

AHHoTanus. B cratbe B KauecTBE HCCIIEJOBATEILCKON MOJENM H3Y4YEHHE I1apaMeTpOB
KYJIbTYpPHOTO HHTEJUIEKTA MpPEACTaBUTENEH TEPPUTOPUU HCIIONb3YETCS MOJAENb JIEKCHYECKOU
paccranoBku (LCM), nemoHCTpupyromas CHUIy CHHTarMaTH4eCKOro MPUTSKEHHUS MEeXay
KYJIbTYPHBIM PECYPCOM TEPPUTOPUU M HHTEIUIEKTYaJIbHO-KYJIbTYPHBIM IOTEHIIMAIOM >KUTEIS
TeppuUTOpUHU. B KadecTBe KyIbTypHOIO pecypca Uil alTaiCKOW TEPPUTOPHM pacCMaTPHUBAIOTCS
npousBeneHuss Bacunus Makaposuua [llykimmHa, U3 KOTOpBIX OTOMpArOTCS KOJUIOKAIlHMH,
XapaKkTepU3ymolllie KayecTBa 4YeJIOBeKa, U KOJUIOKAIMU oOpaza JeicTBus. MeTol JeKCcH4ecKon
PacCTaHOBKM T03BOJIET BKJIIOYUTH B CIEKTpP aHalW3a KOJIJIOKAUN MOHSATHE KO-KOJJIOKAUU —
COBMECTHOM  Kosutokauuu. [loTeHumanm ceMaHTHYECKOM  AMCTPUOYLHMH  KO-KOJUTOKallUi
IKCIUIMLIUPYETCS B  CO3JABAaE€MbIX JKUTEISIMH TEPPUTOPUM  (CTyAeHTaMH  ANTalCKOTO
rOCyJapCTBEHHOIO yHHMBEpPCHTETa) MHUKpoHappaThBax. CrnocoOoM H3MepeHHs IUIOTHOCTH
KylIbTYypHBIX cMbIcioB B.M. IllykmmHa B co3gaBaeMbIX TeKCTax uW30MpaeTcsl JieKcHuuecKas
rpaBUTALIMOHHAs UHTEp(]epeHIus.
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KiioueBbie cioBa: kosiokaruu, B.M. IllykmuH, koMOMHATOpHas CeMaHTHKA, MOJEIb
nexcudeckoil pacctanoBku (LCM), xo-komokamus, CKpUOT COOBITHS, KyJIbTYPHBIH WHTEIUICKT,
KYJBTYPHBIN pecypc TEpPUTOPUH

Abstracts. The article uses the Lexical Constellation Model (LCM) as a research model for
studying the parameters of cultural intelligence of a territory, demonstrating the power of
syntagmatic attraction between a cultural resource of a territory and the intellectual and cultural
potential of a resident of a territory. As a cultural resource for the Altai territory, the works of
Vasily Makarovich Shukshin are considered, from which collocations characterizing the
qualities of a person and the collocations of the mode of action are selected. The method of
lexical placement allows us to include in the spectrum of analysis of collocations the concept of
collocation - joint collocation. The potential of semantic distribution of a collocation is
explicated in micron-arrativas created by residents of the territory (by students of Altai State
University). The method of measuring the density of cultural meanings V.M. Shukshina in the
texts being created is elected lexical gravitational interference.

Keywords: colocation, V.M. Shukshin, combinatorial semantics, Lexical Constellation
Model (LCM), co-collocation, Script event, cultural intelligence, cultural resource of the
territory

BBQI{EHI/Ie. BaxHBIM acmekToMm pasBUTHUA TCPPHUTOPHUH, CO3JAHUA JIOKaJIbHOH HCTOpHUHU
SABJIACTCA HUCIIOJIB30BAHUEC KYJIbTYPHBIX PECYPCOB TCPPUTOPUU €€ KUTCIIIMU JIsL aJallTalluu K
HU3MCHAIOIIUMCA 00CTOSTEIBCTBAM XKU3HU U IMOCTPOCHHA CKPUIITOB, HMJIKM CHCHAPHUCB, HACTOAIINX
u 6y,HYH_II/IX CO6I>ITI/II71, OIpCAC/IOINUX IIpaBujila WM KOHTCKCTBI IIPHHATHUA peHleHHﬁ, a,
CJICA0BATCIbHO, OIIPCACTIAIOIUX CCMAHTUYCCKUC TPACKTOPUA pa3BUTHUA TCPPUTOPHUHA.

TBopuectBo B.M. Ilykmuua nna Aunrtas sBISETCS OCOOBIM KYJIbTYPHBIM PECypcoM,
KOTOpLIP’I ONpEaACIACT 0COOEHHOCTH KYJBTYPHOTO HWHTCJUICKTA KHUTCIA TCPPUTOPHUU H, TCM
CaMbIM BJIMACT, HaA q)OpMI/IpOBaHI/IC CKPUIITOB coObITHH. B KauecTBe LHECHTPAJIBHOTO J3JICMCHTA
CKpuIITa — I/I,I[CHTI/I(I)I/IKaTOpa CKpHUIITa COOBITUS — MBI paccMarpuBacM KOJUJIOKAIIUIO
ITYKOIAHCKOI'O TCEKCTa, IOHUMAA II0J KOJIJIOKaL[Heﬁ «BBIPAKCHUEC, COCTOAIICC U3 ABYX HIIH
boiee CJIOB, KOTOPOC COOTBETCTBYCT HCKOTOPBLIM INPUBBIYHBIM crnoco0aM OOBICHEHHUS Bemeﬁ»
[12, c. 21-33].

Hcnonbs3oBanue kosutokauui u3 npousseacHuii B.M. IllykmuHa paccmaTpuBaercs Kak
MMOKa3aTeJib IOTCHIIMAJIA KYJIBbTYPHOT'O UHTCIIJICKTA HpeI[CTaBHTeHefI TCPPUTOPHUU B pACCTAHOBKE
B KOMMYHUKATUBHOM IIPOCTPAHCTBC JIOKAJBHO 3HAYUMBIX JICKCHUYCCKUX CIAUHUII. [[pyTI/IMI/I
CJIOBAMH, HCIIOJB30BAHUC MNIYKITHHCKUX KOJ'IJ'IOKaI_II/Iﬁ B TEKCTOBOH ACpUBAllUU ITO3BOJISACT
COCTaBUTL MNPCACTABJIICHUC 00 aJallTAHUOHHBIX BO3MOXHOCTAX MNPEACTABUTEIIA TCPPUTOPUH,
MOTHUBHPOBAHHBIX KYJIbTYPHBIM HWHTCJIJICKTOM, HNmenno KynLTypHLIﬁ HHTCIIJICKT IIOMOTacT
YCJIOBCKY YCIICIHO aAallTUpOBATLCA K CpEAac, OTJIH‘-I&IOHlCﬁCH CUHTC30M PaA3JINYHBIX
KYJIBTYPHBIX 0COOCHHOCTEH [2, c. 40-55; 4, c¢. 100-115].

PacmﬂpeHHyro ONMUCATCIbHYKO MOJCIIb I(OJ'IJ'IOI(aI_II/Iﬁ npeaiiaracTcsa B paMKax pa3pa60TKH
KOHIIETIIIMU JIeKcUuueckoi monenu paccrtaHoBku (LCM), Bkmrouaromyro B ceOsi MOHSATHE KO-
KOJIJIOKaIInH. LCM saBisteTcst 0CHOBOM JJIA OIMUCaHUA B3aUMOCBA3U MCKIY KOHTCKCTYAaJIbHBIM U
JTUCTPUOYTHUBHBIM CXOJICTBOM JIEKCHUECKHUX coueTanuii [9, c. 1-11].
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Jdannble M MerToAbl. CTemeHb «y4yacTHUs» CMBICIOBBIX €AMHUI] — KOJUIOKAlUh —
IIYKIITUHCKOTO TeKCTa B (OPMHUPOBAHUU KYJIbTYPHOI'O HHTEJJIEKTa COBPEMEHHOTO JKUTEIS
TEpPUTOPUN MBI OMPENEIUIN Ha OCHOBE JIMHTBUCTUYECKOTO 3KCIEPUMEHTA, IMPOBEIECHHOIO
cpeau CTyAeHTOB Kadeapa cBs3el ¢ OOIIECTBEHHOCTHIO M peKJIaMmbl  AJNTailcKoro
rocyJapCTBEHHOTO YHUBEPCHUTETA B (POpME 3BPUCTUUECKOIO OMpPOCa.

YyacTHUKaM JIMHTBUCTUYECKOTO SKCIEPUMEHTAa ObUIM MPEANOKEHbl KOJUIOKAUU U3
npousBeneHuid B.M. lllykmuHa, XapakTepu3ymonue KadecTBa yeaoBeka (‘cgoil uenogek’, ‘cam
cebe xo3aun’, ‘om dcusHu He omcmaem’, ‘lecKull Ha Ho2y ', ‘2pyO0b HAPACNAWIKY ', ‘BOJbHASA
nmuya’), 1 KOJUIOKalMM oOpa3a ACHCTBUA 4YenoBeka (‘xydo-O6edno’, xooums no kpaw’, ‘c
0ob6poil dywoti’, ‘Ha ceoti 1ao’). B 3amaum ucmbITyeMbIX BXoamsio: 1) dbopMmynupoBaHue
COOCTBEHHOT'0 3HAUYEHHUs MpeaaraéMod KOJUIOKallUH. 2) CO3[aHHE TEKCTa C HCIOJIb30BaHUEM
KOJIJTOKAIIHH.

BrinonHeHue mepBOro 3ajaHue — ONpeAesieHHE 3HAYeHUsS KOJJIOKAllMM — MO3BOJUIO
OXapaKTepU30BaTh OCOOCHHOCTH KYJIbTYpPHOTO WHTEIUIEKTa YYACTBYIOIIHMX B JKCIEPUMEHTE — B
YaCTHOCTH, METAKOTHUTHUBHBIA KYJIBTYPHBIM HMHTEIVIEKT (KOJUIOKALMH, XapaKTepU3YIOIIue
kauecTBa uenoBeka) (cMm. Tabnuma 1) u moBeAeHUECKUN KYJIBTYPHBIH HMHTEUIEKT (KOJIJIOKAIMU
oOpasa neiicTBus yenoBeka) (cM. Tabmuma 2).

Ta6JII/II_Ia 1. KOJ'IJ'IOKaI_II/II/I, XapaKTCPU3YIOIINUEC Ka4ueCTBa YCIOBCKaA

Komnmoxkarus Haun6onee gacras O0BeM KOHTEKCTA
MHTEpIIpETaINs
BOJIbHAS ITHULA CBOOOIHEIN YEIOBEK paciIupeHHbIi
rpy/Jb HAPACHAIIKY OTKPBITHII o0wmit

JIETKUH Ha HOTY

JICTKHM Ha IIOABEM

pacCIIMPEHHBII

caM cebe X03suH CaMOCTOSITEbHBIN o0t
CBOH YEJIOBEK 3EeMIIAK Y3KUI
OT )KU3HHU HE OTCTAET OBITH B Kypce y3KHI

Tabnuna 2. Konnokanuu obpasa qeicTBUs 4eloBeKa

Konnoxanus Hau6Gonee gacras O0BEM KOHTEKCTA
HHTEPIPETaIHs
Ha CBOH J1ajg M0-CBOEMY oOmmii
XOJHTh IO Kparo PHCKOBATh y3KHH
Xyno-0emHo ene-eie Y3KHH
¢ 100poH Aymon TIOOpBIi pacIIMpeHHbII

]_HYKI_HI/IHCKI/IC KOJIJIOKallMHU CO3JaHbl B COOTBCTCTBHUHU C TCOpPICfI 3HAYCHUA LHYKI_HI/IHa, JJIA
KOTOpOﬁ AKTYAJIbHBIMU ABJIAIOTCA MMOHATUA CHUHOHUMUU, 3BHAUYUMOCTH, AHAJIUTUIHOCTU, ACHOTAIIHUHU,
3HAYCHHA MMEPEMECHHBIX (Hpnqu, HMCHHO TO, YTO MMPEAPACIIOJIOXKECHO K UBMCHUYNBOCTHU, HAACIICHO
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3HaueHHEeM), oobeMa [13, c. 54]. «Teopus 3HaueHus LllykmmHa — 3TO M CTOCOOHOCTH YIOTPEOIIATH
a/IeKBaTHO €€ COJICPKAHUIO — MOHSATUIO UCTUHBI — IJIaroJINYECKyI0 CUCTEMY B €€ aJalTHPOBaHHOM
K TpeOoBaHMsIM BpeMeHH (opMe, U onucaHue oOIeil COBOKYITHOCTH SK3UCTEHIIMOHATIBHBIX CBA3EH
MEXy IIE€PKOBHOCIABSIHCKUM SI3IKOM M OCTAJIbHOM YaCThIO COLUOKYIBTYPHOU CUCTEMBI...» [13 c.
49].

Cunonumusi B Teopuu 3HadeHus lllykmuHa mnpencraBisieT coOO#l IMOCIEI0BATEIHHOCTh
orepanuil MOACTAHOBKM B KOHTEKCT, MTOIOM OCYILECTBIICHUS KOTOPBIX SBISETCS CO3JaHHE
AHAJIMTUYECKOTO 3HAYCHUS pycckoro si3bika [13, ¢. 194]. OnHoii u3 onepanuii sIBIsETCS onepanus
3aMEIlEHUs] CHUCTEMbl CBSI3€M coJep)KaHWsl 3HaKa, IJIs OCYHIECTBJICHHS KOTOpPOM HEoO0XO0IuM
ONpeAeICHHbBIN CIIEHAPU — CKPHIIT.

3nanue ckpuntoB, kak cuutalot C. Ocrepman, M. Pot, C. Tarep, M. Ilunkan [10, c. 128-
134] urpaer ueHTpajlbHYIO POJb B NOHMMAHME TEKCTA U CBS3aHO C PEIIEHHUEM 3a/lad pa3InyHOro
tuma. CKPUIITHI ONPEETAIOTCS TaK)Ke, KaK OCMBICIICHHE COOBITHSI HA OCHOBE 3JIpaBOTO CMBICHIA U
Mpe/ICTaBIICHUE O MOPSAKE MPOTEKAHUS/OCYIIECTBICHUS COOBITUN B TMOBCETHEBHOM xu3HU |1,
c.93-101]. 3HaHMe CKPHUNTOB HAMPABISICT OXHUIAHWS, MPEACKa3bIBas, KAKOW THIT COOBITHUS WU
pedepeHTa quckypca MOXKET ObITh pacCMOTPEH CleNyromuM B uctopud [8, c. 31-44], no3Bosnser
BBIBECTH HEJIOCTAIONINE COOBITUS U3 COOBITUH, IBHO YIIOMSHYTHIX [3, ¢. 602-610; 6, ¢. 336-344; 11,
c. 221-266], u onpeaenuTh BHYTPEHHHUI TEKCTOBBII BpEMEHHOM MOPsIoK [5, ¢. 49-57].

B kadectBe TeopeTMUECKOW M METOJOJIOTHYECKONM OCHOBBI  OKCIEPUMEHTA MBI
paccMaTpuBaJIM KOHIIEMIIUIO JIGKCHYECKOW MOJEIN PACCTAaHOBKH M JIEKCHYECKOW T'paBUTALUU
(JIeKCMYEeCKOW IpaBUTAIIMOHHON HHTEP(HEPEHIINH ).

Jlexcuueckass mojaenb pacctraHoBku (LCM) KoHLEHTpHpyeT BHHMAaHUE HCCIIeoBaTeNs Ha
TOM, YTO B CHHTarMaTH4eCKOM KOHTEKCTE KOJIJIOKAI[MH CYHIECTBYIOT JApPYrue JEKCUYECKUe
9JIEMEHTHI, HAJEJICHHBIE KOHTEKCTHO-TIPOTHOCTUYECKUM TMOTEHIMAIOM, T.€. CYIIECTBYIOT
JIEKCUYECKUE €IMHUIIBI, OTPAaHNYMBAIOIINE JAUANa30H JEKCHYECKOTO BRIOOpa B TEKCTOBOH cpeze. B
ATOM CJy4ae€ Mbl CTAJIKHUBAEMCS C SIBIIGHUEM JICKCUYECKOW TPaBUTAIIMOHHOM WHTEpGEpEeHInH,
CBS3aHHBIM C IOHSITUEM JIEKCUYECKOM T'paBUTAIUU.

Tepmun «iekcuueckass rpautauus» O. Mboiicon [7, c¢. 267-280] wucmonb3yer s
0003HAaYEeHHSI KOHTEKCTHO-MPOTHOCTHYECKOTO MOTEeHIIMAala, CBA3aHHOTO € MOAOOpOM cloBa B
nuckypce. Jlekcuueckast TpaBUTaIMs ONPEEIsSeTCs aBTOPOM KaK «OTPaHMYEHHE, KOTOPOE CIIOBO
HajaraeT Ha W3MEHYMBOCTh KOHTEKcTa» [7, c¢. 270]. Jlekcuueckass TpaBHTAIUs CJIOBAa — 3TO
BIIMSIHME, KOTOPOE OHO OKAa3bhIBAaET HA OrpaHUYEHHE BHIOOpPA BO3MOXKHBIX CIIOB B KOHKPETHBIX
MOJIOKEHUSIX TEKCTa B OKPYKAIOLIEH Cpelie.

IHonyyenHsle pe3yabTaTrbl. B paHHON cTaThe MBI MPOAHATM3UPOBAIN CO3/IaHHBIE C
WCIIOJb30BAHUEM IIYKIIMHCKUX KOJUIOKAUMKA YYaCTHUKAMH 3BPUCTUYECKOIO SKCHEPUMEHTA
TekcThl. [Ipu xapakTepucTuKke TEeKCTOB YUUTHIBAIHCH a) OCOOCHHOCTH MPeoOpa3oBaHUsl CPEIOBOM

CEMaHTUKH B TEKCT — COOCTBEHHO IapaMeTp JIEKCUMYECKOW TpaBUTAIMH, HAKJIaJbIBAIOIICH
OTpaHWYEHUS Ha W3MEHUYMBOCTh KOHTEKCTa (THI TEKCTOBOTO TMOCTpOeHHUs), O) mmpoTa
PacKpbIBa€MOTO B TEKCTE KOHTEKCTHO-TIPOTHOCTHYECKOTO IMOTEHIMAIa CPEIbl — CEMaHTHUKHU

TEPPUTOPUHU (TUIl CKPUIITA).

JIMHIBO-3BPUCTUYECKUN JKCIIEPUMEHT IO3BOJIWII BBIABUTH CIEAYIOIIME THIIBI JIEKCUYECKOU
IPaBUTALIMM, XapaKTEpHbIE [UIs alTaliCKOM TEpPpUTOpUU: KOJIJIAKAlMOHHOE HaHW3bIBaHUE,
UHTepPEpEeHIIUsT MOTUBOB, SK3HCTEHIMOHATIbHOE OOBsICHEHHE, paccka3d. COOTBETCTBEHHO THIIBI
CKPHIITOB, PACKPBIBAIOIINE KOHTEKCTHO-IIPOTHOCTUYECKUN MTOTEHIINAJ AJITAUCKON CEMaHTUYECKON
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Cpenbl: CIeIUIeHHe (parMeHTOB, MOTJIOLIEHUE, MOJIEIMPOBaHWE MOTHUBOB, MOJEIHUPOBAHUE
KYJIbTYPHOTO 00BEKTa «AJITail», MOJICTHUPOBAHUE ANTANCKOr0 TEKCTA, AITAWCKHUI TEKCT. «pacKacy.
HIyKmuHCKUE KOJUIOKAIlMM B CO3/aHHBIX CTYJEHTaMH TEKCTax BBICTYNAalOT B ¢GopMe KO-
KOJUIOKAallMi — COBMECTHBIX KOJUIOKAIMi, €IMHHI, B CEMAHTUKE KOTOPBIX IIPOUCXOIUT
UHTEpPEPEHIUS CEMAHTUKN IIYKITMHCKON KOJUIOKALMHU U aITalCKON CPEOBOM CEMaHTUKH.

CozaHue TEKCTOB IPEICTABUTENSAMU aJITACKONM TEPPUTOPUM OCHOBBIBAETCS HAa ONEpALUU
3aMelleHusl, KOTopass B LIMPOKOM CMBICIIE MOXET MPUMEHSTHCS K SBOJIOIUHM BCEHl S3BIKOBOI
CUCTeMBI, KOIJa OJIHa CHCTE€Ma WJIM COCTOSIHHE SI3bIKa 3aMEHSIET JPYIyI0 CHCTEMY WIH
npeauecTBytoiiee coctosiuue [13, ¢. 261].

