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FrA4a72F—0D [ BHREND A BRENLISHABRTBE, v AHhMERL T K
Eay =7Vt W OnDMMind Y, EREEDOLEVHLIDE DAL, <
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WHeRBE LW NE] ZROTZE, ZLTC ZhNInE TOEMOF TR EDD
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BRI o> THDTa—a y NICBAINIHEROEMNL, LD bIEROFTTCRETKRE
R EER Ui, 19BN 1910 R ITT, 77 v AZRLDIcaE —1 v 8%
EICIEA > Te S OEFNL Y + B= 2 A LIRENR D, A% v 3 v ALKOEHAIEMRZHR T,
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Al golpe del oro solar KEGoF T
estalla en astillas el vidrio del mar™. W HeED T 7 A
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como estrellas en el cielo, ZEDED X 51T
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L THIDFFTHE, ZDORAEPA LI LEEKT S X NTRD X 5 1#k 5,

Mariposa de luz, Yo D
la belleza se va cuando yo llego FEIIRN T OEHRCEL &
a su rosa. fToTLES
Corro, ciego, tras ella... FEEY CTEOHEEBES
la medio cojo aqui y all4... IRXHh L THALRER ST
iSélo queda en mi mano FOF IS DIL
la forma de su huida™’! DR FE DT

bbbl 2L, 277 X OO FONBA B 125 5 b,

7 v h=d e =Fr—F (1875-1936) HIZITEEEMIic—#EOBIEK O KD (cancién) %
HIPEL, TErdcse) (1917-1930) 1w F EDd T\ 5, (EH~)> (Hacia tierra baja) & REX yicif
FO—DTIL, WAL TEDIIHE, fEAHics 2 Ao [HBROR] DI D M
itk ®o X5 piing <.
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A una japonesa H AR
le dijo Sokén: FEENT - 1
con la blanca luna H\WHT
te abanicarads, FRWTIbHA
con la blanca luna, g3l D
a orillas del mar™ . =AY RS

< F v — FOUGEED TAcliz X LaebiEX EME» %] ¥M-Tky, AfFD O
MAANTZZ EIHLNTH D, ZOFRIERTCESTHOD S 6 T Th 50, Mtk
JTFHLELETN TV 5,

Junto al agua negra. Huwkoiz kb
Olor de mar y jazmines. WBEo+AIVDOED
Noche malaguefia®. I HDOK

COfERL6 » 8 ¢+ 6 BEIF O 3THF T, HEATCHEHN DD, 277 XFD A1 vk
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VB,

PR O 1 2 — R 2, REHGEIEIREROME XK >, REKGFEO—EATh
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12147 7 v« &Y o b 2 3 ADFEFE LT Fclint TEE] (ndice) wHhFES i G
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Campanillas de oro. & D
Pagoda dragon. o TH
Tilin tilin. FVVFY v



110 R BT

Sobre los arrosales. JKHE D iz
Fuente primitiva. KioR
Fuente de la verdad. HEDOR

A lo lejos. i® I
Garzas color de rosa B o L
y un volcan marchito™. Ltz kil

TEERERERE L, 4172173470 3 00FMICG NIy v K= A A DIERMTH S, BRIC
WARFzz—nv v XDOY v =22 OFEINZ T, v AR KIIHARFEDOKAD N, FAD
KFHROKATHD I F e €9n e v 75 2 HALICEEO R Y, 1922 Fic HA
WD, KBERERF OIS Th %, KBSHEGEFHK T8 FEMA <A vk Kz e, £ DI
HARZOWTHE - eI T E, LIELIERRSAANCEE R > TwaY, aanizco
KN THE) tho (7 v 2y 2) LELE—EORREETF WY, B THAD v
VAR o 2 EABAIIE R NT] Lo TRD, TRLOFHCEWNTT v &AL 7 ORRHK
FEEHARDOFHOBRAYMAEIR LS ETHENERL TS L5 THDH, TR, 1921 Fic
U< MEEE THREE) wigdi S hicfth GRBWIRE b O 26 [7Th v 7| AL X 5,

¢Quién sego el tallo HNHDOES

de la luna? EIDE SV I2):N

(Nos dejé raices B> - D%

de agua.) KO

iQué facil nos serfa cortar las flores L IRFIUEAKIED T H v T D%
de la eterna acacia™! O EARICBEILE > 7hH 51

COFGEH O 6 TR, R OREEE v v — FOENItE TS, A0 A 2 — UK
REINTW5, THME] PcRbhb, 295 Ly +y R=2 A L OBEMER X OEFFEORM
1%, HARDOHERIE DO AL MTR LTV 5,

3.2 A LHEE

—7, aaro FHH 0%, FAOTLYEMOELL HAERE T —~< L LT
Bo BlzE R (€7 7 LB LIcEDIdOMMD) o 1) o — ] ixd&oXaT
%5,
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El buey [ 3a R

cierra sus 0jos HEPAL %
lentamente... B h L
(Calor de establo.) FEEDEX
Este es el preludio N D

de la noche™. Fr) a—F

T 26 FHN DTS 6 T TH B, 2ot THE ] LBEINIAEHO T3 2
GENRTWEY, Wi, ~F o+ TAFFXD —FEIREFREEYS L1, AFv a0
7 vV x] (Tuller) 1938 FFic R I Ntz kM) oo [Bx| XA TAHL S,

En mi memoria tendrfa [...] FoRBIELIEAS ()
Con un recuerdo de plata, oo

Piedra de rocio. DL

En el campo sin monte, LoD 75\ SR

Una laguna clara, AT

Manantial apagado™. IEE o7 iR

COMERE, 8 8 6FHHIL, T 7 THHO200FHI D> TW5, BELLIXY
F > ZED, PIRCHHELSBOAD L 57, NIEO, Mix-&h ELicd x—v
BIECOICEIR L T %, i, GROFFED &5 6 &0 7ms Gl 225 [
Bt EWSTEMEGIHL LS, 19214E7 A 10 HOHA O H 2EEXDRBCEINTE
D, RENT [Suites 39) LEFEXA TN T 5, st MM OHRE CIARETH -7
gty o1->Th s,

Cielo azul. HuzE

Campo amarillo. B A OLf

Monte azul. HUWIL

Campo amarillo. O DY

Por 1a llanura tostada B Be 7R %

Va caminando un olivo. F U — T ORDNFBFNT UL
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Un solo teote—AKo
Olivo™. FV—7 DK
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BEhYI(C
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Federico Garcia Lorca and Haiku

—— Concerning Suites ——

Kayoko IJIRI

Abstract

This paper studies the influence of Haiku on Suites by Federico Garcia Lorca, which was published for the first
time 47 years after his death.

First, the process of writing Suites and the circumstance of its posthumous publication are explored. Second,
the cultural background in which he composed his Suites is examined. Third, the works contained in Suifes are
analyzed, based on the results of the findings explained in the previous chapters.

We demonstrate that Suites by Garcia Lorcas was influenced by Japanese Haikus, which had been introduced to
Spanish Literature by Tablada, a Mexican poet contemporary with Lorca, and by Japonism in pictures, music and
poetry at the end of the 19" and the beginning of the 20" centuries. We believe that for Federico Garcia Lorca
writing Suites was an attempt to create a new genre of verselet inspired from Haiku. He found his style here and
developed it later in Romancero Gitano.
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