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[Z DB T
—Gertrude Stein O FAH & AN & DA

[CENNE - - NS

KD HEYE, Gertrude Stein DIMRFFOWEICHE /2D B AP L VI MESEHRTH L L
b2, KEL VI FHEDNZOAFS EFERICEH L TV HEHLPIITLIETHD, Rl
1Edh The Autobiography of Alice B. Toklas (1933) 75 1%, & 5 W 2B R M 2 ik L,
A FAEOHM TS LT Stein OATP LM, ZLTHEOSENOYEEFAMS 2 &
WCTEL, KB, BREMDIL-7-MROHRT, Ho5WEHYR A% S PRl Tz sl
#1%, reasonable & berry & Z#E DI 5 & Vo 2B R HEOMAE b Z A, Stein X
FORMTHLIEEORMAMREE DL LT VLD, 72, The Making of Americans:
Being a History of a Family’s Progress (1925) % “Many Many Women” (2B W T, #1)RS
NEANHOBEREZERBT 572012, KEEW)EIAEH STV S RIEE Lz, 2ok
X, BAZZEONE - e OBF) OPFTHERL, MELEOBERTIND L) 720138 IF
NHEGZOTIE R wrEER 72, AIETIE, MEEFRZLZVWHEOSEL, HEBRDD
OWNFE L THER LML o ED TAE] (bottom nature) (ZAFE &) & H 5 ki
EERE LT,

F—T—=R:ITRAVALFE, A= bV—F- 254, 5EFH KHE REER

53

F 72D FOAET H S A h o 72 Paul Cézanne (1839-1906), Pablo Picasso (1881-1973),
Henri Matisse (1869-1954) D#&% 5638 L 727 2 1) 1 Adctk, Gertrude Stein (1874-1946) . 1%
LOFEBRY ML, OHOF 12— R MREOL BT 0728912, 1BE AL DR
FrRLURIEDL, BFRIAKREEZ A, HET 2D H ZHI) TES LYY RT A
A1 AD Stein (&, 7V — )V Af 27 7T Picasso X Matisse & DBR % e, R Edm % %
VHLTCEZb00, ZOBBmAEMRE, Uy 70w LEDZIZ, 2L 05 bbb
YA TOLFBINE b ol AL VECH S OHEE TH % William Carlos Williams
(1883-1963) 1%, Bt&=, &, FHOIOU T v 7 E2HKEL, SEICL-TIRTEEBL X
I & DD Stein DFFEIZ L BT 5 (22), BEISHEDO HELE LT, B, BZE, 5
wiIehehouyy 7 eRo THLEES ) LT 5BEEHATE/—)T, Stein %B%
L7zoid, ayy 7 2L, By vy 702 0EREIZL > TIRNTERBRA L) L) bDE-
72, &o
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W22, Stein (E LM, MM OHIBE, MR, EEORELZLZH LT, WHENZE
CIRIERA S FEEEEY LT A2V, TIE, Stein MU Z OXBIEIEE, BATEAL
DTH?D) Mo KAGTIE, Stein LFZ IO 5 AR L ERAFROM T ICELE Y
T, Stein DIMBFHFORIKIZH 5 b DEEES TAIV WA LFEL VI RFE D2, EEWE
HEABETAIETHBRLEII E LD, ABMMOERRLETHY, £k, 505
FWeANE &2 SV A TR 72OIELPTRAL L HETH o2 EH B2 5. K
&, RS S ARE, HRFFEERFSNICE L, XA FRLPRS A% Picasso, Matisse & [A%5 123K
Yo TOWMEBNPSIE, HICRL o2 b DRI 2052 L2 5 oTA L B EBLRIRZZT
THL, FYOMICEEL T WERORFENEMEZKR LA LHIEDPTELDE, 7,
The Making of Americans. Being a History of a Family’s Progress (1925) & “Many Many
Women” & H0 2, #DESIND ANMOEREZERHT L27-00FEE LT, RIELEVHIFED
PBIIN TS HEEFER L2V 20T, 0Py 7 TEINI 19 IR ER D 5 OFHREFY
#HIEL 2 osiEo [HRE] (bottom nature) & LT, AFZLwIMardbsr L%,
{ERCRIVESY The Autobiography of Alice B. Toklas (1933) % # U CHiS 3 5,

1. Oy IDRBWEE

Stein DSIEFHER) R AEAE O CEILREL A ZZHH %, FTIIMbOEER L OBROHFTEH
ZTHTI\, Stein 5, KHEN R 19T XU A5 0@ %E HIgL T2 mICEET L4 5
E, 8Py 7 OERIIMERI~NOT v F T - EBRT 2 Z MR D 2572 (&8 79). 5B
PR, WH, FBEEES CELBROR T, SEIEMNLSNTELERET L% 51T,
ZOBELZHET L7201, BMATHFRT AR TERLRWaY vy VRBEL, By vy
DHEVEELBAZOTII BNV MR Lo,