[IpuBenemM mnpuMepbl HECKOJBKUX TEKCTOB, B KOTOPBIX MPEACTABICHBI CKPHUIITHI
‘MOZCNTMPOBAHNE KYJIbTYpHOro apredakra AuTail’, ‘MOJeIMpOBaHUE aJTAHCKOro TeKcTa’,
‘IIyKIIWHCKMI, ‘packac’.

Cxkpunt Mooenruposanue kyibmypHozo apmegaxma « Anmati»

«Ha Antae xuByT mtoau ¢ qoOpoil Mymioi, Aena y HUX MOPOM MAYT Xyao-OeaHO, OHH
OyaTO XOIST MO Kparo, HO OCTAIOTCA BEpHBI cebe — camu cebe xo3sieBa. OT XHU3HU OHH HE
OTCTalOT, BCerJa IrpyJb Ha pacnamky. 51 Ha3pIBal0 UX «CBOMMUY JIOJIbMU»

Cxkpunt Moodenuposanue armatickoeo mexcma

«Hac, xuteneit Anras, yacTo Ha3bIBAIOT BOJIbHBIMU NTHUIAaMH. Yalle BCEro moja 3TUM
MOJIpa3yMeBaloT JIOAEH, y KOTOPBIX I'PyAb Ha pacnamky. Emie nmpo Hac roBopsiT ¢ go6poit
nymoi. Takue 101 yamie BCero JIETKM Ha HOTY, JeJaloT BCe Ha CBOU JiaJ, HO U OT KU3HU He
oTcTaloT. Takyke Takux JroJel Ha3bIBAIOT Yallle BCETO «caM cede rojaoBa», U OHHU BE3JI€ «CBOU
T/,

Cxpunr Ulykwunckui

«Jlromgu OBIBAIOT pa3HbIE MO CBOMM HHTEpecaM, yBJICYEHUSIM U uepTram Xxapakrepa. Ho
€CTh Takas KaTeropus JI0Jed — BOJbHAas MNTHULA, JIOJU CBOOOJHBIE, HE 3aBUCSIINE OT
obcrosarenscTB. OHU JenalT Bce Ha CBOH Jan, camu cebe xo3seBa. OHHM, Kak IpaBUio, HE
MOTYT HNPOUTH MHUMO MpoOIeM Apyrux, y HUX Aylla Hapachnamky, B JIIOOOH CHUTyalluu OHHU
JIETKM Ha HOTY M NpUAYyT Ha noMoub. OHU JEHCTBUTENBHO CBOU JIIOAU, OHU — KUTEIU XYyHO0-
0e/THO CYIIECTBYIOIIUX IMOCEJICHUN U TOPOJTOB AJTasi».

Cxpunr «Packac»

«3Han 1 ogHOro mapHs, OOBIYHBIM XOJIOCTSK, BOJbHas nruna. Kak HaspiBasa ero mos
06albymika, B KBapTUpKE CIpaBuiics OAMH. HUKTO He MUIUT, 4TO MOJ HE MOMBLI, YTO YXKe
HEJE0 eCT OaHu OyTepOpoabl. A emy W cuacThe. JIFoOOMy mapHIO €ro Bo3pacTa MO BKYCY
ObITh cebe XO03sMHOM. Xyn0-0eJHO KOHIBI C KOHIL[aMH CBOJAMJI, HO €My HpaBUJAaCh Takas
pOMaHTHYHas CcTyJleH4eckas »u3Hb. IMHorma mnonpaOarbiBaj, ObIBajIo Jake 3aHUMACA
pacrnpocTpaHEeHHEM HAapKOTHMKOB-XOIWJI MO Kparo. A MOTOM €ro M cieja NpocTell. Bot Tebe u
BOJIbHAS MTHUIAY.

CKpunTsl NpenCTaBIsAIOT BAPUAHTHI JUHIBUCTUUECKON pealn3allMi T€HETUYECKOro KOIa
MpecTaBUTeNs ajTalckoro JaHAmadTHO-TeorpapuuecKoro KOMILIEKCca, OCHOBBIBAsCh Ha
CIeAYIOIHUX onepanuax: 1) nepebop eIUHHI] — HaHU3bIBAaHUE KOJTOKAMHI — MOJIOKUTEIbHBIH
0TOOp, YCIOXHSIOUIUM MNPUPOIHBIE (DOPMBI, yBEIMUYMBAIOUIUNA DPA3HOPOJHOCTH OBITHS; 2)
IpeBpalleHue 3aKpPHITOW JUHIBUCTHYECKONH CTPYKTYpPbl B OTKPBITYIO, UYTO OOYCIOBJIMBAET
nepepacnpeeseHue CEMaHTUYECKON Harpy3ku B CTPYKTYPHBIX KOMIOHEHTax; 3) mpoBepkKa U
dbopmMupoBaHUE TMpaBWJ JIMHEHHOM KOMOWMHATOPUKM, JJIsI OMHCAHUSA JABUXKEHUE (PKU3HH)
4yeJoBeKa B ONpEJeNeHHON cpelne; 4) OCyIllecTBICHHE MPOLEaypbl MOJIOKUTEIBHOTO 0TOOpa:
yBEJIUYEHUE PA3HOPOJHOCTH OBITUS yepe3 OTOOp MPU3HAKOB, HEOOXOAMMBIX JJIs
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ONTUMAJIILHOTO pElIeHHS KOMMYHUKATUBHBIX 3ajlad; 5) Mouck (opmbl, HEMpOTHBOpEUalien
HUCTHHE — COOTBETCTBUS BBIpaxKeHUs (haKkTam, KOTOPHIE 3TO BRIPAXKCHUE ONMKCHIBACT.

3akuarwdenune. lccienoBanue pasznuuus MeXIAy KOJJIOKaUMEH U KO-KOJUIOKaIueu
CIIOCOOCTBYET JIydllIeMy MOHUMAaHHUIO OTHOIIEHHUN MEXJY CMBICIOM U KOHTEKCTOM alTalCKOU
Tepputopun. CTErneHb CUHTArMAaTUYECKOrO MPUTSIXKEHUS! €IMHULL ONPEAETATCA MOCPEICTBOM
SKCHEPUMEHTAJIBHO CO3JaBAEMOT0 MHKPOHAPPATUBA, JKCIUNIMUIUPYIOLWIETO XapaKTEePHbIA s
TEPPUTOPUM CKPUNT coObITHI. B KkadecTBe ceMaHTHYECKOTO TreHepaTopa CO37JaBacMOro
MPEACTABUTEIEM TEPPUTOPUM TEKCTA MOXKHO ONPEAECIUTh aCCOLMATUBHBIE OTHOLICHHUS,
COrjacymolue MIYKIIMHCKYI0 KOJUIOKAllMI0 C CHHXPOHHBIM COCTOSIHUEM KYJIbTYPHOIO
MHTEJJIEKTa TeppuTopuu — AnTaiickoro kpas. Komnokamuu npu 3TOM paccMaTpUBaIOTCS Kak
0coOBbIii TUI (HPa3e0IOrHUYECKOT0 BRIPAKEHUS U KaK CEJIEKIIMOHHO € OrpaHUYeHHE, OTPAaHUYCHUE
BBIOOpA, MO3BOJISIONIEE OMPEACTUTh OCOOCHHOCTH MPUHATUS PEIICHUNW U TIOCTPOCHUS CKPHUIITOB
COOBITUIA JJISI TEPPUTOPHH.
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A3BIKOBAS PEITPESEHTALIUA COIIMAJIBHO-3HAYNMOTI'O KOHIEIITA
TOJEPAHTHOCTbDB B PYCCKOM A3bIKOBOM CO3HAHUH

LANGUAGE REPRESENTATION OF SOCIALLY SIGNIFICANT
CONCEPT OF TOLERANCE IN THE RUSSIAN LANGUAGE
CONSCIOUSNESS

AHHOTanus. B cratbe C KOrHUTMBHO-KOHUENTYAJIBHBIX MO3ULUNA pPacCMaTPUBAIOTCS
OCOOEHHOCTH  PENpEe3eHTAllMd  KOHIENTa  ‘TOJIEPAHTHOCT' B COBPEMEHHOW  PYCCKOM
JUHTBOKYJIbTYype. Llemb uccrenoBaHMs 3aKJIIOYAaeTCsl B YCTAaHOBJICHUW JBIXKYIIMX (HaKTOPOB
dbopMHpOBaHUS KOHIIENITA TOJEPAaHTHOCTb, NPUYMHAM €ro MOAW(UKAIMH, HU3MEHEHUSM B
HOMEHKJIAType €ro NpHU3HAKOB U pemnpe3eHTaHToB. HacTosiee uccienoBaHue CTPYKTYpPHBIX H
CMBICJIOBBIX JIOMHUHAHT TOJIEPAHTHOCTH B COBpPEMEHHON Poccuu NO3BOJIUT HE TOJIBKO BBHISIBUTH
0COOEHHOCTH MHPOBO33PEHHUSI PYCCKOIO HapoJa, HO M YCTaHOBHTb BO3MOKHBIE NMPOTUBOPEUUS B
LEHHOCTHBIX  WHTEPIpEeTalMsX  JEHCTBUTENBHOCTH,  KOTOpPhIE  MOTYT  CHOCOOCTBOBAaTh
MPENYNPERKIACHUI0O MEXKITHUUECKUX U MEXKKOH(PEecCHOHAIbHBIX KOHGIHMKTOB. Ocoboe BHUMaHHE
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YACIACTCS PACCMOTPEHHMIO BHYTpeHHEW ¢GOpMBI KOHIENTAa Kak o00pasa, JIeKallero B OCHOBE
CMBICIIOBOM CTPYKTYpBl KOHLENTa. B mpolecce peKOHCTPYHpPOBaHUs KOHIIENTAa TOJEPAHTHOCTD,
OTIpECNICHUS] €ro ASTHOKYIbTYPHOW CHEeNU(PUKUA HOCHTEICH PYCCKOTO $S3bIKa IOCPEICTBOM
CB060,Z[HOFO ACCOMATHBHOI'O SKCIICPUMEHTA ObLI BBISIBIIEH aCCOI_[I/IaTI/IBHHﬁ clioit AHAJIU3UPYEMOI'O
KOHIICIITA, MO3BOJIMBIINNI YCTaAaHOBUTH CHGI_[I/I(l)I/IlIHBIf/’I JJISL I[aHHOﬁ KYJbTYPBlI U JAHHOI'O A3bIKA
«acCOIMATUBHBIA TPOGWIB» O0pa30oB CO3HAHUS, OOBCAUHSIOMUX B ce0c YMCTBEHHBIE U
YyBCTBEHHBIE 3HAHUS, CBOMCTBEHHBIE PYCCKOMY Hapoxay. IIpoBeaeHHBIA SKCIEPUMEHT Ha
Cy6’beKTI/IBHOG I[e(bI/IHI/IpOBaHI/Ie II0O3BOJIMJI HE TOJIBKO 3a(l)I/IKCI/IpOBaTB IICUXOJIOT'NYECKOE 3HAUYCHUC
CJIOBA TOJICPAHTHOCTb, HO W ONPCACIINTL LHCHHOCTHYIO COCTABJIAIOIIYIO KOHICITA IMMYTCM aHaJIU3a
MOJyYCHHBIX B XOJI€ AKCIEPUMEHTa CYOBEKTHBHBIX ACHUHUIMHA, T.e. UMIUIMIUTHO. AHaIU3
IMOJIYYCHHBIX PE3YJIbTATOB I103BOJINII HprITPI K 3aKI4YCHHUIO, 4YTO HECMOTpd HA TO, UYTO
KOHICIITYAJIbHOC ITOJIC aHAJIM3UPYCMOI'0 KOHIICIITA B 06III€CTB€HHOM CO3HAaHUHM PYCCKOIo Hapoda
HaXoauTCsa €Ii€ B CTaauu (1)OpMI/IpOBaHI/I$[, conraJibHasgd 3HAYMMOCTb KOHICIITA TOJICPAHTHOCTDH
ABJISAACTCA HOTCHHH&HBHOﬁ B A3BIKOBOM CO3HAHHUH COBPEMCHHBIX HOCHUTeIIeH PYCCKOr'o A3bIKa.

KiamoueBblie cioBa: KOHIICIIT, KOHHeHTyaHLHLIﬁ AHAJIN3, KOHLCIITYAJIbHBIC IIPHU3HAKU,
BHYTpPEHHEE COJIEpKaHUE KOHIIENITA, CEMAaHTUYECKHE OCOOEHHOCTH, MEXKYJIbTYpPHBIE Pa3INuus

Abstract. The paper considers language representation peculiarities of the concept of
‘tolerance’ in the modern Russian linguo-culture from the standpoint of cognitive and conceptual
approach. The purpose of the study is to establish the driving factors for the formation of the
concept of tolerance, the reasons for its modification and specific features changes in modern
Russia. The study of the structural and semantic dominants of tolerance will reveal both the
peculiarities of the worldview of the Russian people and possible contradictions in value
interpretations of reality that may help to prevent interethnic and interfaith conflicts. Special
emphasis is put on the examination of the image basis in the semantic structure of the given concept.
In the process of reconstructing the concept of tolerance the authors established its ethnocultural
specificity and associative layer of the analyzed concept of the Russian speakers through a free
associative experiment, which allowed to determine the ‘“associative profile” of images of
consciousness that are specific to the Russian culture and Russian language. While studying the
concept of ‘tolerance’ the authors applied the experiment on the subjective definition which allowed
not only to reveal the psychological meaning of the word tolerance, but also to determine the value
component of the concept by analyzing the native speakers subjective definitions. The obtained
results led to the conclusion that despite the fact that the conceptual field of the analyzed concept in
the public consciousness of the Russian people is still in the formative stage the social significance
of the concept of tolerance is potential in the linguistic consciousness of modern native Russian
speakers.

Keywords: concept, conceptual analysis, conceptual characteristics, image basis of a concept,
semantic peculiarities, cross-cultural differences

1. Beenenue / Introduction

AKTyaJ'ILHOCTB TEMBI 06y0JIOBJ'IeHa COBPCMCHHOCTBIO camou HpO6J’IeMLI TOJICPAHTHOCTHU,
KOTOpasi CTaHOBUTCS BaKHOM B YCJIOBHUSX MEHSIOIIEHCS U HECTaOMJIbHON 0OCTaHOBKH B MHpE,
CTaJKUBAIOUIEHCA C Pa3IMYHBIMH  SIBJICHUSAMHU TOJUTHUYECKOW, HTHUYECKOW, PpPETUTHO3HOU
HETCPIIMMOCTH, KOoraa arpe€CCUBHOCTL  ABJICTCA I[OMI/IHI/IpyIOI_Heﬁ q)OpMOﬁ JOCTHNKCHUA
6JII/I3J'IeH(aIJ_II/IX ueneﬁ. Ha COBpPCMCHHOM oTarie pPa3BUTHA JIMHTBUCTUYECKON HAYKH,
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XapaKTepU3yIollelcs IUII0paIu3MOM HAMpaBiICHUH M MOIXO0J0B, BO3HUKIA HEOOXOIUMOCTb
YCTQHOBJICHHUSI  JBWXKYIIMX (AKTOPOB  (OPMHUPOBAHUS  AHATU3UPYEMOTO  KOHIIETNTa, €ro
JOMUHAHTHBIX MIPU3HAKOB U ()pEHMOBOTO COCTABA.

[IpenMeTroM HAAaHHOTO MCCIENOBAHUS SIBISETCS YCTAHOBIIEHHUE CTPYKTYPHBIX M CMBICIOBBIX
0COOEHHOCTEH COLMANIBHO 3HAYMMOTO KOHIENTa TOJEPAHTHOCTh B CO3HAHUM MPEICTaBUTENICH
PYCCKOTO 3THOKYIBTYpHOTO cooOmiecTBa B Hauaie XXI| cronerws, 4ro mpeacTaBisieT OOJBIION
MHTEpEC HE TOJBKO C TOYKHU 3PEHMs JIMHTBUCTHKU, HO U HUCTOPUH, COLIMOJIOTHH, MOJUTOJIOTHH,
KYJIbTYPOJIOTHH, TUTEPATYPOBEICHNUS, MEKKYIbTYPHOM KOMMYHHUKAIIMU U psAa IPYTHX HAYK.

Lenp wccnenoBaHUS 3aKIIOYACTCS B YCTAHOBJICHHUU JBMKYIIUX (PAaKTOPOB (OPMHPOBAHUS
KOHIIETITA TOJEPAHTHOCTh, NPUYMHAM €ro MOAM(HKAINK, HU3MEHEHHUSM B HOMEHKJIAType ero
MIPU3HAKOB U perpe3eHTaHToB. Hacrosiiiee uccienqoBaHie CTPYKTYPHBIX M CMBICIOBBIX JTOMHHAHT
TOJICPAaHTHOCTH B COBpeMeHHOM PoccuM 1O3BOJUT HE TOJBKO BBIIBUTH OCOOEHHOCTHU
MHUPOBO33PEHUSI PYCCKOI'O HapoJa, HO U YCTAaHOBUTh BO3MOXKHbIE IPOTHUBOPEUMSI B ILIEHHOCTHBIX
UHTEpPIpETAlUSIX JCHCTBUTEIBHOCTH, KOTOPBIE MOTYT CIIOCOOCTBOBATH MPEAYIPEKICHUIO
MEXITHUYECKUX U MEKKOH(PECCHOHATBHBIX KOH(DIUKTOB.

Teopernueckas 3HaUMMOCTh PaOOTBHI COCTOMT B TOM, YTO €€ PE3yJbTaTbl BHOCAT BKJIaJ B
pa3paboTKy METOAMKH KOMIUIEKCHOTO aHaji3a KOHIENITOB Ha KOTHUTUBHO-TUCKYPCHBHOIH OCHOBE,
B pelleHrue MpoOJIeMbl PEKOHCTPYKIMHM KOHIIENTOC(Epbl PYCCKOro Hapoga. B wuccrnenoBanuu
HaXOJUT MOATBEPKICHHUE MOJIO0KEHUE O MHOTOCIOWHOM CTPYKType KOHLENTa U €ro JUHAMHUYEeCKOM
Xapakrepe.

2. Teopusi / Theory

CoBpeMEHHBIN 3Tall  pa3BUTHS HAyYHOM MBICIM  XapaKTEepPU3yeTCs 3HAYUTEIbHBIM
paciiipeHreM 00JacTH MPUMEHEHHS] KOTHUTUBHOIO MOJIX0/Ja U MCIOJb30BaHUEM JIaHHOTO METO/1a
JUIs  YCTaHOBJIEHUS  HallMOHAJIbHO-CIIELU(DUUECKUX  OCOOEHHOCTEH  pa3lM4HBIX  KYJIBTYD,
BBISIBJICHHBIX B X0J1€ TIPOBEACHHSI KOTHUTHBHOTO aHAIN3a SI3bIKOBBIX SIBICHUH.

Oco0oe BHMMAaHME YAENSETCS H3YUEHUIO BOCHPUSTHUS U KOHLENTYyaIH3alUud YeIOBEKOM
NEUCTBUTENBHOCTH, BIMSHHIO (AKTOPOB OOBEKTUBHOTO U CYOBEKTMBHOTO IOpsiiKa Ha
(dbopMUpOBaHHE KapTUHBI MHpa OMpEIeNIEHHBIM 3THUYECKUM coobiecTtBoM [8, c. 16], B ocHOBe
KOTOPOU JIEKUT MO3HABATEIbHAs JIEATEIbHOCTh YEJIOBEKA, BO3HUKAIOUIAS B XOJ/I€ €r0 KOHTAaKTOB C
MHUPOM U PETYIUPYIOIIasi BOCIPHUATHE U OCMBICIEHUE BHESA3BIKOBOI J1€HCTBUTEIILHOCTH.

