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A few days since I looked over “The Professor.” I found the beginning very feeble, the whole
narrative deficient in incident and in general attractiveness; yet the middle and latter portion
of the work, all that relates to Brussels, the Belgian school &c. is as good as I can write; it
contains more pith, more substance, more reality, in my judgment, than much of “Jane
Eyre”. It gives, I think, a new view of a grade, an occupation, and a class of characters — all
very common-place, very insignificant in themselves, but not more so than the materials

composing that portion of “Jane Eyre” which seems to please most generally —2.
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Now, reader, during the last two pages I have been giving you honey fresh from flowers, but
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you must not live entirely on food so luscious; taste then a little gall — just a drop, by way of

change. (210)
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READER — perhaps you were never in Belgium? Haply you don't know the
physiognomy of the country? You have not its lineaments defined upon your memory as I

have them on mine?

This is Belgium, Reader — look! Don’t call the picture a flat or a dull one ... (49)
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The Professor is a remarkable early effort to confront how Victorian ideologies of gender both
form and limit personality, for in using a male voice, Bronté uncovers how the gender of her

character largely makes him who he is¥.
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I thought he was trying to read my character but I felt as secure against his scrutiny as if I
had had on a casque with the visor down — or rather I shewed him my countenance with
the confidence that one would shew an unlearned man a letter written in Greek — he might
see lines, and trace characters, but he could make nothing of them — my nature was not his
nature, and its signs were to him like the words of an unknown tongue... (emphasis added,

17
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In less than five minutes they had thus revealed to me their characters and in less than five
minutes I had buckled on a hreast-plate of steely indifference and let down a visor of

impassible austerity. (emphasis added, 77)
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HE, HIECONEELHHT 2 & LTHFONTEZRET L A2BEL T 5D,
BHFEOFEAER T2 ETHRL, et > THCONEAEL 2 £ $MHTONEE H 4B
BT L, HEELONEKRICBWT I T E A BT 5, HI/NHORM» 5, AL
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ZOEIITA L BRI BY ZBFIEECEHEL 7Y A X7 -2 E T, HOOWH
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I watched her as keenly as she watched me; [ perceived soon that she was feeling after my
real character, she was searching for salient points and weak points and eccentric points;
she was applying now this test, now that, hoping in the end to find some chink, some niche
where she could put in her little firm foot and stand up on my neck — Mistress of my

nature. (emphasis added, 80)
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[Zoraide Reuter] “What do you say Francois? Do you say Crimsworth is in love with me?”
[Francois Pelet] “Over head and ears.”
[Zoraide Reuter] “Has he told you so?”
[Francois Pelet] “No — but I see it in his face — he blushes whenever your name is
mentioned.”

A little laugh of exulting coquetry announced Mdlle. Reuter’s gratification at this piece of

intelligence (which was a lie, by the bye, I had never been so far gone as that, after all).

.. so, for a time, was my faith in love and friendship; I went to bed — but something
feverish and fiery had got into my veins which prevented me from sleeping much that

night. (100-101)
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[Francois Pelet] “She was sounding your character.”

[Crimsworth] “I thought so, Monsieur.”

[Francois Pelet] “Did she find out your weak point?”

[Crimsworth] “What is my weak point?”

[Francois Pelet] “Why the sentimental. Any woman, sinking her shaft deep enough, will at

last reach a fathomless spring of sensibility in thy breast, Crimsworth.”
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I felt the blood stir about my heart and rise warm to my cheek.

[Crimsworth] “Some women might, Monsieur.” (83-84)
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A AL AITH 2 EIRENTE /e, UL, WEHBREICESZHASENICHZ T
WEDLITRE Y, KT, AMONHICAR» S ORENRET S EE2HEIEDOLSITHEA
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TANHERBEBEINPT VDR, WP, DB ELAROMIBEIRL 7D TH S “So
impressionable a being is man — or at least such a man as I was — in those days.” (72) & RX"C,
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FURALZAEREE, ABHEEDTNE &5 BEIGIOH L TR EELERITTT Tl
F o7 (93) LaRNB,

A few English pupils there were in this school and these might be divided into two classes.
First the continental English — the daughters chiefly of broken adventurers whom debt or
dishonour had driven from their own country; ... they [the daughters] had picked up some
scanty instruction, many bhad habits, losing every notion even of the first elements of religion
and morals, and acquiring an imbecile indifference to every sentiment that can elevate

humanity. (93)
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owing to her education or her nature books are to her a nuisance and she opens them with
aversion, yet her teacher must instil into her mind the contents of these books — that mind

resists the admission of grave information, it recoils, it grows restive; ... (109)

Lo HICE, AP O DEEAEZT ANV E - ALAERE BIHT 30 1E»
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Our likings are regulated by our circumstances; the artist prefers a hilly country because it
is picturesque, the engineer a flat one because it is convenient; the man of pleasure likes

what he calls “a fine woman”; she suits him; ... (110)

2 AXT = RFEERN T 5 v v AERFUCHBEHT 5700, BEPEMEOREATD
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i, ROSIHO LS, BT Z2HFNEET 20 0EH0EENE 0K, LREEAERSY,
il (despotism) FHOEFRDHETIEHE L, FSL [HOEPNTVWARIRI Z0HEEL T
BT AOICE S Lic] SRR IREICE T,



110 HAR FE

Servility creates despotism. This slavish homage, instead of softening my heart, only
pampered whatever was stern and exacting in its mood. The very circumstance of her
hovering round me like a fascinated bird, seemed to transform me into a rigid pillar of stone;

her flatteries irritated my scorn, her blandishments confirmed my reserve. (118)

ok I N—LoBESEOEFICHEHNL TV S DIRELV A RBLEIC>VWT I ) & X
T —ABEBEREBRNZHEATH S,

Look at the rigid and formal race of old maids — the race whom all despise — they have fed
themselves, from youth upwards, on maxims of resignation and endurance; many of them
get ossified with the dry diet; Self-Control is so continually their thought, so perpetually their
object that at last it absorhs the softer and more agreeable qualities of their nature, and they
die mere models of austerity, fashioned out of a little parchment and much hone.
Anatomists will tell you that there is a heart in the withered old maid’s carcase — the same
as in that of any cherished wife or proud mother in the land — can this be so? [ really don't

know — but feel inclined to doubt it. (emphasis added, 201)
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7 - AHGHEBT R CEEDLERSNIEETLS B, L LEME, I THEHIENT
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On the Narrative of Charlotte Bronté’s The Professor.
— Between Self-control and Sensibility —

Tomomi MINAMOTO

Abstract

The Professor, the first complete novel written by Charlotte Brontg, is narrated by a male narrator-
protagonist, which is a rare practice adopted by women writers in early nineteenth-century England. The
narrator, William Crimsworh, narrates his story as if he lectures to his readers. He does so partly because
he is a teacher and partly because he embodies the Victorian construction of masculinity by suppressing his
emotions and thus giving his narrative authority.

However, Crimsworth puts great value on sensibility by which we receive impressions from the outer
world. At the same time he protects his vulnerable inner self by using such metaphors as “casque” and
“visor”. In other words, he encourages infiltration from the outer world into the human mind, while
blocking expressions from the inner self. These contradictory values prevent him from giving a successful
narrative. Consequently his narrative is awkward but it develops into the more sophisticated narrative

voices of the female narrators in Bronté’s later fictions.

Keywords: Charlotte Bront€, The Professor, narrator, self-control, sensibility