Kynbrypa u Tpaaunus, s3bIK, 00pa3 >XKU3HU U PEITUTHMO3HOCTb OOpPa3ylOT CBOEro poja
“Marpuiy”’, B paMKax KOTOpoil (hopMupyeTcss MEHTaIbHOCTh TOI'O MM MHOTO Hapoja [6, c¢. 59]. B
9TOW CBS3M HCCJEIOBAHUE S3BIKOBOI'O CO3HAHMS IMPEACTABUTENEH PYCCKOrO 3THOKYJIBTYPHOI'O
cOO0O011IeCTBa MPEANONAraeT Kak U3y4eHne KapTUH MUPA, CO3/1aBa€MOro JaHHbIMU HAllMOHAJIbHBIMU
OOIIHOCTSAIMU, TaKk U cdepbl aBTOMaTHYECKHMX (OpPM CO3HAHHS U TIOBEJIEHHUS, COIUATBHO-
MICUXOJOTHYECKUX YCTAHOBOK, HY)KJAIOLIUXCS B CIICIIUATBHON PEKOHCTPYKIIUU.

Teopernueckyro M METOAOJOTHMYECKYI0 OCHOBY JI@HHOTO HCCIIEJJOBAaHMUSI COCTaBWIIH
MOJIOXKEHUST W TIPUHIIUIBI, BBIIBUHYTBIE B TPYJaX HW3BECTHBIX 3apyOeKHBIX W OTEYECTBEHHBIX
YUEHBIX M  HCCIENOBAaTENeH, TMOCBSIICHHBIX HENPEPHIBHOMY pPa3BUTHUIO fA3bIKA M €ro
aHTporojorudeckoMmy xapakrepy [3; 5; 14], paGoTsl B 00JacTM KOTHUTUBHOM JIMHTBUCTHUKH,
JIMHTBOKOHIICTITOJIOTHH M METOAO0JIOTHH KOMITOHEHTHOT0 aHaiu3a [1; 9; 10].

Cymmupyss  MHEHHs  HCCIElOBaTeled O  JIOTUYECKOM,  IICUXOJIOTMYECKOM U
JUHTBOKYJIBTYPOJIOTHYECKOM XapakTepe (, CTaJo BO3MOXHBIM TOBOPUTH O KOHIIENTE Kak O
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CMBICIIOBOM a0CTpakuMU, (YHKLHS KOTOPOH COCTOUT B IPEACTaBIECHUM B CO3HAHMM YeslOBEKa
BOCIIPUHUMAEMOM UM OKPYXaroLle NeHCTBUTEIBHOCTH. AHAJIN3 TOUYEK 3pEHUS Ha KOHLENT U €ro
OIIpe/ICNICHUI B JINHIBUCTHUKE MO3BOJISIET IPUNUTHU K CJIEIYIOIIEMY BBIBOAY: KOHLIENT — 3TO €AUHUIIA
KOJUIEKTUBHOI'O MUPOBOCIPHATHSA, OTIPABIAIONIAS K BBICIIUM JyXOBHBIM LIEHHOCTSAM, MMEIOIIAs
OTIpeCTICHHBIN CIIOCO0 SI3BIKOBOM peaTn3aliii i OTMEUEHHAs! THOKYJIBTYPHOU CielIU(HKOMA.

CeMaHTHKa TEPMHUHA «TOJIEPAHTHOCTB) IIPUBJIEKAIa BHUMAHUE KaK 3apyOexHbIX [15; 16; 17;
18], Tak m oTeyecTBEHHBIX Hccienosareneit [ 4; 7; 8; 11; 12; 13].

3anmaHOCBPONECHCKUN TEPMUH  MONEPAHMHOCMb B €r0  «MEHTAJIBHOM»  3HAYEHUU
«MEPRUMOCMb, CHUCXOOUMENbHOCMb K KOMY-, 4eMy-i1ubo» SIBISETCS CPaBHUTEIbHO HEIABHUM
3aMMCTBOBAHUEM B PYCCKOM SI3bIKE (BIIEPBBIE BCTPEYAETCS B CEMHAALIATUTOMHOM aKaJeMHUYECKOM
«CIi0Bape COBPEMEHHOI'0 PYCCKOIO JIMTEPATYPHOIO s3bIKa» M B pas3HbIX u3naHusax «CioBaps
MHOCTPAHHBIX CJIOB» (IIepBOE€ YIOMHUHAHUE OTHOCUTCS K 1937 1.).

Jlo xonma XVIII Beka narunckoe cinoBo tolerantia Ha pycckuii sS3bIK MEPEBOAMIOCH CIIOBOM
«mepnenusocmoy. IlozgHee UId  HEro Crajgo  HCIOJIb30BaTbCS  CIOBO  «MEPHNUMOCHIbLY,
[IO/Ipa3yMEBAlOIICe JJIEMEHT CHUCXOIAUTEIBHOCTH W OTPULATEIbHYIO OLEHKY SBJICHHS WU
CBOWCTBA YEIIOBEKA, C KOTOPBIM MUPSTCS TI0 HEOOXOIUMOCTH MITH U3 MUJIOCTH.

Camo c1ioBO monepanmHuocms 3aHOBO BOILIO B PYCCKHUH SI3BIK M3 00JaCTH MEXITYHAPOIHOTO
IpaBa IIociie IpoBeleHuss roxa Ilonepawmuocmu W TPUHATUA [lekaiapayuu NpuHyunos
monepanmnocmu TOHECKO B 1995 r. OgHako rojpl «M3rHaHus» HE IPOLUIU JapoM, HaOIroaaeTcs
JIOBOJIBHO 3aMETHOE PACXOXJACHHUE B MHTEPIPETAllMM €r0 COACpKaHMs: pa3HbIE JIIOJAU OHUMAIOT
MOoNepaHmHOCmsb  COBEPILIEHHO MO-pa3HOMY, 4YTO IIO3BOJISIET TOBOPUTh OO0 OIpeneneHHON
MOIUGUKAMM  WJIM  [PUPAILEHUM  XapaKTePUCTUK €ro 3HA4eHUs [0 CpPaBHEHHIO C
3a(hUKCUPOBAHHBIM CIIOBAPHBIM 3HAUYCHUEM.

3. lannbie u Mmetoabl/ Materials and Methods

JUi peleHus MOCTaBICHHbBIX B UCCIEA0BAHNN 3a7jad NPUMEHSUIACh KOMIUIEKCHAs METOUKA,
BKJIIOUAIOIAsl TaKUe BUJbl aHAIN3a, KaK 3TUMOJOTUYECKUH, NEePUHUIIMOHHBIN, KOMIOHEHTHBIH,
KOHIENTYaJIbHbIA, aCCOUMATHUBHBIMA, CTAaTUCTHYECKUUA aHAJIU3 TEPMUHOB C NOCIEAYIOUIEH
JIMHTBUCTUYECKON MHTEPIPETALIMEN [TOTyYEHHBIX JAHHBIX.

MarepuanoM Juisl MCCIEeIOBaHUS TMOCIYKHJI KOPIYC, OOImHUN 0ObeM KOTOPOIro COCTaBIISET
2560 neKcHUYecKMX €IWHUL, PENpPe3eHTUPYIOIINX KOHLENT molepanmHocmy Ha MaTepuae
PYCCKOTO S13bIKa, OTOOpPaHHBIX METOJIOM CIUIOIIHON BBIOOPKH M3 Pa3IMYHBIX JEKCUKOTpapUUeCKUX
MCTOYHHUKOB — 3TUMOJIOTMYECKUX, UCTOPUUYECKHX, PHIOCOPCKUX, TOJIKOBBIX U (HPa3eoqornyecKux
clIoBapei, ciaoBapell CMHOHMMOB M aHTOHHMMOB, Te€3aypycoB. Takyke HpPHUBIEKAINCh K aHAIU3Y
TPYJbI BBIIAIOIINXCS PYCCKUX PriIoco(OB, MBICIUTENEH U TYMaHHUCTOB.

JIns yTOuHEHMs pPe3yJbTaTOB HAILETO0 MCCIEIOBAaHUS U BBIACHEHHWS TOTO, KAaK OINpENeseTcs
KOHLIENT /M01EPAHMHOCHb B CO3HAHUM «HAWBHBIX» COBPEMEHHBIX HOCUTENEH PYCCKOTIO SI3bIKA C TOUKH
3pEHUs] €ro JTHOKYJIBTYPHOM cneunpuKyd, HamMu ObUI TPOBENEH CBOOOAHBIM acCOIMATHBHBIN
sKcniepuMeHT. MHpopMaHTaMul SIBISUIMCH JIFOAM pa3HOro Bospacta (0T 17 mo 72 ner), conmmaabHOTO
craTyca W poja 3aHSTHH, YCIOBHO OHHM ObLIM pa3OUThl Ha 3 BO3PACTHBIX TPYIIBI — CTYIEHTHI U
Mosoaexsb (19-29 ner), paboTtaromue (30-60) u J1r011 IEHCHOHHOTO BO3pacTa.

4. Tlosryuennbie pe3yiabTarhl / Results
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@deHOMEH TOJICPAHTHOCTH B COBPEMEHHOW Poccuu sIBIISICTCS PEAMETOM U3YUYEHHS] MHOTHX
HAyK — TOJIUTOJIOTHUH, COI[UOJIOTHH, KyIbTYpPOJIOTHH, IMHTBUCTHKU. DTO BBI3BIBAET MOTPEOHOCTH B
TEPMHUHOJIOTUYECKOW HOMHHAIINH.

B pycckom obmiectBeHHOM co3HaHuu Hadaina XXI| B. HaOIOgaeTcss 3aMETHOE PacIIUpEeHne
IPYII TPU3HAKOB JTAHHOTO KOHLENTA: «MOJEpAHMHOCIb KAK 6HYMPEHHee KauecCmeao (C80UCmaEo)»
U «MOJIepaHmHOCMb KAK OMHOUleHUe», CBUIETEIIbCTBYIONIEE O BEICOKOW CTENIEHW WHTEPHUOPH3AIUN
JAHHOTO CBOMCTBA, KOTOPOE MPOSBISIETCS B KA4eCTBaX XapakTepa 4YeloBeKa, ero JesTeIbHOCTH,
HAIPaBJICHHOW HA BHEITHHE TI0 OTHOIICHUIO K YETIOBEKY OOBEKTHI.

Ha coneprxanue KOHIIENITA mosiepanmHocms, €ro (hpeiiMOBBIN COCTaB OKA3bIBAIOT BIIMSHUE
UJICOJIOTUYECKHE W IICHHOCTHBIC YCTAaHOBKH, TOCIIOJICTBYIOIIHE B COBPEMEHHOM POCCHUHCKOM
o01recTBe. DTO CBA3aHO C MPOIECCAMU MOJIEPHU3AIUH TTOJTUTUYCCKOM, COIIMAIbHO-DKOHOMHYECKOH,
COLIMOKYJITYPHOU cdep IKHU3HH, CO CcTpemiiecHHneM Poccuum TpHOOIIUTBCS K MHPOBBIM
JEMOKPATUYECKUM IIEHHOCTSM, (POPMUPOBAHUEM JPYrol IUBUIM3AIUH, KOTJIa MEKIMIHOCTHBIC
OTHOIICHHUS CTPOSATCS HA OCHOBE COIMAJIBHOIO  B3aMMOJCWUCTBHS, B3aUMOIIOMOINM U

COTPYJIHUYECTBA.
B s3BIKOBOM CO3HaHUM COBPEMEHHBIX HOCHUTEJIEH PYCCKOrO sI3bIKa MPEICTaBICHUE O
monepaHmuocmu  OObEKTUBHUPYETCS 4Yepe3 TMOHATUS «MEPuUMOCMb — CHUCXOMCOeHUe -

Munocepouey, BKIIOYAIOIINE CIEAYIOIIMEe KOTHUTHBHBIE NPU3HAKU: 1) CBOWCTBO, KadecTBO
(cnocobrocmo mupumocs ¢ kem-, uem-1u60), 2) OTHOIICHUE (Mepnumoe omuouteHue).

B mpomecce peKOHCTpYMpOBaHHUS KOHLENTA  MOJNEPAHMHOCMb,  ONpPEIENICHUs]  €ro
STHOKYJIBTYPHOH cHeUu(UKH HOCHUTEIeH UM PYCCKOro s3plka MOCPEACTBOM CBOOOIHOTO
aCCOIMATUBHOTO AKCIIEPHUMEHTa ObUI BBISIBIICH aCCOIMATHBHBIA CIIOW aHATM3UPYEeMOI'O KOHIIETITa,
MO3BOJIMBIIMN  YCTAHOBUTH CHEIU(UYHBIA i1 JaHHOW KYyJIbTYPhl M JIAHHOTO  SI3bIKA
«acCcOlMaTUBHBIA TMPOGUIL» O00pa30oB CO3HAHUS, OOBEAMHSIONIMX B ceOe YMCTBEHHBIE U
YYBCTBEHHbIE 3HAHMS, CBOWCTBEHHBIE OMpEIEIEHHOMY ATHOCY. [IpoBelneHHBI SKCIIEpUMEHT Ha
CyOBeKTHBHOE Je(PUHUPOBAHUE TTO3BOJMI HE TOJHKO 3a()MKCHPOBATH MCUXOJIOTHYECKOE 3HAUCHUE
CIIOBA MOJIEPAHMHOCMb, HO W ONPEIEITUTh IIEHHOCTHYIO COCTABIISIONIYIO0 KOHIIENTA ITyTEM aHaIn3a
MOJIYYEHHBIX B XOJI€ SKCIIEPUMEHTA CYObEKTUBHBIX JTe(DUHHUIINHN, T.€. UMILTUIIUTHO.

Hccnenyemplit KOHIIENIT HE UMEET B PYCCKOM SI3BIKE KITFOUEBOTO CIIOBA PEIIPE3CHTUPYIOIIETO
ero. B pa3HBIX KOHTEKCTYaJIbHBIX YCJIOBHSIX JIAHHBIM KOHIENTBEPOATH3YETCS IEIBIM PSJIOM
CUHOHUMUYHBIX €My JIEKCeM, YTO CBHJICTEIBCTBYET O Pa3MBITOCTH, HEYETKOCTH CMBICIOBBIX
TpaHUI] KOHIIETITA MOIepAHMHOCHb B PYCCKOM KyIbTYpeE.

AHanu3 TONYyYSHHBIX PE3yIbTaTOB MO3BOJIMI TPHUUTH K 3aKIIOYCHUIO, YTO COIHATbHAs
3HAYMMOCTb KOHIIETITA MOJIEePAHMHOCMb SIBISETCS TIOTCHIUATBHON B S3BIKOBOM CO3HAHWUU
COBPEMEHHBIX HOCHTENeH pycckoro s3bika. OHAa aKTUBU3HUPYETCS, aKTyalU3UpyeTcs IO
BO3JICHCTBUEM HJICONIOTUYECKUX, IIEHHOCTHBIX YCTAaHOBOK, TOCHOJCTBYIOIIMX B COBPEMEHHOM
POCCHIICKOM OOIIECTBE (2pajcOaHCKue npasa u c8o0O00bl, O0eMOKPAMU3AYUS COBPEMEHHO20
obwecmesa, audbepanvhvie yennocmu). OO0 aKTHBHOM XapakTepe KOHIENTa CBUACTEIBCTBYIOT
IJIaTOJIbHBIE CIIOBOCOYETAHUS: MPOABIAMb, OEMOHCMPUPOSAMb MOAEPAHMHOCb, NPOO0BUSAMNb
uoero  moaepammHocmu;  obyuamsv — MONEPAHMHOCMU,  DOPMUPOBAMb  MOJEPAHMHOCb,
goCnuUmMbvIBaAMs 8 Oyxe MoAepaHmHocmu u Op. ITO CBUACTENBCTBYET O TOM, YTO KOHIENTYaJbHOE
MoJIe aHATM3UPYEMOT0 KOHIIENTa B OOIIECTBEHHOM CO3HAaHHH PYCCKOTO HapoJa HaXOAWTCA elle B
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cranud  ¢opMmupoBaHus. Vcmonp3yroTcsi pa3HOTO poaa  HMHTEHCU(DUKATOPBL:  Heodwocasn
MONEPAHMHOCIb U OUNTOMAMUYHOCMb.

T'apmonuunoe couemanue unmepecoe, pacnpeoenenue omeemcmeeHHoOCmu,
gocmpeboganHoCcmb Opy2 6 Opyee, coznacue, YCMYNKAd, KOMAIPOMUCC, NIIOPAIUSM MHEHUll — ITH
CTPYKTYPHBIC €AMHHIIBI OMPEACISIIOT KOMMYHUKAMUBHYIO / MENCIUYHOCMHYIO MOJIePAHMHOCMb B
coBpeMeHHON Poccun. @peiMOBBIA aHAIU3 KOHUENTA MOAEPAHMHOCMb TIO3BOJSET BBIICIUTD
CIIeYIOIINE IPU3HAKHU: €80000a C108A, COBECMU, PABEHCMBO, 2PANCOAHCKUE NPABA U C80D0ObI.

Jlns  pycckoro si3plka IIPU  €r0  ONPEACICHHM  XapaKTEepHO  ydacTHE  EAMHUIL,
AKTyaJIU3UPYIOMIUX 3HAYCHHE aOCONIOTHOCTH. Y PYCCKUX HCIBITYEMBIX B  a0COIIOTHOM
OOJIBIIMHCTBE OTBETOB HE OBLIM BBHISBICHBI KATETOPUYHBIC PEAKIIMU, HA00OPOT, IKCIUTUIIMPOBAHO
BBIDA)KEHHE OCTOPOXKHOTO OTHOILUEHHS, [Ja)Xe OIACeHMs, CBSA3aHHOIO C MPOSIBICHUEM
ToJIepaHTHOCTH K [Ipyromy. BeposTHO, 3TO OOBSCHSETCS TEM, YTO PYCCKUI YEJIOBEK BCerja
CKJIOHEH OTHOCUTBHCS K YEMY-TO HOBOMY, HEM3BECTHOMY C OIPEICTICHHON CTETIEHBIO OCTOPOKHOCTH,
naxe  HemoBepus. € OAHOW  CTOPOHBL, 3TO  CIYKHUT  JOKa3aTeIbCTBOM  pa3iinyus
STHOIICUXOJOTUYECKUX CTPYKTYp, C JIPYyroil CTOpPOHBI, CIEAYET YYUTHIBATH, YTO 3Ta JIEKCEMa
3aMMCTBOBAaHa M3 3aIaJHOCBPOINECUCKUX SI3BIKOB W JJII HOCHUTENIEH PYCCKOTO S3bIKa JIMIICHA
BHYTpPEHHEH ()OPMBI, YTO JIeIAET €€ ceMeMy Hanbosee abCTpaKTHOW U JIMIIEHHOW KOHHOTALINH.

CnexyeT  OTMETHTb, 4YTO HAa  HE3aKOHYEHHOCTh  C(OPMUPOBAHHOCTH  KOHIENTa
MolepanmHoCms B CO3HAHUM «HAWBHBIX» HOCUTENIEH PYCCKOTO Si3bIKa YKa3biBalOT 8% OTBETOB-
OTKa30B, 3a()MKCHPOBAHHBIX B MOJIOJICKHOW TPYIIIIE PECIOHICHTOB: 3ampyOHIOCL OMEemumo,
4mo-mo HenoHsAmHoe.

KornutuBHble MNpU3HAKK, BBIACICHHBIE B IOHATUWHOM CIIO€ pPaccMaTpUBaEMOro HaMHU
KOHIIETITA B CO3HAHUM «HAMBHBIX» IMPEIACTABUTENEH PYCCKOTO STHOKYJIHTYPHOTO COOOIIEecTBa
Hayama XX| BB., UMEIOT CYIIECTBEHHBIC OTIWYUTEIbHBIC TIpU3HaKH. OCHOBHOE OTJIMUME, HA HAI
B3TJISi, CBSI3aHO C TEM, 4YTO B CO3HAHMM TPEACTaBUTENECH 3amagHoro oOIIecTBa KOHIIETIT
MONepaHmHOCmb  UMEET 00JIee «IO3UTUBHYIO», <«JIEHCTBEHHYI0» OPHUEHTAIMIO, KOTOPBII
AKTYaIM3UPYETCs] B 3HAUYEHUU CIEIYIONIUX JIEKCeM: BCEI03BOJIEHHOCTH, BCEMO3BOJIUTEIHLHOCTH;
Oe3rpaHUYHAas U BCEIPOUIAIONIAas TEPHUMOCTh, T.. MOJ TaKUM MOBEICHHWEM WM BBIPAKEHUEM
MHeHus J[pyroro moHuMaeTcs «pu3HaHue 3a J[pyrum npaBa Ha HHAKOBOCTb, Ha JIMYHYIO CBOOOTY»,
«CBOMCTBO OBITH [Ipyrumy». [lpuMeuaTenbHO, YTO OTHOIIEHHWE K TMPHU3HAKY «BCEI03BOJICHHOCTb,
BCETIO3BOJIUTEIILHOCTh, TMOMYCTUTENBCTBO» Y PYCCKUX JTUAMETPAIBHO TMPOTHUBOMOJIONKHOE, OHHU
OTHOCSITCS. K HEMY C SIBHBIM OCYXJIEHHEM M HEOJOOpEeHHeM, IMoyiaras, 4yTO BOCHUTAHHBIA U
00pa30BaHHBIN YEJIOBEK «OJKEH BECTH ce0sl B paMKax MPWINYMI, «IepKaTh ce0sl B pyKax», «He
MEePEXOUTh PaMKH JO3BOJEHHOTO» M T.I. OTO CIYXHT JOKa3aTeIbCTBOM  Pa3JIMuus
ATHONICUXOJOTUYECKUX CTPYKTYP.

B co3HaHuM pycCKOTOBOPSAIINX caMasi akTUBHAs MapIielijia; «CBOWCTBO / KAUECTBO YEIOBEKA)
(37%), Ha BTOpOM MecTe «OTHoIIeHHE uenoBeka K J[lpyromy» (16%), mapuenna <«KU3Hb U
NESATEIPHOCTh YeloBeKa» (6%) Takke SBISETCS CaMOW MHOTOYHCICHHOW. OTCyTCTBHE W
MUHUMAaJTbHAsE aKTHUBHOCTh TMapIeNUl «IOCIEACTBHS TOJEPAHTHOCTU», «CHOCOO W CPEACTBO»,
«OTTEHOK/TOH», «4yBCTBA M IMOIIMH YEJIOBEKA», «TCHACPHBII MPU3HAK) CBUIACTEIHCTBYIOT O MEHEE
00pa3HOM U paIrMOHAIIBHOM BOCIIPHUSTHN a0CTPAKTHOTO TOHSITHS TI0O CPAaBHEHHIO C UCTIAaHI[AMHU.

5. 3akmouenue / Discussion and Implication
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Htak, B pyCCKOM S3bIKOBOM CO3HAaHUU COBPEMEHHAs ILIIOPAJIMCTUYECKAs KyJbTypa CMOIJa
BBIpA00TaTh CIIOCOOHOCTH K TEPIUMOCTH, CACPKAaHHOMY B3aWMOIIOHHMMAHUIO, YMEHHUIO OCTOPOIKHO
U THOKO BECTM HE COBCEM HCKPEHHHUH AHMajor ¢ COOJIOJAEHHMEM TOW IUCTAHLUU MEXIY €ro
YYaCTHMKAMH, KOT/Ia HE YIEMIISIOTCA UX UHTEPEChl U HE 3aTparuBaroTcs O0JIEBbIE TOUKU.

WHTEepecHbIM MPEACTaBIsAeTCS TOT (PAKT, YTO LEHHOCTHAS COCTABIISAIONIAS aHAIU3UPYEMOTO
KOHLIENTa  TO3UTHUBHO  MapKuUpoOBaHa Ul  COBPEMEHHBIX  IMPEJCTABUTENEH  PYCCKOIO
JMHIBOKYJIBTYpPHOro coobmectBa. Ha coxepikaHue KOHLENTa moiepaHmiHocms, €ro (ppeiMoBbIi
COCTaB OKAa3bIBAIOT BIMSHHME IPOUCXOAAILIME CEroAHd B MHUpE MpoLecchl II00anu3auuu U
UHTErpalyy, BeIylIMe K IPO3PAaYHOCTH U OTKPHITOCTH OTHOIIEHUM, B3aUMOBBIFOJJHOMY
COTpYIHHUYECTBY. [IBMXKyIEl CUION SBIISETCS 3aIlMTa JIMOEPaTIbHO-1EMOKPATUUECKUX LIEHHOCTEMH.
ConeprkaHue KOHIENTa B OOLIECTBEHHOM CO3HAHUU PYCCKUX 3HAYMTEIBHO PACIIMPHIIOCH 3a CUET
npuOOpEeTeHUs] WM JIOTIOJIHUTENBHBIX ~ NPU3HAKOB:  PAGHONPAGHLIL — OUAN0Z  NAPMHEPOS;
83AUMONOHUMAHUE U COMPYOHUYECMEO, 2100aNU3AYUL MUPA, MHOSONOIAPHLIU MUp; NPUSHAHUE
cysepenHocmu u yeHnocmu JJpy2o2o; camobulmuocms, udenmuyHocms [2, ¢.26-28].

B 1enoM CTOUT OTMETUTH, YTO 3TO CIOKHOE, MHOTOTPAHHOE TOHATHUE, NIPEIIOMIIEHHOE Yepe3
JUYHOCTHOE K HEMY OTHOILEHUE U HAJIOXEHHOE Ha KYJIbTYPHO-UCTOPHUYECKYIO IaMSITh PYCCKOIrO
Hapoja, CTaJl0 KOHCTPYKTUBHOM JIMHIBUCTHYECKOH CYIIHOCTbIO — KOHIIENITOM, CTPYKTYPUPYIOILIUM
KOHLENTYaIbHOE II0JIE MOIePAHMHOCHU B PYCCKOM SI3BIKE.

Urak, cneun¢uka B MOHATHIHOM CIIO€ KOHLENTA MOAEPAHMHOCHb B PYCCKOM SI3BIKOBOM
CO3HaHUM OOBSACHSAETCS TEM, UYTO KAXKIbIH 3THOC XapaKTEpU3YyeTCsl KaK MPUPOJIHBIMHU YCIOBUSIMU
IPOXKMBAaHUS, TaK U CBOMMHU OCOOBIMH CHUCTEMaMH BOCHPHUATHS MHpa, (popMupyrommmucs B
IIPOLIECCE MPAKTUYECKOW AEATEIBbHOCTU JIIOJEH HAa OCHOBE YHACJIENOBaHHBIX OT IPEAbIAYLINX
MOKOJICHUH TPAJAWUIIUI U UX COOCTBEHHOTO KU3HEHHOTO OIBITA.

Pe3ynbrarhl mccnenoBaHUS OTKPBIBAIOT HOBBIE INEPCHEKTUBBI HCCIIEIOBAaHUS CTPYKTYpbI
KOHLENTOB B JAMAXPOHUU C MO3UIMHM UX COLMAIBbHOW 3HAYMMOCTH, HAIMOHAIBHO-3THUYECKOU
cnenuuKd U BPEMEHHON NPOTSIKEHHOCTH, CIOCOOCTBYIOT OoJiee TIIyOOKOMY BCECTOPOHHEMY
IIPOHUKHOBEHUIO B MOHATUHHYIO U aKCHOJIOTMUYECKYIO SI3BIKOBYIO KapTHHY MHUpa MpeAcTaBUTENEH
Pa3HBIX JMHTBOKYJIBTYPHBIX COOOILECTB.
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KOHIEIIT “HORROR” U A3BIKOBAS IMYHOCTDHb CTUBEHA KUHI'A

COMCEPT “HORROR” AND LANGUAGE PERSONALITY
OF STEPHEN KING

Annoranusi. CraThs TOCBSINEHAa PACCMOTPEHHIO KoHIenTa “horror” m ocobeHHOCTEH
(GYHKIIMOHUPOBAHUS S3BIKOBOM JIMYHOCTH aBTOPA B XyJOKECTBEHHOM TekcTe. CTpax, mepexuBaHme
y)Kaca SBJISETCS SMOLMOHAJIbHBIM MHOTOACIIEKTHBIM KOHIIENTOM, MMEIOIIUM OTHOIIEHHE K
IICUXOJIOTHH, COLMOJIOTMM M JHUHIBUCTUKE. Ompenenss MECTO cTpaxa B CHUCTEME YEJIOBEYECKHX
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3MOHHﬁ, MbI IPUACPKUBACMCA ITOHUMAHUA I[aHHofI OMOIOHHU KaK TIICUXHYCCKOI'0O IIporecca,
OTPaXKAIOIIErO  OTHOIIEHHE 4YeJlOBEeKa K caMoMy cebe M OKpYyXKaoleMmMy  MHUpy,
XapaKTCPU3YIOMICrocds MHUMUYCCKHUMHU, IMCHUXOCOMATHYCCKUMHU M MOBCACHYCCKUMHU H3MCHCHUSAMU.
Ctpax XOThb W SBJAETCS SMOLMEH, MPUCYIIEH BCEM HapoaaMm, B Pa3HBIX KyJIbTypaxX HNPUHUMAET
Ppa3iInuHbIC q)OpMLI U, COOTBECTCTBCHHO, CIIOCOOBI BBIPAXXCHUA. C MO3uNUU XK€ MHAWNBUAYAIBHOI'O
aBTOPCKOTO CO3HAaHUSI JIaHHBIA KOHILENT IMpeACcTaeT Haubojee HempeaAcKasyeMol U SpKOU
BCJ’II/I‘H/IHOﬁ, KOoTOpass MABJACTCA OTPpaAXCHUEM W MCECHTAJIWTETA aBTOpa, U €ro JIMYHOCTHBIX
XapaKTCPHUCTHUK, CKJIOHHOCTEN M 0cOOEHHOCTEH MHUPOBO33PCHU . B cratne IMOAYCPKUBACTCA, YTO
ABTOpPCKasA A3bIKOBasgd JIMYHOCTbL — BHUA IIOJHOLCHHOTO MPCACTABJICHUA JIMYHOCTH TBOPIA,
BMCIIAIOMMI B Ce0S M INCUXUYCCKUH, U COLMAIBHBIM, M OSTUYECKHUH KOMIIOHEHTBI, HO
IMPECIOMIICHHBIC Y€PE3 €I'0 A3BIK, JUCKYPC €r0 TEKCTOB. Z[J'IH CruBena Kunra "Hanbosee THIHMYHO
HCIIOJIb30OBAHHUC HAMMCHOBAHUA KOHICITA B IICPBOM CJIIOBAPHOM IIOHATHUMH, HanOoJIee 4aCTOTHOM B
aHryioropopsimiei cpene. Cpenu sIepHBIX MPU3HAKOB KOHIIETITA HAMHU OBUIO BBISBJICHO BHEIIIHEE
INpOABJICHHUEC CTpaxa (oanaHHe BbIpAXKCHUUA JIMld, MHMHKH, )KeCTOB), a TakKXE€ TaKue
00s3aTeNbHbIE KOMIIOHEHTEI KOHICIITA, KaK HAIlOJHACMOCTb CTpaxoM H Cro IpcoaoJICHUC,
HMCIOIIUEC OTPAKCHUEC Ha JICKCUKO-IpaMMaTH4YC€CKOM YPOBHC. O[[HaKO HanOOJbIIee BHUMAaHUE
HamM# OBUTO yAENeHO MMEHHO nepudepuiiHbIM MpU3HAKaM KOHIIETITa, TaK KaK OHH, KaK MpPaBUIIO,
SABJIFOTCA UHANBUAYAIIbHO-ABTOPCKHUMU.

KuroueBble cjioBa: KOHYenm, A3blKO6AA TUHHOCHD, Cmueen KMHZ, cmpax, oamMmoyuu

Abstract. The article is devoted to the description of concept “horror” and peculiarities of a
language personality of an author in a literary text. Fear, the experience of horror is an emotional
multiconcept related to psychology, sociology and linguistics. Defining the place of fear in the system
of human emotions we adhere to an understanding of this emotion as a mental process that reflects the
attitude of a person to himself and the world around him, characterized by mimic, psychosomatic and
behavioral changes. Fear, though it is an emotion inherent in all peoples, takes different forms and
modes of expression in different cultures. From the standpoint of the individual author's consciousness,
this concept appears to be the most unpredictable and bright quantity, which is a reflection of the
author's mentality, and his personal characteristics. The idea of the language personality as a full
representation of a personality of a creator including psychic, social and ethical components interpreted
through the language and discourse of the texts is considered to be the basic idea. For Stephen King, the
most typical use is the concept name in the first vocabulary concept, the most frequent in the English-
speaking environment. Among the main characteristics of the concept we identified an external
manifestation of fear (a description of the expression of a person, facial expressions, gestures), as well as
such compulsory components of the concept as filling with fear and its overcoming, reflected oin the
lexico-grammatical level. However, the most attention was paid to the peripheral features of the concept
as they, as a rule, are individual.

Key words: concept, language personality, Stephen King, horror, emotions

Introduction. It is traditionally considered that fear, the experience of horror is an emotional,
multidimensional concept related to psychology, sociology and linguistics. Defining the place of fear in
the system of human emotions, we adhere to the understanding of this emotion as a mental process that
reflects a person’s attitude to himself and the world around him, characterized by mimic, psychosomatic
and behavioral changes. Fear, though, is an emotion inherent in all nations, in different cultures takes
different forms and, accordingly, means of expression. From the standpoint of the individual author’s
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consciousness, this concept appears to be the most unpredictable and bright value, which is a reflection
of both the author’s mentality and his personal characteristics, aptitudes and worldview features.

The study material was Stephen King’s novel “Green Mile”. The choice of the material was not
accidental: the concept of “horror” is the leitmotif of this work and gets a variety of ideas throughout the
novel.

Since the literary concept appears as the writer's unit of consciousness, which “gets its
representation in a work of art or a set of works and expresses the individual author's understanding of
the essence of objects and phenomena” [10, p. 6], the representation of the concept in literary texts is
unique and individual.

Methods and Results. It is impossible to know the language itself without going beyond its limits,
without referring to its creator, carrier, user — to the person, to a specific language personality.

The idea of a language personality permeates all aspects of language learning and destroys the
boundary between the disciplines that study a person because one cannot study a person outside his
language [3].

Comprehending the native language, a person gradually gets acquainted with the wealth and
diversity of the surrounding world from specific objects, elementary norms of behavior to abstract
concepts and laws of the universe. A person is formed as a person only by joining culture and taking
part in social activities and language development [4; 7]

The language of a literary text is characterized by the ambiguity of semantics, the multiplicity of
interpretations. This multiplicity of possible interpretations depends on a number of reasons: these are
the versatility of the literary image, the difference between the codes of the reader and the writer, and
the socio-historical, cultural and linguistic changes that a literary work passes through on its way to the
reader [2].

The emotional life of a person is filled with diverse content: emotions express an evaluative
attitude to individual conditions that contribute to or hinder the implementation of an activity (for
example, fear, anger), to specific achievements in it (joy, chagrin), to existing or possible situations, etc.

Identification of emotive text units is extremely important for solving such a pressing problem as
identifying the emotional dominant of an artistic text. The work allows for different interpretations and
different interpretations, but, nevertheless, all these readings and interpretations are not entirely arbitrary
[1]. The possibility of isolating emotive microtexts in the text is due to the importance that the author of
a work of art gives to the reflection of the human emotional world.

Based on the results of the studies by V.1. Shakhovsky [9], who distinguishes three groups of units
that represent the concept: nominative, expressive, and descriptive, we’ll consider the representatives of
the concept “horror” in S. King’s The Green Mile. It is objectified by such primary concept members of
the synonymous series as horror, terror, fear, to scare, to dread, to be afraid, scared, frightened, etc. In
other words, these are lexemes used in the vocabulary descriptions of a concept, representing the
characteristics of everyday consciousness, which are marked by national-cultural specificity.

It is customary to refer to phrase units as phraseological units objectivizing the emotion of fear. It
is believed that the cultural-national experience of the ethnos is reflected in the paremiological
representations and, accordingly, the specificity of perception and understanding of the concept under
study is fixed in them. In the novel “The Green Mile”, for example, phraseological expression can be
attributed to descriptive nominees to give sb a chill, to be scared to death, to scare the cheese out of sb
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(slang), the element of surprise is emphasized by expressions such as like a lightning stroke out of a
clear sky, to sound like a damned stroke.

In addition to directly linguistic means of objectifying this concept, there is a group of means that
contains the units that verbalize the physiological manifestations (non-verbal markers) of fear. This is
due to the fact that the concept is based on the emotion of fear, horror manifested by “intonationally-
prosodic” and “kinemic” (facial expressions, gestures, poses) means. These markers initially have a
psychophysical nature, but, being significant characteristics of emotions, are fixed in the language,
mainly in the form of metaphorical units [6].

We are going to explore the values that make up the core of the horror concept in the novel “The
Green Mile”. In the process of reconstructing the conceptual layer of the concept “horror”, it is
necessary to remember that the artistic meaning directly associated with the author's intention is
characterized by a greater degree of individuality as compared with the dictionary definition. The
Oxford Dictionary gives the following definitions of the term “horror’: 1) an intensive feeling of horror,
shock or disgust; 2) a thing causing a fear or horror; 3) a literary of film genre concerned with arousing
feelings of humour; 4) intense dismay; 5) extreme dislike [8].

As our research has shown, the first and the most common dictionary meaning is most relevant
for Stephen King. Throughout the novel the author uses the corresponding lexeme 14 times, and, as the
analysis of the substantive components of the described concept showed, the main cognitive signs that
represent the given concept are “external manifestation of horror” — expression of the face, eyes, facial
expressions, gestures, inner feeling. It is indicative that for King the information about the
“manifestation of horror” in his characters has the greatest cognitive significance — very often the
concept of “horror” in his novel is associated with the external expression of fright, horror: he was pale
with horror [5, p. 56], he wore an expression of fear and horror [5, p. 112], his eyes were widened with
horror [5, p. 204]. The reason for this is one of the basic principles of Stephen King's creativity — the
desire to intrigue the reader, to produce an effect on him and to keep attention until the end maintaining
the dynamism of the story. We believe the author would not have achieved a similar effect if he had
resorted to a detailed description of the experiences of the characters. It should also be noted that he
adheres to the principle of “spectacularity.” This technique is the right decision to impress the reader as
well as to give the plot a figurative and deep meaning. To confirm this, the following example can be
given: first, the author resorts to the use of the following phrase several times describing the “external”
state of one of the prisoners: Delacroix screamed with horror and grief, then somewhat modifies the
description: Delacroix screamed out all his horror and grief [5, p. 125]. So we have the opportunity to
observe the close relationship between the experiences of the hero and his behavior expressed by the
author not only at the semantic, but also the lexical and grammatical level.

The results of a psychological study published in the Encyclopedia of Practical Psychology [1]
showed that fright is neither a feeling nor an emotion, but a purely “bodily reflex reaction”. The feeling
of fright is a change in the entire functional state of a person, his body, mind and soul. In a situation of
danger, a person may have “reflex vegetative reactions of the type of fright (fear), but he will remain
internally assembled and decisive. However, the feeling of fear very often follows fear, which gives
grounds for confusing concepts. Consider the cases described in the examples of the novel. Cf.: | waited
for the dry crack that would signal collapse. | dreaded that day and hoped for it, both at the same time,
but it was a day that never came [5, p. 21] and Here was the chance he'd been looking for, you would
have said, his golden opportunity to put that tally whacker of his to good use, and he was too scared and
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confused to do it. This wasn't some terrified little Frenchman or a lack giant who hardly seemed to be in
his own body; this was a whirling devil [4; p. 84]. If in the second case, the described character’s
experiences precisely the feeling of fright and changes occurred in his emotional and functional state
(this is also confirmed by the lexeme confused), then in the first example it is not necessary to talk about
the real feeling of fright. The narrator does not want something to happen, and the lexeme dread (to
anticipate with great fear) indicates that these changes in his emotional state did not happen, and the
perception of information passed only at the level of consciousness. Thus, we have the opportunity to
argue that both types of fright perception find realization in this novel, but the appeal to the feeling of
fright as an emotional experience occurs as the plot develops.

Psycholinguists also note that one of the behavioral patterns in a situation of experiencing fear is
behavior similar to that which an animal chooses in a dangerous situation — fading, when “the beast
tends to become as inconspicuous as possible to merge with the surrounding landscape”. To do this, it
stops all activity, slows down breathing. In a dangerous situation, the person is once again afraid to
move or breathe so as not to give himself away. Such behavior is peculiar to all people, not excluding
the heroes of Stephen King's novel, and it finds expression in the frequency appeal to static lexemes. A
striking example of this statement is the following sentence: He laughed and pointed, all his fear and
hatred of Percy coming out in that derisive laughter. Percy stared at him, seemingly incapable of
moving or speaking [5, p. 114]. The character cannot move because of horror and he freezes like a
statue. Unconsciously, he repeats the behavioral pattern typical of all living things in an emergency, in
the instinctive desire to save life.

It should be noted that the important and completely logical characteristics of the concept are also
“to be filled with horror” and “the ability to overcome it” (to put the nightmare [sth that horrifies] to the
end), which are nuclear and inherent both to the picture of the world of entire nations and their
individual representatives.

Let’s turn to the analysis of the cognitive characteristics of the concept. In the course of the study,
we revealed that the objectification of the experience of horror through the description of a facial
expression, and, in most cases, eyes, is specific to King. Cf.: Thunder exploded like an airburst mortar
shell above us. Del jumped as much as the clamps would allow, eyes starting wildly out of his wet face
[5, p. 146]. Or: Harry had already let go of young Mr. Wetmore. Sobbing like a little kid, the tears
which had been standing in his eyes now spilling down his cheeks, Percy shot his hands out straight in
front of him, like a sleepwalker in a movie comedy [5, p. 146]. Cf.: The man holding them sat bawling
up at the sky like a moonstruck calf, his dark brown cheeks slicked with tears, his face twisted in a
monstrous cramp of grief [5, p. 25]. We believe that the author’s main attention is focused on the eyes
and actions associated with them: the character either cries (and the author necessarily describes how
tears are running down his face) or his eyes seem to “jump out of orbit”. It is also necessary to
emphasize the fact that in some cases King describes the eyes as an independent body, giving them
some kind of impersonation (that is, transfers to them representations and phenomena inherent in
usually animated objects), as, for example: Those eyes wept, and yet were somehow untouched... distant
and serene [5, p. 188] emphasizing the significant role they play in expressing feelings. It is believed
that the objectification of fear is characteristic of Russian culture, in which, when experiencing fear,
there is an expansion of the pupils and eyes are rounded (for example, in the idioms “eyes on forehead,”
“goggle eyes”). Researchers note that it is not only the size of the eyes that changes. In a situation of
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experiencing fear, problems with vision can arise: “not seeing the light,” “the sky with a sheepskin
looks.” However, in the American culture there is no such a perception of the described concept.

Another peripheral sign of the concept is the actualization of the connection of fear with a feeling
of hatred and disgust. In this novel, this feeling is mainly experienced by the narrator in relation to the
behavior and actions of Percy Whitmore, one of the block guards, notorious for his heartlessness: He
laughed and pointed, all his fear and hatred of Percy coming out in that derisive laughter [5, p. 170].
So we have the opportunity to observe how fear is mixed with a sense of disgust, contempt (cognitive
components: mockery, contempt, disgust), which, in turn, leads to a mocking, satirical attitude towards
the object: And Elaine Connelly, too! a voice cried from the open door. It was loaded with a kind of
satiric horror [5, p. 260]. The reason for this connection is the fact that, by laughing at the object of his
fear, the character, to some extent, receives a psychological discharge which successfully affects his
emotional balance.

The perception of pain, weakness as an interdependent unit of fear is relevant to the work of
Stephen King. In the novel, we had the opportunity to explore the following description of the
experience of fear by a character: ... and if he does anyway, it goes on his record, and it’ll still be there
long after his statehouse connections are gone. You understand? — | did. It made me feel sick and scared,
but I did [5, p. 92]. We see the character’s fear mingled with a sense of weakness. Fear seems to knock
the ground out from under his feet, he loses his support both in the direct and figurative sense, and this
disorients him, causes a feeling of helplessness and confusion.

Conclusions. So, we analyzed the essence of the “horror” concept in the context of Stephen
King’s novel “The Green Mile” and came to the following conclusions: most often the author uses the
“horror” lexeme in the first dictionary meaning (an intensive feeling of horror, shock and disgust) and
attention is precisely on the external manifestation of fear, and, moreover, perceived both “rationally”
and emotionally. Also, nuclear characteristics are “filled with fear” and “overcoming fear.”

The peripheral components of the concept are the connection of fear with such feelings as hatred,
disgust and even pain, while the author’s attention is often focused not just on the facial expression of
the person experiencing these feelings, but the eyes that convey their state most acutely and clearly.

Thus, the literary concept “horror” in Stephen King’s novel has a unique character, as it is part of
the individual artistic world of the work. We came to the conclusion that the experience of fear is
justified by the peculiarities of the author’s attitude to the world, namely his perception of the role of a
person as insignificantly small, which he, respectively, transmits to his characters.

For the author, the use of the concept name in the first dictionary meaning, the most frequent in
the English-speaking environment, is most typical. Among the nuclear signs of the concept we
identified the external manifestation of fear (description of facial expressions, gestures) as well as such
essential components of the concept as filling with fear and overcoming it which are reflected on the
lexical and grammatical level. However, we paid the most attention to the peripheral features of the
concept, since they, as a rule, are individual and specific. We noted that the concept is realized both
through individual lexemes and phraseological and metaphorical units, which is a characteristic feature
of the author’s style. Specific for this author has become an adjacency of fear with such emotional
concepts as hatred, pain, weakness, disgust. Also an interesting feature of the author’s style was the
representation of the concept through lexemes and phraseological units describing the expression of a
person’s fearful eyes.
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State University, Thilisi, Georgia

HU®POBBIE TEXHOJIOI'MHU B YCJIYT'H JIMHI' BUCTUKHA
DIGITAL TECHNOLOGIES IN THE SERVICE OF LINGUISTICS

Abstract. The article concerns a problem which is topical for the modernity. In the modern
globalized world, all the branches of science have found themselves facing great challenges. The newest
achievements of information and communication technologies are readily reflected on the linguistics,
too. Nowadays there exist alternative sources of research and information retrieval in the field of
linguistics. Linguists and persons interested in linguistics have the opportunity to find materials
necessary for them in the shortest time on the internet.

The aim of the present article is to show the importance of digital technologies in the matter of
linguistic research and studies. In the article, on the example of German and Georgian internet-resources,
there is discussed the potential of innovative means, there are also analyzed both scientific and
educational electronic resources, namely, digital libraries, online dictionaries, databases of scientific
articles, textual blocks, scientific and professional portals, learning platforms.
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There are used several methods of research in the article: studying the literature concerning digital
technologies, review of the electronic resources, descriptive method, method of analysis, method of
comparison with other resources.

The article is destined for the researchers of the directions of German and Georgian philology,
doctor’s degree students, graduate students, master’s degree students as well as for any persons
interested in the issues of linguistics. Classification of the electronic resources as well as practice
recommendations about their use, presented in the article, will render certain assistance to the readers of
linguistic profile.

Keywords: Digital technologies, linguistics, electronic resources, database, German studies

Annotanus. CTaThs MOCBAIICHA aKTYaJbHOM U COBpeMEHHOCTH Tipobieme. B coBpemeHHOM
r1o0aIM30BaHHOM MUPE BCC OTpaCiI HAYKH CTOJIKHYJIHNCH C CCPbE3HBIMH HpO6J'IeMaMI/I. Hosgeiimnme
JOCTHUXKCHUA I/IH(bOpMaI_II/IOHHO-KOMMYHI/IKaHI/IOHHBIX TEXHOJIOTHII C TOTOBHOCTBIO OTPAXKAKOTCA U Ha
JIMHTBHCTHKE. B HaCToAIEeC BpEMs CYIICCTBYIOT aJIbTCPHATHUBHLIC HCTOYHHUKHU I/ICCJIGI[OBaHI/If/i U IIOUCKa
I/IH(I)OpMaI_II/II/I B 00J1aCTH JIMHIBUCTUKHU. JIMHIBUCTBI U JiMa, HTHTECPECYROIIUNCCA J'II/IHFBI/ICTI/IKOfI, HUMCIOT
BO3MOKHOCTB HAUTH H606XO,Z[I/IMI>I€ UM MaTcpHralibl B KpaTqaﬁmne CPOKH B HHTCPHCTC.

]_IGJII) Halllell cTaTbH - ITOKA3aTh Ba)KHOCTH III/I(l)pOBI)IX TEXHOJIOIUI B 00JIaCTH JIMHIBUCTUYECKUX
uccienoBaHuil. B crarbe Ha mpuMepe HEMEUKHMX U TPY3MHCKUX HHTEPHET-PECYpPCOB 00CYyXaaeTcs
MOTCHIIMA]I MHHOBAIIMOHHBIX CPCACTB, AHAIM3UPYHKOTCSA KaAK HAYYHBIC, TaK U O6pa30BaTeJ'ILHLIe
ANIEKTPOHHBIC PECYPCHI, & IMEHHO: ITU(PPOBBIC OMOIMOTEKH, OHJIAHH-CIIOBAPH, 0a3bl TaHHBIX HAYYHBIX
CTaTel, TEKCTOBBIC KOPITyca, HAYYHBIC ¥ TPOPECCHOHATBHBIE TOPTAIIBI, 00YJAOITHE TUIAT()OPMBIL.

B cratee HCIIOJIB3YCTCA HCCKOJIBKO MCETOHAOB  HCCICAOBAHUA: H3YUYCHUC JIUTCPATYPHI,
Kacalomeﬁcsl I_[I/I(prBHX TeXHOHOFHﬁ, 0630p QJICKTPOHHBIX PECYPCOB, onucaTelIbHBIN METOoA, MCTOA
aHaJIn3a, METO/ CPaBHEHUS C APYTUMU PECYPCAMH.

Cratba npcaHasHavucHa ajist HCCJI@,Z[OBaTeJIeI)'I HaHpaBJ'IeHI/Iﬁ HeMCHKOﬁ u pr3I/IHCKOI71 (I)I/IJ'IOJ'IOFI/II/I,
JOKTOPAHTOB, ACIIMPAHTOB, MAruCTPAHTOB, 4 TAKXKC JIA JIFOOBIX JIML, UHTCPECYIOIIUXC BOIIPOCAMU
muHTBUCTUKH. Kitaccupukanus 3JeKTpOHHBIX PECYPCOB, a TAKXKe MPAKTHUECKAE PEKOMEHIAINH 10 UX
HCIOJIb30BAHWIO, TIPCACTABJICHHBIC B CTATbC, OKaXYT ONPCACIICHHYIO IIOMOIIb YHTATCIIAM
JIMHTBUCTHYCCKOI'O HpO(i)I/IJI}I.

KiroueBble ciioBa: L{ndpoBbie TEXHOIOIHMH, TMHIBUCTHKA, SJIEKTPOHHBIE PECYPCHI, 0a3a JaHHbIX,
répMaHUCTUKA

Introduction. During the last decades, due to ever-increasing digitalization, digital technologies
have made a considerable progress. In this connection, possibilities of data processing and storage have
seen a many-fold increase. In the modern globalized world, the scientists have the opportunity to use
newest information and communication technologies widely and effectively. In the epoch of boundless
digital technologies, many scientists work towards the digital support of languages, there are held
important international scientific and practical conferences, symposia, there are constantly being formed
various international projects, which aim at the introduction of new computer programs, or sharing the
experience of the use of electronic resources. Nowadays, the necessary precondition of the full-value
functioning of a language is the availability of the processing of linguistic data using modern
technological achievements. Respectively, there have been created textual blocks, electronic libraries,
programs of machine translation, learning platforms, etc.

Results. The present work represents the first attempt of the work dedicated to the use of digital
technologies in the sphere of linguistics, which gathers together German and Georgian electronic
resources.

In the sphere of German studies, the internet-product LINSE, international agency of quick
publication of the linguistic investigations Linguistic Agency LAUD, famous German-language portal
for the linguistic research and studies Porta Lingua, electronic scientific magazine “Osnabriicker
Beitrdge zur Sprachtheorie” or OBST for short, electronic scientific magazine “Sprache und
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Datenverarbeitung” - International Journal for Language Data Processing are all worth mentioning.
LinseLinks is the collection of links referring to the sphere of linguistics. In view of the German studies,
the article cites the newly established learning platform Dhoch3.

What about the Georgian internet-resources, there has been created the national corpus (block) of
the Georgian language, which, with its structure, gives the opportunity to show perfectly the Georgian
linguistic reality.

In the article there are reviewed all the principle internet-resources that can be useful for the
linguists and students in terms of information search and selection.

Methods. There are used several methods of research in the present article: studying the literature
concerning digital technologies, review of the electronic resources, descriptive method, method of
analysis, method of comparison with other resources.

Discussion and Implication. The digital epoch has involved all the spheres and directions of the
science. There has been formed a branch of science — digital humanities, “which systematically uses
digital (computing) resources and PC technologies in humanitarian branches and culturology. Digital
humanitarian branch is an interdisciplinary one and has been risen at the verge of the scientific
disciplines, humanitarian science and information science. ... a synonym of ‘digital humanitarian,” the
term ‘cypher humanitarian’ is used in the Georgian language [4, P. 20].

Digital technologies have touched linguistics, too. Linguistics is interested to find out the place
and importance of language in the newest technologies.

The number of electronic resources, extant in the field of German studies, has been
unprecedentedly increased during the last decades. Nowadays, more and more scientific resources are
presented in the electronic form, amongst them, in the form of a database. Some of the modern works
are created directly in the digital format, and some of them are yielded later, as a result of digitalization
of the printed publications [1, P. 13]. Garnert is his book offers a wide and all-covering review of the
electronic resources available in the field of German studies. He discusses digital libraries and their
catalogues, bibliographies, databases of articles, virtual special field libraries, special field portals,
electronic dictionaries. According to Garnert’s opinion, publications of the digital format can be deemed
to have the advantage that their availability is not limited in time wise or local space wise terms [1, P.
13].

When we talk about electronic dictionaries of the German language, we ought to mention Duden
online dictionary [10]. This dictionary contains the actual word reserve of the German language,
borrowed words, colloquial expressions, regional, special field or any other special lexis, i.e. sports,
economic terminology as well as geographical names and widely accepted abbreviations. Duden online
offers to its consumers wide information on the orthography, grammar and meanings of this or that
word. The dictionary shows the correct use of the word, its etymology, synonyms, and gives additional
information about its pronunciation and frequency of use.

In German studies, as well as in other fields of science, there are widely used the electronic books.
In terms of choosing digital reading, Germany is one of the leading countries. On the internet, there can
be found hundreds of German electronic books and articles from electronic journals. Moving from
books to PCs has made a huge impact on all the spheres of life, including German studies. Research of
the functioning of the German language against the background of the modern technological
achievements represents the main direction of Essen’s German studies. In this connection, we must
mention Linguistic Agency LAUD. This is an international agency specializing in quick publication of
linguistic investigations. Hundreds of linguists of more than 60 countries of all five continents discuss
here topical articles from all the variety of linguistic spheres [2, P. 11].

Performing linguistic research was made possible by means of publishing works on the internet or
searching them there. In this respect, we must focus our attention to the internet-product LINSE [12]. It
was founded in April 1995 and soon it turned into the most widely used German-language linguistic
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server on the internet, in the global scales. In LINSE, we can find original works not only belonging to
German studies, but also pertaining to the sphere of all and any linguistics in general. It is intended for
the researchers, teachers and professors and for the students, who investigate and study German
language. Its use is convenient as we can find here scientific articles, reviews of books, bibliographies,
materials necessary for the research, CDs, and Software.

LinseLinks has a worldwide recognition. This is a well-organized and convenient database of
LINSE links, one of the largest in the German-language space, which contains up to 4000 links and
internet-addresses in connection with the linguistic issues. On this website, organized according themes
and purposes, there can be search various categories, namely, “Linguistics,” “General resources,”
“Study of foreign languages,” etc. Each category is further subdivided into thematic fields, e.g. “General
resources” contains online dictionaries, online libraries, online bookshops; “Study of foreign languages”
integrates German as a foreign language, foreign language studies in general, and so on.

One more famous German-language portal for the research and study of linguistics is Porta
Lingua [11], organized with the joint efforts of the universities of Essen, Bielefeld, Chemnitz, Dresden,
Erfurt, Halle, Muenster, Oldenburg, as well as Institute of the German Language (IDS) based in
Manheim.

There must be mentioned an electronic scientific journal “Osnabriicker Beitrage zur
Sprachtheorie,” often abbreviated as OBST. This is a linguistic journal founded in 70s of the 20"
century. In its editorial board there are united professors of eight leading universities, belonging to
various spheres of linguistics, for instance, discourse analysis, textual linguistics, media linguistics,
research of multilingualism, etc. We must also mention the electronic scientific journal “Sprache und
Datenverarbeitung — International Journal for Language Data Processing” or SDV for short. This is the
only printed journal in the German-language space in the sphere of computer linguistics. It was founded
in 1976 and represents a body of wide thematic spectrum, publishing topical research articles pertaining
to computer linguistics and adjacent fields of study.

One of the great sites of language research is the Titus, which has existed since the 1990s. It
contains comprehensive and valuable information about the different languages and the processes that
take place in them. Here you can find definitions of linguistic terms, databases of dictionaries, historical
sources and text materials, which are the main tools of diachronic and synchronous research of the
vocabulary of the language. Electronic text corpora facilitate lexicographical work, new forms of
networking allow the Integration of our knowledge about historical use of words. Titus brings together
information on several interesting projects, such as, for example, ECLING, ARMAZI, GNC, LiDeW,
ReA/LeA, etc., which deal with the topical issues of the different languages [5].

In the modern globalized world, the quality of foreign language study is directly connected with
the use of the internet-resources. Digital media tools can be used with much success at the seminars of
the German language in order to make such lessons richer and more diverse. The use of modern
technologies in the process of learning of foreign languages has already become a usual practice and is
nowadays termed “Computer-Assisted Language Learning” (abbreviated as CALL). Information and
communication technologies not only facilitate our access to the information, giving us new
opportunities in terms of individualization and differentiation of the knowledge, but also they provide
for the novel organization of the process of teaching, assisting students to become themselves its active,
full-value participants.

In May 2018, DAAD (German Academic Exchange Service), together with the experts of eight
German universities as well as experts of the higher study institutions residing beyond the borders of
Germany, have jointly elaborated a very flexible study platform Dhoch3, the aim of which is to support
teachers and professors as well as students of the German language. In order to achieve this aim, the
platform offers multiple and various materials, which must satisfy the ever-increasing interest towards
the German language. This platform is available worldwide free of charge. It offers modules of diverse
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thematic directions, devoted to various themes, for instance: “German as a language of science, Forms
of the scientific work,” “Teaching and learning with the use of electronic (online) media,” “Special field
communication in German,” “Methods and principles of didactics of foreign languages.” The platform
offers presentations and texts to Master’s degree students that are appended with videos and seminar
plans. It has a database of literature and full access to the special field literature. Virtual courses enable
the consumers to interact with one another [9]. The mentioned platform will be of great use for anyone
interested in the German language.

Modern technologies with their diverse materials assist us to solve effectively a whole range of
educational tasks, namely, they stimulate motivation in students, and they make the process of studying
more interesting and more attractive. They assist the students to become accustomed to the independent
work in terms of fetching and selection of materials, increase the quality of studying, provide for the live
interactions between the students and the lecturers. These technologies are a perfect help to form and
develop abilities in all the four linguistic competencies (reading, writing, listening and talking), and
enrich the store of words necessary for communication. PC technologies present a brilliant tool in order
to better assimilate lexis and grammar of a foreign language, as it supplies the learner with the same
word in many various combinations, and encourages him/her to use them in comments. All of these
occur freely, in the conditions of direct communications, which do not require any additional energy
expenses from the learner.

With the use of information and communication technologies, it is possible to eradicate those
vices and defaults that occurred in the conditions of traditional educations up to the present epoch. As a
comprehensible example, we can cite the integration of text and audio-visual or graphic materials
(videos, animations). It is well known for the scientists for a long time already that such a route of
acquiring the knowledge (through the visual perception) is highly effective. That is why this feature of
the human mind must be widely used in the educational process, namely, by means of the introduction
of information and communication technologies. In this connection, we must expressly mention of the
types of visual or imaging perception of the materials from the internet in the process of teaching of a
foreign language, so called display texts. This is an innovative and special type of computer texts, which
integrates sound, intonation, manner of pronunciation, inscription (subtitle), picture, image, color,
movement. Such display texts create the conditions for a quick perception of the information in a live,
dynamic, emotional form. This contributes to the quick understanding, memorization and assimilation
of materials when learning a foreign language.

Interactive method is considered to be one of the most successful methods to teach foreign
languages. Internet-resources contribute to the increase of interactivity. At the seminars, it becomes
possible to communicate using the virtual space. Interactivity helps to better assimilate lexical and
grammatical structures of a foreign language, and to form habits and abilities of talking in foreign
languages.

With the aid of information and communication technologies, students learning foreign languages
will take part in various international projects, they correspond with one another or with lecturers by
means of e-mail (sending lecture notes, assessments, tests). They also can participate in various
competitions and test examinations. Online lectures have gained great popularity in the last period along
with webinars and Wiki encyclopedia. A professor can record his/her lecture and present in the form of
a video-roll. PowerPoint presentations, fetched from the internet or created by the student independently,
contribute very much to the studies of foreign languages, too. They are very comprehensive and make
lessons more dynamic, thus increasing effectiveness and pace (speed) of the work.

The Georgian educational space obviously aspires to be integrated to the united global standards
of education in the epoch of globalization. This explains unprecedented interest in the newest media
technologies that open the passage to Georgia towards the integration into the global education space. In
2013, there was laid foundations for the documentation, research and digital backup of the Georgian
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language by means of modern technologies. As it is widely accepted, the language represents the
fundamental value for the national culture. As forecasted by UNESCO, out of the languages existing
today, only 10% will be viable in the 21% century. That is why there was shaped out the role of
computer technologies in the matter of preservation of national languages and cultures. Documentation
and research of a language with modern methods, elaboration and sophistication of the linguistic
technologies is the sole guarantee to avoid the “digital death” of the language.

On 10-15 September 2015, in the Parliament of Georgia, there was held an international
conference on the theme “Language and modern technologies.” Many scientists and public figures took
part in it. M. Tandashvili, professor linguist has acquainted the new version of the national corpus of the
Georgian language. In his opinion, the national corpus of the Georgian language is a virtual space that
includes the written monuments created during the historic existence of the Georgian language as well
as the digitalized samples of folk oral traditions of the Georgian language and enables the reader to use
it for linguistic and interdisciplinary — both diachronic and synchronic - researches [8]. The national
corpus of the Georgian language was formed as a result of the efforts of German and Georgian scientists
within the framework of international scientific projects. As Tandashvili explains it, by creating the
national corpus of the Georgian language there were laid foundations for the creation of a “reservoir” of
the language as our historical heritage, the more so, this reservoir is equipped with modern technologies.
The national corpus of the Georgian language will integrate the written monuments of the old, middle
and new Georgian language during the historical existence of the language as well as the written
samples of the newest Georgian language and samples of oral tradition. “Building of a national corpus
of the Georgian language will contribute to the research of the Georgian language by means of the
modern technological tools and, respectively, will support the further development of the concrete field
of science, Kartvelology”. — announces Tandashvili [8].

In his article “The national corpus of the Georgian language its importance and perspectives”,
Tandashvili suggests the possible spheres of scientific use of the national corpus of the Georgian
language. From the methodological point of view, the national corpus “creates a serious empirical
foundation for the Kartvelological research and contributes to the implementation of the researches
oriented towards the corpus” [3]. And from the practical point of view, “the national corpus of the
language will gives us the opportunity to investigate tendencies of the history, structure and
development of the history of the Georgian language by means of modern technological tools” [ibid]. At
the same time, as Tandashvili put it, “existence of the national corpus will enable us the take the most
important branch for the state language, lexicography, to a completely new, qualitatively different step”
[ibid]. Here the author implies the opportunity of the electronic extraction of dictionaries from the text.

In connection with the Georgian internet-resources, we must mention Arnold Chikobava Institute
of Linguistics, namely, the Department of computer processing of the lingual data. The main priority of
the mentioned department for the nearest future is the computer processing of the Georgian language,
preparation of the linguistic materials for the multi-disciplinary research and provide for its availability,
creation of the corpus of texts and development of the “corpus linguistics.” The aim of the department is
to unite and develop intellectual resources of computer linguistics existing in the sphere of computer
processing of the linguistic data [6].

We ought to cite here electronic resources of the National Library of the Parliament of Georgia,
too, which include electronic directory literature, catalogues, dictionaries, also a digital library -
electronic texts. The digital library offers to the consumers the electronic copies (in various formats or
extensions) of the books, magazines, newspapers, musical scores, audio materials, photos as well as of
some rare publications. It is also possible here to make familiar with the national dissertations and
collections of authors’ abstracts [7].

Conclusion. Quick digitalization of almost all the branches of science not only made possible the
robust development of the innovative tools of information storage and search/retrieval, but it also
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facilitated the performance of more highly qualified research. The global network, Internet gives us the
ability to access the world’s best scientific centers. This tendency has become evident in linguistics, too.
In the article, there are analyzed the German and Georgian internet-resources, which shall be of unique
use for the researchers and learners of the mentioned languages. The presented internet-resources give
us the possibility to process information and manage our cognitive activities. The following parameters
can be listed as advantages of the digital technologies: availability, scientific nature (compliance with
the scientific method), consistency in terms of sequence, pragmatism, visual comprehensiveness,
orientation towards the theory and the practice. All of these make an important precondition for the
effective activities in the sphere of linguistics.
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«OCOBEHHOCTHA ®YHKIIMOHUPOBAHUA O BOEMHN3MOB
KATETOPUH «JINIITHUM BEC» B BEKTOPE IIU®POBBIX TEXHOJIOT Ui»

‘THE PECULIARITIES OF EUPHEMISM FUNCTIONS OF THE
CATEGORY ‘OVERWEIGHT’ IN THE VECTOR OF DIGITAL
TECHNOLOGIES’

AHHOTaHI/Iﬂ. Cratbpa MOCBAIICHA YTOUHCHHUIO U yTJ'Iy6J'IeHI/IIO COBPCMCHHBIX Hpe,I[CTaBJIeHI/Iﬁ 00
9BpeMHH M OCOOEHHOCTSX YMOTpeOJaeHus 3B)EeMH3MOB Kareropuu «JIMIIHHMN Bec» B CTPYKType
MeHHﬁHOFO AUCKYpCa, O6paH_[a}ICB K I_II/I(i)pOBLIM TEXHOJIOTUAM. HOJ’IY‘ICHHHC JaHHbIC WU CACITaHHBIC
BBIBO/IbI MOT'YT TMIOCITY>KUTB IS TAJIbHEHIIIEro, 6osee riry0oKoro u3ydyeHnus (penomena sBheMusma, ero
HUCTOYHUKOB U 3HAYCHHA B COBPEMCHHOM A3BIKOBOM U PEYCBOM KOHTHUHYYMEC, a TAKKC U1 PAa3BUTUA
UCcleoBaHUM B JaHHOW oOnacti. HamMum mnoguepkuBaercs, 4ro Ha HM3Y4YEHUHM 3B(YEMUCTUYECKOU
JICKCUKHN YK€ HCOOHOKPATHO @OKYCHpOBaJ'IOCB BHUMAHHUC YYUCHBIX, OAHAKO YTBCPKIAThb, YTO JaHHAA
npo0sieMa TMOJIHOCTBIO M3yueHa, Hemb3s. Marepuan meaua MpocTpaHCTBa HauOojee SPKO OTpakaeT
mponecChl pa3BUTUA sA3bIKA, IIOCKOJIBKY HWMCHHO €ro aHajlnu3 TI03BOJIICT BBIABUTDH HpO6J’I€MLI
(YHKIIMOHMPOBAHUS SI3bIKa HA COBPEMEHHOM JTalle pa3BUTHSA OOLIECTBA, a TAKXKE €ro aKTyalbHOE
HUCIIOJB30BAaHUC B HYXOBHO-HpaKTquCKOﬁ JCATCIIBHOCTU YCJIOBCKA. I/I3y‘IeHHBII71 HpaKTI/I‘{eCKI/Iﬁ
Mar€puaal OTHOCUTCA K pa3sHbIM BPEMCHHBIM IICpHOJaM U, CJICAOBATCIIbHO, ITO3BOJIACT H3YYUTH
Hanooee AKTYAJIbHYIO KapTHUHY BBI60pa 3B(1)CMI/I3MOB, KOTOpad OTpaxXacT HCHHOCTHBIC IMPHOPUTCTHL
Pa3IMYHBIX CI0EB OOIIECTBA U ONPEENAEeT HalpaBIeHUs: padOThl pa3INYHbIX U3/1aHUI B COBPEMEHHOM
Mearua IMpPOCTPAHCTBE. O6pameHHe K Ppa3IMYHbIM HAOHWOHAJIbHBIM KOpPITyCaM IIO3BOJIACT HJOCTUYb
OOBEKTUBHBIX PE3yIbTAaTOB.

KmoueBble cioBa: 3B(1)6MI/13M, HAUOHAJIbHBIC KOPITyCa. KOPITYCHAasA JIMHIBUCTHUKA, HH(i)pOBBIe
TEXHOJIOTWH, KaTeropus «JIumHuii Bec», yacrora ynorpedaeHus

Abstract. The article is devoted to the clarification and intensification of modern conceptions
about euphemistic units and the peculiarities of categorical euphemisms ‘Overweight’ of use in the
strucuture of media discourse appealing to digital technologies. Received data and presented
implications can trigger further and more sophisticated research of euphemism phenomenon, its sources
and meaning in modern language and discourse continuum as well as for the development of exploring
potential in this field. We underline that euphemisms have been focused on for years by scholars but we
can’t say that all the aspects have been considered. The material of media discourse effectively reflects
the language development process as its analysis allows to verify the problems of the language
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functioning at the modern stage of society development and also its topical use in spiritual practical
person’s activity. Investigated practical material is related to different temporal periods that allows to
study a real picture of euphemism choice through valuable priorities of different social classes and
defines the direction of mass media. The use of national corpora results helps to achieve objective
results.

Keywords: euphemism, national corpora, corpus linguistics, digital technologies, the category
‘Overweight’, word frequency

Introduction.  AxTyaabHOCTH ~ JIAHHOTO  HAYYHOTO  KCCIICIOBAaHHS  ONpPEICIIIeTCs
H€O6XOI[I/IMOCTBIO KOMIUJICKCHOI'O II0AXOJla K aHaJIu3y BB(l)CMI/ISMOB B AaHIJIOA3BIYHOM MCHHﬁHOM
MPOCTPAHCTBE B COBOKYITHOCTH C HM3YYEHHEM CTpPATeruil MHTEPIpeTaldH JaHHBIX AB(YEMH3MOB C
OIopoi Ha 1U(GPOBBIC TEXHOJIOTHH. V3ydeHne 3BpeMrn Kak JUHTBUCTHYECKOTO Croco0a OTpaKeHUS
Z[Qf/iCTBI/ITCJIBHOCTI/I U MHAWUKATOopa Ta6y1/lp0BaHHLIX TEM B 06H_[€CTBC AacT BO3MOXXHOCTb paClIMPHUTH
3HAHUA O SI3BIKOBOM KapTUHC MHUpPa COBPCMCHHBIX HOCHUTEJIEH S3bIKA. MaTepI/IaJ'IOM JJI1 UCCIICOOBaHUA
IMOCIYKWJIM TCKCTBI U3 TPEX KOPITYCOB: Kopnyca COBPEMEHHO20 AMEPUKAHCKO20 AH2NIUUCKO20 S3bIKA
(COCA) [5], Bpumanckoeo nayuonamvrozo kopnyca (BNC) [2] u Hayuonanwnozo xopnyca pycckoeo
ssvika (HKPA) [1], a taxoke crnoBapu 3Bdemmsmo Oxford Dictionary of Euphemisms PoGepra
Xomnzepa [6] u Dictionary of Euphemisms and Other Doubletalk Xsto Poycomna [9].

[Tpexne Bcero, Mbl cOOpay JaHHBIE 00 IBPEeMU3Max MO TAKOMY CYOBEKTHBHOMY KPUTEPHIO, KaK
MOITYJIIPHOCTDb BBIpa)KeHI/Iﬁ HWJIKM 4aCTOTa X HNCIIOJIb30BaHMUA. HCKOTOpBIe BBIPpAXKCHUA ObUTH HaﬁﬂeHH B
A dictionary of euphemisms & other doubletalk: Being a compilation of linguistic fig leaves and verbal
flourishes for artful users of the English Language Xsro Poycona [9] u 8 How Not to Say What You
Mean: A Dictionary of Euphemisms Pobepra Xommepa [6]. BoT HekoTopbie W3 BBIpOKCHHN U3
Kateropun «JIMIHUI Becy, IpUBEICHHBIE B ciioBape Xoiaepa: ample, battle of the bulge, bay window,
big-boned, bit of a stomach, brewer's goiter, calorie counter, chubby, classic proportions, contour,
corn-fed, couch potato, devoted to the table, differently weighted at, dine well, fond of food, full figure,
heavily built, led astray, many pounds heavier, mature figure, middle-aged spread, people of size, puppy
fat, quantitatively challenged, at contour, rubber tire, shorten the front line, spare tyre, tuck, weight
problem, weight watcher, well-built, well-fleshed.

BTOpbIM HMCTOYHHMKOM JIaHHBIX OBUTH CTaThU B MHTEpHET-ra3erax, Takux kak The Washington
Post [8], a Takke mpyrux HMHTEpHET-pecypcax, TakMx Kak si3bikoBoit (opym WordReference [11],
romopuctudaeckuii caiit Cracked [3], Clark and Miller [4], Bustle [7] u Twitter [10].

Yro kacaercs INOCJICAHCTO HMCTOYHHMKA, aMepHKaHCKOﬁ COILICETH TWitter, € ITOJIB30BATC/IN
NMyOJMKYIOT COOOIEHUsI, M3BECTHBIE Kak “TBUTHI; Bompoc “Kakue sspemusmvr ons “moncmoiil”
nHaubonee  pasopaxcarom/pazouaposvieaiom  eac?”  (“Which euphemisms for “fat” most
irritate/frustrate/bother you?”) 6butr omyGnukoBaH monbs3oBarenem Fellow fats, xortoperii momy4rn
MHOT'0O OTBETOB OT APYI'MX IOAIIMCYHKOB. OTOT UCTOYHHUK I/IH(i)OpMaLII/II/I oborarui HAaHHYIO pa60Ty
CIHCKOM 3B()eMH3MOB, KOTOPBIE HEHABUIAT JIFOM ¢ M30bITouHbIM BecoM B CIIIA (cnemyer oTMeTUTS,
4TO HauboJIee monmysipHbIMU oTBeTaMu ObLTH flUffy u curvy).

ITocne 3toro GbUTH IIOATrOTOBJICHBI IBa CIIMCKa 3B(bCMH3MOB AJIsL aHaJIn3a B KOPITyCaX TCKCTOB.
OB(heMH3MbI Ha PYCCKOM SI3bIKE TMPE/ICTAaBJICHBI B TaONMIIE 1, HAa aHTJIIMHCKOM SI3bIKe — B TaOIUIE 2.

Tabumna 1. IBpeMn3mMbl B KaTeropun «/IMIIHUI Bec» Ha PyCCKOM sI3bIKe

IBdemusm

KOPITyJICHIIUS

JIMIITHAN BeC
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pa3mzobpeThb

TOJICTYyIIKA

XOpomero 4€J0BCKa JOJIKHO OBITH MHOTO

IIJIOTHOT'O TCJIOCIIOKCHUSA

TPY3HBII

JIOPOJHBII

TY4YHBIN

YIIUTAHHBII

YTPOOHUCTEHIH

KYCTOJIUEBCKUN

MOJHOTEIIBIN

MBITHOTENIBIN

KOPITYJIEHTHBII

MTOJIHOBATHIN

OBpeMU3MBI Ha PYCCKOM SI3bIKE JJAHBI B TAOJHUIIE B HAYaIbHON (hOpMeE, OTHAKO TIOMCK B KOPITyCe
OyzeT BECTHCh 1O psily BOSMOXKHBIX CIOBO(OpM, Tak, HampuMep, UL CIIOBA «Pa3goOpeTh» IMOUCK
OyZIeT BECTUCHh B TOM YHCIIC H TI0 paz0odpeiom, paz0oopenu, pazoodpena, pazooopen, paz0oopesutyio,
pazooopesuutl, pazdobpesuiue, pazdobpesuiee, pazdoopeswias. B nanpHeillieM npu yIIOMUHAHUU
CIIOB M BBIPQKEHUH M3 CHHCKA 3B()EMHU3MOB PYCCKOTO S3bIKa (HE3aBUCHMO OT WX KaTE€rOpHH), MBI
OyzeM UMeTh BBUIY BCE BO3ZMOYKHBIE CIIOBO(OPMBI, [0 KOTOPBIM BEJICSI TOMCK B KOPITYCE.

Tabauua 2. IdeMu3mbl B KaTeropuu «J/JIuIIHNA Bec» HA AHIVIMIICKOM SI3bIKE

IBdemuzm

overweight

obese

voluptuous

curvy

curvaceous
chubby

morbidly obese

plus-sized

big-boned

well-built

well-nourished

vanity sizing
tubby
pleasantly plump

well-fleshed

full figure
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rubenesque

heavily built

portly
buxom

CTOUT OTMETHUTH, YTO B CIIUCOK aHTIMHCKHUX 3BPEMU3MOB ObUTH JOOABICHBI TaKHE CIIOBA,
Kak Obese u overweight, koTopbie B HACTOsIICEC BPEMs [0 CYTH HE SBISIOTCS 3BPEMU3MaMU —
OHM HE BXOJAAT B CJIOBapH 3B(GEMHU3MOB AHTIMHCKOTO si3blka. OQHAKO ATH TNpUiIaraTelibHbIE
UCIOJIB3YIOTCS B SI3bIKE KaK 0ojiee MATKHME M HEOOMIHBIC aHAJIOTH IS ONMCAHUs JIMIITHETO Beca:
obese B MEIMIIMHCKOW U OKOJIO MEJMIIMHCKOM cepax, overweight — kak 3ameHa cioBy fat.

Methods: TeopeTnueckuii aHagu3 KOMIUIEKCHOTO THIA, 0000meHue (aKToB, METO.
KOPIIyCHOI'O aHaJln3a

Results: pe3ynbraTel mpeacTaBicHbl B TaOJHMIIE HWXKE W COJEp)KAT OOIIee YHUCIIO
ynotpeonennii 3spemusmoB B BNC o cpasaennto ¢ COCA. Crnenyer oOpaTuth BHUMAHHE, YTO
JUTS. HEKOTOPBIX BBIPAKCHHI, BCTPEYAIOIIMXCS B KOPITycaxX AaHTJIMMCKOTO sI3bIKA, MOWCK OBLI
COBEpIICH B COYETAHHIX CO CJIIOBaMH, KOTOPHIE MOTJM IIOMOYb OTHECTH BBIPDAKEHHUE K TEeMe
U30BITOYHOIO Beca (Hampumep, sBhemusm+woman, child, person, lady u 1.11.). D10 ObLIO CETAHO
MOTOMY, YTO HEKOTOpBIE MpUIIaraTelbHbleé MOTYT SBISITHCS SBPEMU3MAMH IPH ONPEIEICHHBIX
00CTOSTENBCTBAX, B IPYTUX K€ CIy4asiX OHU MOTYT OBITh YACTBHIO CIIOBOCOUETAHUN 0€3 CKPHITOrO
cmbicna. Takue BbIpakeHHs (MCIOJB30BAaHHBIE B COYETAHHSIX C JOMOJHUTEIbHBIMU CIIOBAMHU)
MOMEYEHBI 3Be37]0UKOoi. J[pyrue mpencraBieHsl B moiHoM oO0beMe. Cronber ““Ha MUJUTHOH CJOB”
OTHOCUTCA K 4YacToTe YHoTpeOieHus 3BGEMHU3MOB HAa MUJUIMOH CIIOB M JAeT OLEHKY TOro,
CKOJIBKO pa3 ynoMsiHyThIi 3Bpemusm nosiBuiics B Beioopke Ha 1 000 000. OH paccuuThiBaeTCs Mo
dopmyne: Yacrora Ha 1 000 000 cioB = yacToTa UCIOJIB30BaHUS dBPEMU3MA + KOTUYECTBO CJIOB
B kopmyce x 1 000 000.

Tadauua 3. KosnyecTBo 3B()eMU3MOB U 4ACTOTA UX yHOTpeOJeHUs HA MULIMOH CJIOB

IBpemuszm BNC | na COCA | na
MHUJIJINOH MUJIJIMOH
CJI0B CJIOB
big-boned 13 0,130 152 0,271
buxom 47 0,470 236 0,421
chubby* 19 0,190 469 0,838
curvaceous 34 0,340 196 0,350
curvy* 8 0,080 133 0,238
full figure* 2 0,020 50 0,089

(B CIIOBOCOYECTaHUSIX B
BNC, HO caMOCTOSATEIBHO

B COCA)
heavily built* 41 0,410 14 0,025
morbidly obese 17 0,170 128 0,229
pleasantly plump | 1 0,010 13 0,023
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plus-sized 0 0,000 52 0,093
portly 60 0,600 491 0,877
rubenesque* 1 0,010 32 0,057
tubby* 15 0,150 20 0,036
vanity sizing 0 0,000 8 0,014
voluptuous 93 0,930 651 1,163
well-built* 14 0,140 32 0,057
well-fleshed 8 0,080 4 0,007
well-nourished* 4 0,040 6 0,011
obese 155 1,550 2846 5,082
overweight 376 3,760 4872 8,700

W3 Tabauipl 04eBUIHO, YTO YnciIo ynoMuHanuit sBemusmoB B COCA ropasnio Belle, 4eM
B BNC. [lannsblii hakT MOXXHO OOBSICHHTH 00bEMOM 3TOro Kopiryca (560 MUIITHOHOB CJIOB NMPOTHB
100 munmnronoB cioB B BNC). Onnako vacrora ynorpebnenuss Ha muwuinon cioB B COCA He
Bceraa Beiire, ueM B BNC. U3 npuBeneHHBIX JaHHBIX BUIHO, 4TO JUIs psaaa sBpemusmon (heavily
built, tubby, well-built, well-fleshed, well-nourished) wactora ymorpebnacHHus BBIpaXKCHHN Ha
MusnoH ciioB B BNC 3naunrtensHo Boime, yeM B COCA. D10 MokeT ObITh 00YCIOBIEHO TE€M, YTO
naHHble 3BeMu3Mbl Oonee momyisipHel B BemukoOpuranuu, uem B CHIA. B To Bpems kak
sBbemmusmbl chubby, curvy, plus-sized, rubenesque, obese u overweight ropasgo warie
yrnotpebisitorest B peunt B CLIA. Crout Takke OTMETHTH TOT (DaKT, YTO YACTOTa YIMOTPEOICHHS
CJIOB CUrvaceous u buxom mpaktudeckie o JHHAKOBA JJIs1 00CHX CTPaH.

B cnenyromieii Tabnuie mokasano pacnpenernenue 3Bpemu3mMoB, Berpedaromuxcs B COCA,
M0 pa3IWYHBIM KaHpaM. B TaOmuie TpeacTaBICHB TOJIBKO T€ 3B(PEMH3MBI, KOTOpPHIC OBLIH
OTMEYEHBI 3BE3J0YKON B MpeAbIayleil Tadnuie; TO €cTh OHM ObUIM HCCIIEOBaHBI B KOPITyCE
CaMOCTOSITEITFHO, & HE B COYCTAHHH CO CIIOBAaMH, KOTOPBIE MOTJIM OBl TOMOYh 00O3HAYUThH MX KaK
9B(hEeMHUCTUYECKHE.
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Taoauna 4. Pacnpenenenue 38gemuzmon no xanpam B COCA B npouenrax

IBdemusm KoauuyectBo | PasroBopubiii | XynoxecrBennas | Kypuausl, % | I'azersl, % Hay4ynbie
skaHp, % Jurepartypa, %o JKypHaJIbI, %

overweight 4872 15 12 33 11 29
obese 2846 14 8 3 12 34
voluptuous 651 9 42 27 13 9
portly 491 3 58 21 13 5
buxom 236 6 59 17 16 3
morbidly obese 128 24 16 33 14 13
curvaceous 196 29 46 14 5
full figure 50 44 30 8 14
big-boned 152 71 14 7 3
pleasantly plump 13 15 62 8 8 8
plus-sized 52 38 8 33 21 0
vanity sizing 8 38 13 50 0 0
well-fleshed 4 0 75 25 0 0
Bcero 9699 13 18 31 12 26

B HammonaneHOM KOpITyce PYCCKOTO S3bIKa KOJHYECTBO HCCIEIYyEMBIX 3B()EMHU3MOB
pacnpeaennioch CIeIyIM 00pa3oM.

Ta6auna 5. KoaudecTBo 3B()eMU3MOB U YACTOTA UX YNOTPeOIeHNA HA MUJIJIMOH CJIOB B
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IBdemusm

KOPITYJICHIIUS

JIMIIHUHI BeC

pasznobpeThb

TOJICTYIIIKA

XOPOIIIEro YeI0BeKa
OJDKHO OBITH MHOTO

IJIOTHOI'O TCJIOCIIOXKCHUSA

IPY3HBII

JOPOIHBIN

TY4HBII

YIUTAaHHBIN

yTpOOUCTHIN

HKPA
Oouree
KOJIUYECTBO

14
74
174

201

23
2982
876
1802
693
23

Ha Mujiinon cjioB

0,05
0,26
0,61
0,71

0,01

0,08
10,52
3,09
6,36
2,45

0,08
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KYCTOAMEBCKHI 46 0,16
MOJTHOTEJIBIN 87 0,31
IBIITHOTEIBIN 61 0,22
KOPITyJICHTHBIN 21 0,07
TIOJTHOBATHIN 252 0,89

Pe3ynprar aHaim3a NOKa3bIBAaeT, YTO CaMbIMU HOINYJSPHBIMHU CIOBAaMH M3 HCCIEAYEMOIO
CIHCKA SIBISIIOTCA «TPY3HBIH» M «TYYHBIH», CIEIYIOUIHE MO MOMYISPHOCTH — «IOPOAHBIN» U
«yNUTaHHBINY». Bee ocTanbHbIe CI0BOYNOTPEOIEHUS TOPa3/l0 MEHEe MOMYJISPHBI.

Disscusion and Implication. Hama pa6ora ¢ COCA 1o kaHpam 1okasajia, 4To Jaiie BCero
uccieayeMble 3B()EeMU3Mbl UCIONB3YIOTCS B IMOMYJSPHBIX M HayuHbIX XypHanax (31% u 26%
COOTBETCTBEHHO). OJTHAKO, B HAYYHOM JKaHpPE B IIEJIOM MPOLEHT JOBOJBHO BBICOK JIUIIb B CIIydasx
ynotpeOeHus ciaoB overweight u obese, kotopsie 1o cyTu He sBISIOTCS IBPeMusmamu. bonee Toro,
B pacCMaTPHBAEMOM CIIMCKE JTH CJIOBA Yallle BCETO MCIOIB3YIOTCS MPH OMHCAHUHM TEMBI JIUIITHET O
Beca B UCCIIEyeMbIX KOpIycax. 9TO MOKHO OOBSACHUTH TEM, YTO JAHHbIE BHIPAKECHHUSI B OCHOBHOM
UCTIOJNB3YIOTCS MCCIIEAOBATENSIMU, HM3y4YalOIIMMU TEeMYy JIMITHET0 Beca M, COOTBETCTBEHHO,
YIOTPEOIAIOIMMMU  cJI0Ba ¢ Haubojee HEUTpaJbHBIMHU, aKaAEMUYECKMMU M MEIULUHCKUMHU
KOHHOTamusAMU. B TO Bpems Kak 3B(peMU3MBbI OOBIYHO HCHOJB3YIOTCS B PasTOBOPHOM JIEKCHKE,
KOTOpast TPAJULIMOHHO MPAKTUKYETCs] B pa3rOBOPHOM U JKYPHAJIMCTCKOM JKaHpPaX.

Uro kacaeTcs APYrux 3BPEMH3MOB, TO OHHM Yalle BCETO YIOTPEOJSIOTCS B MOIYJISPHBIX
KypHaJIax M XyJOXKECTBEHHOM JIUTepaType, peke — B pa3rOBOPHOM U I'a3eTHOM kaHpax. Panee Mbl
MPENOI0KMIN, YTO IBPEMUCTUUECKHE BBIPAKEHUS, CBS3aHHBIE C TEMOW JIMIIHETO Beca, OyayT
Yalie HCIOJIb30BaThCS B JKypHalax M, BO3MOXKHO, razerax. IlepBas uyacTh 3TOro npejioxeHus
oKa3alach BEPHOM — BO3MOXKHO, HW3-3a (opMara W HWHTEPECOB YHUTATE]ed >KypHAJIOB —
MOMYJISIPHbIE U3JJaHUS UCTIOJIb3YIOT 3B()EMU3MBI JJIs1 ByaIPOBAaHUS HENPUATHBIX BBICKa3bIBaHUS O
BHEIIHOCTU JIIOJIeH, 4TOOBI HEe OOWIETh TeX, KTO He OTBEYaeT OOIIMM CTaHIapTaM KpacoTel. B
ra3erax k€ MOYTH BCE 3B(EMU3MBbI M3 CIHMCKA HCHOJB3YIOTCA PEkKe MO CPaBHEHUIO C JPYTUMHU
*aHpamu. Kpome Toro, B 3TOM aHpe Bce 3BPEMH3MBI B LIEJIOM YHOTPEOISIOTCS MEHbBIIE — U
JaHHBIA (akT BbI3BIBACT yAMBIEHHE. Bo3MOXKHas MpHUMHA 3TOTO MOXET 3aK/II0YaThCcsl B BbIOOpE
TeM JUIs MyOJIMKAIlMA — B Ta3eTax, TeKCThl U3 koTopbix xpauarcs B COCA (USA Today, New York
Times, Atlanta Journal Constitution, San Francisco Chronicle u 1.1.) neuataercs 60sbliie crareii o
MOJIUTUKE U SKOHOMHUKE, YEM O MOJI€ U BHEIIHOCTH.

B ommmune or COCA, B8 BNC 3BdemMu3MbI yarie BCero yrnorpeOssioTcs B XYI0KECTBCHHON
auteparype (camoe momyispHoe cioBa — big-boned), mpuuem sto yTBepkmeHue BepHO IS
NpakTHYECKH BCEX CIIOB, Kpome Obese, overweight, morbidly obese u pleasantly plump. dauusrit
(bakT MOXHO OOBSICHUTH MOIBITKOM aBTOPOB CHENATh SI3bIK MOBECTBOBAHUS OoJiee M3AIIHBIM U
BhIpa3uTeNIbHBIM. Kak ¥ B KOpIyce aMepuKaHCKOro aHrimiickoro si3eika, B BNC cimoBa obese u
overweight cranu camMbpIMH HUCIIONB3yEMBIMH M Yallle BCEro YMOTPEOJISIOTCS B YKaHPE HAayYHBIX
KYpHAJIOB, HO KpoMe TOro, U B Kateropuu Paznoe. CiioBo ObesSe wyarne Bcero HCHojb3yercs B
MEIULUHE, YTO MOKHO OOBSICHUTH TEM, YTO 3TO CJIOBO, KaK U MHOTHE JIpYTHe TEPMUHBI, IPHUIILIO B
PasroOBOPHBIN SI3BIK M3 BpaueOHON MpakTHKH. Beipakenue sxe morbidly obese wucmoss3yercs B
Kopryce 17 pa3 — u Bce 17 pa3 B HayuHBIX >kypHanax. CaMbIM MOMYJISAPHBIM 3BPEMUCTHUECKUM
BBIpaKEHUEM B XKYPHAIBHOM jKaHpe CTajo Curvaceous, a B razetHom — pleasantly plump.
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AHanu3 ynotpebiieHus BbIlIeo003HaYeHHOW karteropuu 3Bdemu3moB B HKPS mokazan. uro
MOJIABJIAIONICE YHCIIO CIIOBOYNOTPEONCHUI Yalle HCIONb3yeTcss B JKaHpE XYA0KECTBEHHOH
JUTEpaTyphl, 3a MCKIIOYEHHEM TaKuX OHB(EMU3MOB, KaK «UIOTHOTO TEJIOCIOXKEHUs» U
«YTPOOHCTHII», KOTOPHIC Yallle BCTPEYAIOTCS B MYONUIIUCTHKE. B 1emoM, *aHp myOIUIIUCTUKA
SBJIIETCS. BTOPOM MO MOMYJSPHOCTU CHEpoil MCHOIb30BaHUS aHATM3UPYEMbIX 3B()EMUCTUYECKUX
BBIPKCHMM, a4 TAKUE BBIPAKECHUS, KaK «KYCTOAUEBCKUIN» U «KOPIYJICHTHBIN) BCTPEYAOTCS B HEU
MPAKTUYECKH TaK € YacTo, KaKk W B XYA0XKECTBEHHOW surteparype. [lomymnsipHOCTh >kaHpOB
pacripenensercsi cieIylomuM o0pa3oM: Ha MEPBOM U BTOPOM MECTaxX, KaK YK€ YHNOMHHAJIOCh,
xynoxecTtBeHHas nuteparypa (73,16%) u nyonmunuctuka (21,42%), 3aremM ¢ OOJIBIIUM OTPHIBOM
cienyrT yueOHo-HayuHbIi (3,41%), ObrToBO# (0,79%), nepkoBHO-00rocnoBckuit (0,49%) sxaHphi,
anekTpoHHas kommyHukanus (0,46%), pexnama (0,12%), npousBoacteenno-texuudeckue (0,1%) u
odunmansHo-aenoBbIe TeKCTHI (0,05%).
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KOHIENT CAKYPA B UHTEPHET-MEMAX (HA MATEPUAJIE
KOTOMATPMUII)

THE CONCEPT OF SAKURA IN INTERNET MEMES (BASED ON THE
MATERIAL OF KOTOMATRIX)

AnHoTanus. CTaThs NMOCBSAIICHA BBISBICHUIO CIEIU(PUKU MTPEICTABICHUS KOHIIETITA CaKypa
B KOTOMaTpHUYHBIX TeKcTax. KoHLeNT paccMarpuBaeTcs B pyciie KPOCCKYJIBTYPHOCTH, IPUYEM HE B
pamMKax OMNNO3MLHU c80€ — uydicoe, TOIIBKO Yydcoe 6 c60em. ITO OIPEAENAeTCS TPAKTOBKOU
KPOCCKYJIbTYPHOCTH KaK BKJIIOYEHHOCTH B KOHIENTOC(hEepy CBOEW KyJIbTYpbl HMHOKYJIBTYPHBIX
aneMeHTOB. HoBu3Ha paboThl B TOM, YTO BOIPOC KPOCCKYIBTYPHOCTH, OOBEKTHBUPOBAHHOU B
HAauBHOM  HMHTEPHET-TBOpYECTBE  (MPOAYKTOM  KOTOPOTrO, Cpeau  MpOdYero,  SBISIOTCA
KpEOJIM30BaHHbIE MHTEPHET-MEMBI), €llleé HEe MogHuMancsd. Mmeercs B BHIY KpPOCCKYJIbTYPHOCTH
VMHJIMBHJIOB, HE BIAJICIOIIMX S3BIKOM KYJIBTYpBI, K KOTOPOH NPHHAIEKHUT UCCIETyEMBbI KOHIIENT,
U HE YYacTBYIOLIMX HEMOCPEJICTBEHHO B MPOLIECCe MEXKKYJIbTypHOro obmeHus. s peanuzanun
IIOCTaBJICHHOM LU NPUMEHSAETCS KPOCCKYJIBTYPHBIM IMOAXOM, MPEAIOIararoluil UCII0Ib30BAHNE
KOHIENTYalbHOIO0 M JUCKYPCHOTO aHajiu3a. B pabore BBIABISIOTCSA TIJIaBHBIE OCOOEHHOCTH
KOTOMAaTPUYHBIX TEKCTOB, COJAEpXKAIIMX KOHUENT caxkypd, W BIUSHAE HA HUX SIOHCKUX
TPEXCTUIIMM XalKy; YCTaHaBJIMBAIOTCSI OCHOBHBIE (OPMbI KPOCCKYJIBTYPHOCTH, K KOTOPBIM
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oOpamaroTcs aBTOPbHl MEMOB; MPEICTABISETCA CcHenudHKa MepecedeHuss PyCcCKOW M SIMOHCKOM
KYJIbTYP B KOTOMATpULaX, a TAKKEC IMPOABJICHUA AITOHCKOCTU B MCMHBIX HAAIIUCAX.

KiiroueBble ¢JI0OBa: HaWMBHOE WHTEPHET-TBOPYECTBO, KPEOJIM30BAHHBIA HWHTEPHET-MEM,
KOTOMAaTpHIA, KPOCCKYJbTYPHOCTh, KPOCCKYJIBTYPHBIH TOIX0], (OPMBI KPOCCKYJIbTYPHOCTH,
KOHLIENT cakypa

Abstract. The article is dedicated to revealing the specifics of the concept of sakura in
kotomatrix texts. The concept is viewed in the context of cross-culturality, and not within the
framework of the opposition, one’s own — someone else’s, but someone else’s in one’s own . This
is determined by the interpretation of cross-culturality as the involvement of other cultural elements
in the concept sphere of one’s culture. The novelty of the work is that the cross-cultural issue,
objectified in naive Internet creativity (the product of which, among other things, are creolized
Internet memes), has not yet been raised. This refers to the cross-cultural nature of individuals who
do not speak the language of the culture to which the concept under study belongs and who are not
directly involved in the process of intercultural communication. To achieve this goal, a cross-
cultural approach is applied, which involves the use of conceptual and discourse analysis. The paper
identifies the main features of kotomatrix texts containing the concept of Sakura, and the influence
of the Japanese poetry in three phrases haiku on them; establishes the main forms of cross-
culturality, to which the authors of memes appeal; introduces the specificity of the intersection of
the Russian and Japanese cultures in the kotomatrix, as well as the manifestation of Japaneseness in
the inscriptions of memes.

Keywords: naive internet creativity, creolized internet meme, kotomatrix, cross-culturality,
cross-cultural approach, cross-cultural forms, the concept of Sakura

Beenenne. OnHON W3 WHHOBAIMKA B (DUIONOTHYECKONM HAyKe SBISIETCS H3Y4YCHHUE
KpC€OJIU30BAHHBIX TCKCTOB, B T.4. HHTCPHCT-MCMOB. BHuMaHue TMHTBUCTOB OOLIYHO HaIIpaBJICHO Ha
paccMOTpeHHe crelM(pUKN MEMOB, BBIBICHUE UX TJIaBHBIX MPU3HAKOB, (PYHKIMH U CTPYKTYpHI, HA
AHAJIN3 SA3BIKOBBIX CPCACTB, HCIIOJIB30BAHHBIX JIA IMOJYUYCHUSA KOMHYECKOI'O 3(1)(1)€KTa u ap. B
oeJIoOM KE ,,HHHFBI/ICTI/I‘IGCKI/IIZ nmoaxona cCoCcpeaoTOUYUBACTCA Ha (bopMe ME€Ma, a HC Ha €TI0
conepxkanuu’ [4, c. 414]. OgHako UMEHHO B COEpKAHUK OTOOpa)kaeTcsi CBOeoOpazue BOCIPUATHS-
IMNOHUMAHHUA CO3AATCIICM HHTCPHET-MCMa HWHTCPHPECTUPYEMOTIO UM Q)parMeHTa 00BEKTUBHON
NeNCTBUTENBHOCTH, 3a()MKCUPOBAHHOTO Ha (hoTorpaduu, KOTopas, B CBOIO OUepe/lb, MPEICTABIISIET
coboit CMBICJIOBYIO ICPBOOCHOBY KPCOJIM30BAHHOI'O UHTCPHCT-MEMA.

Touka 3peHHs aBTOpa MEMOB, MpPOIYIIEHHAas CKBO3b (MUIBTP HAMBHOI'O TBOpPYECTBA U
KpeaTUBHOCTH, (PyHAMpYETCS Ha €ro KyJlbTYPHO-A3bIKOBOM Jemno3utapuu. Kak u3BecTHO, Takoi
,Z[GHO3I/ITapI/II\/'I B6I/IpaeT 3HAHUA O CBOCM MHUPC U KYJIbBTYPEC, 3HAHUC POAHOI'O, 3BCHTYAJIbHO
HHOCTPAaHHOTO #A3bIKA, CBCACHHA O UYYKHUX KYJIbBTypax W MHpPAX, HWHOKYJIbBTYPHBIC KOHLCHITHI U
JIIOOBIE SA3BIKOBEIE CAUHUIBI, 3aMMCTBOBAHHBIC U3 APYTIHUX, PAHCC HC H3YYACMbIX A3BIKOB. Taxum
00pa30M B roJIoBe YeJIOBeKa MPOUCXOIUT MepeceueHne POJHON KyJIbTYpPhI C UyKUMHU KYJIbTYPaMU.

I/ICCJICI[OBEIHI/IH 9TOr'0 NEpeCCUCHUA Ha MHANBUAYAJIbHOM YPOBHC KaCarOTCH 6I/IKYJ'IBTypI/13Ma
OWJIMHTBOB, OCOOCHHOCTEH OOIIECHUSI MEXIYy HOCUTEISIMU Pa3HBIX KYIbTYyp W MH. Ap. Bompoc xe
IMPOABJICHUA KPOCCKYJIBTYPHOCTH B HAWBHOM HWHTCPHET-TBOPUCCTBC HHIAWBHIOB, HEC 3HAIOIIHUX
sA3bIKA U KYJIbTYPbI, K KOTOPBIM HNPHUHAIJICIKUT HCHOJ’IBSyCMBIfI HMHU KOHICIT, HC 3aTparuBajics.

Leab HacTosimieil padoTbl — BBIIBUTH CNEUU(UKY HCIONB30BaHHUS KOHIENTAa cakypa B
Haamucsx kotoMarpuil (KM) ckBO3b MpU3My KPOCCKYIBTYPHOCTH U B PYCIE uyjcoe 8 C80eM.
OCHOBHBIE 3a0auu — YTOUYHUTL TIOHATUA HAUBHOE UHMEpPHen-meopdecmaeo, Kp60Jlu306aHHbllz
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uHmMepHem-mem, KOMmomMampuya, KpOCcKyJIbmypHOCMb; BbISIBUTh BU3yaJbHbIE CTUMYJIbI MOSBICHUS
accouuanui ¢ KOHLENTOM CaKkypa; YCTaHOBUTH THUIBI KPOCCKYJIBTYPHOCTH, HCIIOJIb3yEMbIE B
Haanucsx KM; packpbITh cienn(uKy IpeACTaBICHUS Y)YHC020, T.€. KOHIENTAa SAIMOHCKOH KyIbTYypHhl
(KAK), mpomyiieHHOT0 yepe3 GUIbTPBI c80€20 — PYCCKOU KYIbTYPHI.

N36panne umenno KM oObsicHseTcst TeMm, 4To: 1) KaHpOBas MPUHAICKHOCTh HAIIMHUCEH
KM u konmdecTBo ciioB B HUX He orpanudeHsl; 2) KM conepskar 6onbire KAK, yem apyrue memsi,
— Ha rusdemotivator.ru Bcero 1 mem co cioBoM cymoucm, Ha http://kotomatrix.ru 31 mem; 3)
koHnentochepa KAK na http://kotomatrix.ru moBosbHO 0oOmupHa, OO B Hee, HaAmIp., BXOAUT 23
uMeHu (0T mucatenei, ckaxkeM, Ko6o A03, mo mepcoHaxeid anume tuma Cacke); B MOJBCKOW Ke
KoH1entochepe Tobko yeTbipe nMenn — [llomnen, ,,manam Kropu”, bpeuibcka u KonepHuk.

Haun6Goinee yacrorubie koHIenThl B KM — 310 Hunozs (202 KM) u cakypa (99 KM, niare He
YYHUTBIBACTCS, T.K. OHU CBsi3aHbl ¢ repouHeir anume XapyHo Cakypoii). [lpuopurer otmaercs
caxype, Kak KyJIbTypHOMY MapKepy AMOHCKOCTH, B T.4. B BOOOpakeHuu aBTopoB KM.

Hccaenyemslit matepuan — 99 KM co crnoBom cakypa, B T.4. KM Pacyeemanu caxypol u
epywiu // evinocunu mapmoeams bapciouy, XoTs oHa Obula ypaneHa c caifta 22.03.2019.
[TockombKy Bce MEMBI XpaHsATCsS Ha caite http://kotomatrix.ru/, agpeca ymoMHHaeMbIX MEMOB
omyckatorca. Ananu3 TekctoB KM kak ctunuzanuii o Xaky (XOKKY) MPOU3BOIUTCS C OMOPOi Ha
CBEICHUS O XaHpe XaiiKy, nmoyepnHytoie B [1, 9]. Ha GonpiinHCTBE CHUMKOB MPEACTaBIEH KOT Ha
(doHe WM cpenyu IIBETOB BHUILIHU, TOITOMY B CKOOKAaX OMUCHIBAIOTCS JHIIL (GoTOorpaduu ¢ Ipyrum
nzoopaxenuem. Hagnmucu KM npuBonstcs 6e3 ucrpaBieHHIA.

Teopust. BBuay  OTCYTCTBHS — JIMHIBUCTHYECKHMX  TEOPUM  MHTEPHET-MEMOB U
HEepa3paOOTaHHOCTH METOJIOB MX HCCIEAOBaHUSA, JJIS PEHICHHUS YKa3aHHBIX 3ajad MpPUMEHSETCS
KpPOCCKYJbTYpHBIA 1oaxox [0 HeM cM. 3, c. 12]. Jleno B TOM, 4TO OH, BO-IIEPBBIX, HALIEJIEH HA
B3aMMOBJIMSIHUE U B3aUMOIIPOHUKHOBEHHE ,,KYJIBTYP B SI3bIKOBOM mpocTpaHcTBe” [3, ¢. 11]. Bo-
BTOpBIX, ,,B METOJIOJIOTUYECKOM OTHOUICHHUU (...) UCKIIOYaeT NMpeoOIaJarollyto pojib Kakon-1100
CUCTEMBI MoHsTHI [2, c. 439].

JlaHHbIe U MeTOAbI. [JIaBHBIMU METOJIaMH KPOCCKYJIBTYPHOIO IMOAX0J]1a, HEOOXOIUMBIMU
JUIS pacCMOTPEHUS MPOSABIEHUN KpocCcKyabTypHOCTH B KM 1 npuMeHsieMbIMH B paboTe, SIBISIOTCS
JTUCKYPCHBIN aHaNM3, ,,M3ydarouii (yHKIMOHUPOBAHUE HAIIMOHATHHO-MapKUPOBAHHBIX €MHHUII B
TEKCTE”, U KOHIIENTYyalbHbIN aHanmu3 [3, c. 12].

He BnaBasicb B MOJAPOOHOCTH, ONPENCTUM HAUGHOE UHMEPHEM-MEOPYECMEO KaK
Henpo(ecCHOHATIBHYIO JeSTeIbHOCTh MHTEPHET-TI0Ib30BaTeNIEN M0 CO3/IaHUIO, B Pa3BIEKaTEIbHbIX
Hensix, (ayaquallbHO-)BU3YyaJbHBIX WM ayJHaIbHBIX MPOJYKTOB C TOMOIIbIO HHTEPHET-TEXHOIOTH.
TakuM MPOAYKTOM SIBIISIIOTCSI KPeoau306aHHble UHHEPHEm-MeMmbl — KapTUHKH/(POTO ¢ TEKCTOBOU
4acThio, (PYHKIMOHMpYIOIIME NpenMyllecTBeHHO B MHTepHere. B cnemnumanbHoil nuTepaType
MOIYEPKUBAETCS MOMYISIPHOCTh U OBICTpOe pactpocTpanenue MmemoB B Cetu [8, c. 200], uto mis
OOJBIIMHCTBA YK€ HE XapakTepHO BBUAY HUX OypHOro mpupocra Onarojgaps TMOSBICHUIO
CHELMATM3UPOBAHHBIX CAaWTOB. MHOrM€ MEMBI, CO3/aHHBIE U XpaHAIIMECS Ha JTHUX calTax
(http://rusdemotivator.ru, https://admem.ru/top, http://atkritka.com wu MH. 7ap.) HuKOrAa He
nepecekaroT ux rpaHuipl. K tTakum memam, Hapsay ¢ (J1e)MOTUBATOpaMH, aTKPBITKaMHU, 3/1BalicaMu
u ap., otHocsTess 1 KM.

KoromaTrpuua — BHJ KpeoJM30BaHHOTO MeMa, cocTosuiero u3 ¢ororpaduu >KUBOTHBIX,
Yaiie KOTOB, U HAAMUCH (MOAPOOHO CM. [6]) M JUIIEHHOTO MOCTOSHHBIX BU3YaJbHBIX 3JEMEHTOB,
TUna oOpamiieHus y (J1€)MOTUBATOPOB WM KOHTYpHOro wmpu@Ta y J0JKoTOB. OTCyTCcTBHE
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00pa3oB COCTaBJICHUS TEKCTOBOHM uacTH mo3BojsieT aBTopamM KM cBOOOAHO HpPOSBISTH CBOIO
KpPEaTHBHOCTh KaK Ha YPOBHE CO/ICP)KaHUsI, TaK M Ha YPOBHE €T0 S3bIKOBOT'O BOTIJIOUICHHUS.

KpocckyabTypHOCTh B Hamieil TPakTOBKE — BKJIIOUYEHHOCTh B KOHIENTochepy cBoei
KYJIbTYPbl HMHOKYJIBTYPHBIX 3JIEMEHTOB, pealM30BaHHAs B paMKax (S3bIKOBBIX) HAIMOHAIBHOM,
YAaCTHBIX TPYIIIOBBIX U MHAMBUAYAJIBHON KapTUH MHpa [0 HUX cM. 5, 47-50]. B pycckoii KynbType
OHa BBICTYIIACT B TEX e (hopMax, 4To U aKKyJabTypamus [0 Heit cMm. 7, 117-118]: accumunayus vnu
BOCIIPUATHE KOHIIETITA KaK 3JIEMEHTAa CBOCH KYNbTYpBl, HAmp., uYai, OmMMOpiceHue, TOUHEE,
HEBO3MOXKHOCTh MPUSTHA, HAIP., BapKa SUI[ B MOYE MAIbYUKOB; MAPZUHANUZAUUA, T.C. HATUUHE
(bakTyanbHBIX 3HAaHUH O KOHIENTe 6e3 00IIero KOHKPETHOrO0 OTHOIIEHHS K HEMY, HaIlp., Kamawd,
MHTErpaius — NpusITHe KOHIENTa, HO C OCO3HAHUEM €r0 MHOKYJIbTYPHOCTH, HAIIp., CYUIU.

[Ipu cozmanum KM nepBuueH (OTOCHUMOK, YacTO SBJSIONIMICS CTUMYJIOM st
BO3HUKHOBEHHS y €€ aBTOpa OmnpeesieHHoN acconuannu. Cka3aHHOE MOITBEPKAACTCS B IPAKTHKE:
Ha 76 KM u3 99 nHaxomutcs n300pa)keHUE LBETYILEH CaKkypbl WM HAOMHUHAIOIIETO €€ JiepeBa.
Kocsennsie ctumyibl (7 KM): 3Haku SMOHCKOTO MUChMa Ha MOJI0ACSUIBHUKE, PUCOBAPKE, KHUTAX U
mucTke Oymaru (4); mpuinypenHsie rinaza kota (1); Beep (1), smonckue makaku (1). B 5 KM
CTUMYJIAaMH  TIOCIY)KWJIM ~ PO30BBI  [BET OyMaXHOTO 30HTHKA, T[aJarollde MEpHIIIKH,
pacTONbIpEHHBIC JTANIKU KOTUKA (2), MOJ0OHbBIE IIBETKY, OOpBIBKU Oymaru, MOXO0KHe Ha JICMECTKH.
ViMeHHO Ha 3TH CTUMYIbI YKa3bIBaeTCsl B HAMAIMUCAX, HAIp.: 30Hmuk yeema caxypul // [Jeema myu
mou odedxncowt // Jodcob npoarvemcs ckopo (Ha GOTO XOMSK C 30HTHKOM Ui KOKTeins). bes
BU3YyaJbHBIX CTUMYJOB HacuuThiBaeTcs 11 KM, T.e. Ha HUX HET (HE)OAYIICBICHHBIX MPEIMETOB,
MOTYIIMX aCCOIMHPOBATHCS C cakypoil. HeB3upas Ha HalM4ne/OTCYTCTBHE BU3YaJbHOTO CTHMYJIA
MOSIBJICHUST ~ aCCOLMANMi ¢  KOHIIENTOM  cakypa, BO MHOTHX Clydasx HaOJromaercs
CHHCEMaHTHYeCKast 3aBUCIMOCTh TeKCTa OT (poTomzoOpaxkeHwust, Hatp.: Becna na osope. // Cakypul
yeem // B ecapmonuu ¢ Hocom. (HOC KOTa U caKypa, Ha oHe KOTOpoil oH choTorpadupoBaH, OJHOTO,
pPO30BOTO, IIBETA).

Cakypa mpencrasnsiercs B KM kak 4To-TO KpacHMBO€ W pOMaHTH4HOe, Hamp., Caxypa,
cepenaoa...kakozo yep...koma eu euje Haoo.. (HeAOBOJIbHBINA KOT Ha ()oHE BepObl, HATOMHUHAIOLIECH
cakypy). IIpunararenbHble, XapakTepU3YIOIIUE CAKypy M €€ IIBETHI, CBS3aHBI C OYapOBAHHUEM —
KkpacuBas (2), mpekpacHas (1), Becennsis/semnss (2), maptoBckas (2), Hexxnas (1), pozosas (1). Ero
TO0YIOTCS, HACJIaXAA0TCsl, BOCXUIIAIOTCA: PUCKYS HCU3HBIO ANOHCKUE KOmbl // HACIaNCOalomcs
yeemenuem caxypwvl (KOT JIe3eT Ha cakypy); Mapmoseckoii cakypou eocxuwascs. // Opy Ha ckioHe
@yo3u. // Bpemsa dename xomsm. KpacoTy M rapMOHHUIO CaKypbl HapylIaeT/JOMOJHSIET caM KOT:
cakypwl HexCHOU ysemenve // u Bacu naznas mopoa // nem eapmonuu 6 mupe...; Kpacusa caxypa
gecnoro, // Kozoa pacnycmamca yeemsi. // Kpacusa caxkypa cobor, // Kocoa na neii cuosm xomut.

B KM npeobnagaer nmoaTuueckuil Juckype: u3 99 tekctoB 75 HamMcaHbl B CTUXOTBOPHOM
dbopme; 56 U3 HUX — CTHIIM3ALUS O] XaiiKy (XOKKy). O0 5TOM MHOTIa TOBOPUTCS B TEKCTaX: XOKK).
Cakypa yeemem // B moem cmapom caody. /la-a-a... // A meumaro o eeunom.... Cpeau HUX JBa
TPEXCTUIIMS OTBEYAET KIaccuyeckoi cxeme 5-7-5, nanp.: Cakypa yeemem. // [{ns xumpotil puioxcei
mopovwl // Becna - epems JKUTH! (Mypayyo Bacék), moanuch — MIyTAWBOE TOAPAXKAHWE WMEHHU
AMOHCKOro Macrepa xaky Manyo bac€. B psae TEKCTOB HMCHIONB3YIOTCS 3aMEHUTENN KUPII3HU
(kiredji), gare Bcero MHOrOTOYHE ¥ TOUKH (CM. BbIIIe HAAMUCh Xokky. Cakypa yeemem...).

B 14 Tekcrax cakypa ynotpebisercs B KOHTEKCTE HAMBHOIO MOJpa)kaHUs TUCKypcaM
camMoro Xauky: Jieb6oenomy — I[naza nwoodoumoii // Cpeou ysemos cakypvl // cmozy au Haumu?,
wiymaueomy — Caxypa yeemém // Kpacomwvli nedonoe mue // ...eé naw xom cocyém (KOTEHOK
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HIOXAET LIBETHI CaKyphl); neusaxcnomy — Kpacuso yeemém caxypa // éecnou na 2ope ®@yo3u...;
npupoonomy — C noxaunysuieticsi 6emku caxkypul // uepes mue npvlenem 6Hu3 // 3ejienoenasoe 4yoo,
// e08a cavluHo MAYKHYE.... [103THYHOCTD HAANNCEH YCUIMBAETCS SI3BIKOBBIM MUKPOKOHTEKCTOM [0
HEeM cM. 5, ¢. 68], BKJIIOUAOIIMM yKa3aHHbIE BBILIE MpUjIaraTeibHble, CYILIECTBUTEIbHBIC JIenecmKi,
JIVHA, 8ecHa, yeemeHue, cepeHaoa W Tp., HAPEUUS] HENHCHO, KPAacueo, ACPUBATHI TIIAroia yeecmu,
(mee)npuyacTus ocxuwasacs, Yyeemyuias, 4To co3aeT oopas3 HeYTo OJIaroJaTHOTrO.

HauBHas cTunmsanus Kpeaupyer cyOTHIbHYI0 aTMoc(epy SIOHCKOCTH, B T.4. C TIOMOLIBIO
KOHIIENTOB Kak To: Smonwus (5), smonckuii (6), snonis! (2); @ynsu(sma) (6); obpamienne can (8);
camypaii/-u (6), reima/-u (2), HUHBA3I0, T.€. UCKaAKeHHOe Huno3s (1); anume (2); xarana (1),
xapakupu (1), kumono (2), cake (2); ¢pypro (1), xaiiky (1), Xokky (5); u aepuBaThl HaXOKKaTh (1),
anuMenTHuK (1), HsamHbIN (0T Ha — May), T.e. Muiibli (1). B ogHoit KM packpbiBaeTcst poiib CaKyphl,
KaK MapKepa caMypaiCKOCTH, a 4yepe3 Hee W sSmoHCKoctu: Cmawmy camypaem! Inasnoe s yoce
coenan-gvryyun croea // cakypa u XAPAKHUPH!!! (xotuk ¢ 6anHanoM B ¢hopme cadim).

B KM BcTpeuaercst Tp BHIa KPOCCKYIBTYPHOCTH, BBIPAXKEHHBIX HE MPSIMO, YaCTO OT UMEHH
KUBOTHOTO WJIM B CBETE €ro JIeHCTBUM: 1) oTTOpKeHue, Hanp., He nonumaro s eawel cakypol... //
Bot mne xonbacy nokasicume; 2) maprunanuzanus (cM. Hke B fAnonuio xossesa yexanu...); 3)
MHTETpaIus, Kacarolasics He KOTa, a IPyroro, Hamp., XO3sIMHA — HOYeMY 51 PYCCKULL KOM HA CAKypy
nezy //'V mena xozaun max mpebyem // On anumewnux (KOT B30UpaeTCcsi Ha BETKY CaKyphl).

B 85 KM cakypa, HecMOTpst Ha (pOopMy KpPOCCKYJIbTYPHOCTH, KOHTPACTHUPYET C MHUPOM
PYCCKON KYJIbTYpPbI, IPEICTABICHHBIM C TO3UIMH KUBOTHBIX, yanie kotoB (KM c cobakoit — 3, ¢
0enKoii — 2, ¢ AMOHCKUMH 00e3bsiHaMU, TYCeM B XOMSKOM 1o 1). B kxomaubeMm sxe Mupe Hanbomee
3HAYUMbI KOHIIENTHI ecmb (cM. HWKe [ladarom muxo-muxo...), mapmosanue (Hamp., Cuden Ha
caxype Bacunuii // Bacunui xowex 3azwviean // O mom, yumo mapm 0aeHo 3axkonyeH // Bacunuil
BUOUMO He 3Hal), Kouwauvsi , 0e3sunnocms’”’ (cM. HuKe Tamvsua-caw...), NPe6OCX0OCMBEO
kowauveco A (cM. HWKe Moe wumsa - yeemywas caxkypa...), OTHOLIeHUe SH-kom —
yenosex/sxcusomuvle (He 3a0y0b 3a6pams KUMOHO U3 Rpa4veynoll // u NOCMAasums yeemol CAKypbl 8
600y //a ne mo xapaxupu,xozaun!l!..; Ilo eecne pacyeemaem caxypa // U evixooum 3a pucom
motutv-can // Um u 6yoem obedams!). B Hexotopeix KM 3HaUMMOCTH MPOTHUBOIMOCTABISEMON UM
CaKypbl HECKOJIbKO YMEHbIIaeTcs, Hamp.: Pacyeemanu caxypvl u caugvl, // I[loo eoporo niviau
obnaka. // Imo 6cé, koneuno, ouenv muno. // Ho c komom muneu nagepusxa.,; Moe ums - ygemywast
cakypa. // Cakypotl 1100y1omcs moivKo eCcHOU, // a MHOIO - Kpy2abiti 200! 1 T.11.

[Tpu comocTaBneHUN yyo#coll CaKyphl U c80ell BUITHU MHOTIA BHISIBIISIOTCS MHBIE KOHIICTITHI.
B noarekcre, co3aaHHOM ¢ IOMOIIBIO aJuTO3uH (Becnow 6 Anonuu nesxcno caxkypa ysemem. // Ha
suwne 6 mapme 8 Poccuu //