O T A D THE LT HER L bDOZ L 2E L THIV, B HiE, BHEIE
ELUT-EESHELMBL ZBMT 20, HLVIIEHENRRICR L0, BEoBEzE o
TELD, v EIRZE SN T2, Margaret Fuller (1810-1850) @ Woman in the
Nineteenth Century (1845) IZBHETHAH L)1, BWEHEBF2zZIT2—HO7 £ I =X MEIL,
BHIZAT L EZ0RRMEE#HR L, &5\ id Nathaniel Hawthorne (1804-1864) (2 “America
is now wholly given over to a d___d mob of scribbling women” (Hawthorne 304) & Sb L
D 25IEETAT L CWBENHOENF L 5 Twiz, b L <UL, Little Women (1868) T
K %7 Louisa May Alcott (1832-1838) D& 912, ¥a—1 ¥ VIR (miiEEA UL REG%
#i<—HT, BUORYA—LEZHNT, AFOROIDIZKR T —/IHIRE LT, WEEHS
EEBATOIAER S Wiz,

Stein 13, Z9 LM IER~OHIFIEZ T XTI DIT D L) i aE S e REL



[ZEiEoiF] © 115

Katherine Anne Porter (1890-1980) 7% Stein @ The Making of Americans \Z2WTIRD &£ 5
IR T Wb, The Making of Americans D21, “careless sentimental novel” 25% 3
L) BRBVELY72 SALTLS, L2 LZDHETStein i, HndDEIE—LTw
722 %D, FNAH LT 5, “later Miss Stein explains she was copying an old piece of
writing of which she is now ashamed. . .” (Porter 11-12) &, [KDbDEXEDL ] E5bh
ey F AT ) AN EDPFNDFRENTNE DT,

Steinld 72, FV T HBHMBZ KD AL, FBRIERXTELN/: Fuller DR Z 2 %
M2 H T, 19O ZSH» S O 23 A THWaE, Fuller ORRFIE, BN 4w
HEZTEMMED LIF7RmE, B, WELREOBRLM#HLEEL, TNHER/ETLOT
372, ZOERONMT, KUEOMMLEZMHLL L) & L2RIZH D, £D—TT, Stein

&, BESED I LCREN LR TH L ESZABEHAL, LR EESL D & Ln7,
Stein O CERIHERS, MFHAOHIE, KIE, SEORELX BHENL 19 KO FEONEL, S
EREZHNTA70 AL LTHMETE 2, HENLMAEHEPDIZL > THRIOMNITSNTE
R WHICHSINCHE ZEEOEW 2D, [ Lwil] —HofE, it e
WL HL (T4 NVy »123) —%2BHHIZL L) ETMILMERAZDOTH D, BHERE
TR FENT X725, B, T¥E, 72 I=2A NOEKETH 572 Fuller £ 134
CHORETHERZ) E L2V B7EH 9, 7272, ZITUBLIEEF o TERRTIUEIES
WO, O F %, WHEEROTRNORZIT TR LD ET5, 2O L HEORAT
Hbo WLOSEIL, T N7 ) 7 KREFRO B William James (1842-1910) @ HEIEL D HE
B Ea RIS, B L IO RAATEEL T, 19HLE VI BREDOL D5 DR
HErHBEL TV LR Eh 57,

Edmund Wilson (1895-1972) 1%, Stein O FZEIIZMM 2 HE 26 RiuXF v Andb L
Nnhs, ZIUIHHRE O X ¥ ¥ 7 7 A 2HH» 1A “unidentifiable fragments” (16) & [ U 72
LT, ZOMEHEREZFHEL TWb. TOFEEL, SEIFFEDIN TS REMERCER
POSEXHRT LI L2 LFOHNE LTS D7, “She had come to believe that words
had other values than those inherent in their actual meanings, and she was attempting to
produce a kind of literature which should work with these values exclusively” (Wilson 16) o

TEEZEG L, wHEANLEEEEH T S Stein OF & H121E, Picasso SIMRERAHIGL 72
oL L, 19 OB EEZ T LT W2 720 DR 72 e P & - 721337720 A2
WL OPEAZ 19 WAL L V) R EEEZBE AL L TWLET, PRV y—MEE
RBIZDH D o WROERH, WHMRZTZ2HETIOTERL, FELOLDIZRATV
TLESEHE V) BN o0z Bt & WK E BEZIBIF T2 &2%bnb,
Jean-Jacques Rousseau (1812-1878) & [ErE#CIR] (Essai sur l'origine des langues) D
TRDEHIZHERT WL, [TFEOWTE L BEOESRT, CELERSE, ZLDHD ) LE/E
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W)L RDIDICIL TV, HOVEVWE L LERWZHT R, SiErb)idnkioTL
Fo72] (202), Stein &, BV v 7R LEOFHEIZL > THE I LIILLBONTLE S 21F
B, ogoko [FAOEE] vy — 14), BezHPRITH) L LTwHD7,

Stein % WHAER DO RFEOHIH L IES TIRX 2 T EDMFUIR TS LB 2, 7272, 2
DI, b o THRROFEIFIIKEERLZRET I L2WITH0TIE RV, R
DA = —DOEECTVELTHEAZEDIELVWHERIZESL LIZEZIZ WD
72, B%F5 <, Alice B. Toklas (1877-1967) %% L, [[¥FIZ Ernest Hemingway (1899-1961)
ALEL/Sten DL T a TN TAT YT AT A4 — BRI, BRIEBEER, Lt L v

I O ESO THARMRLCTY, BEEERTLI LML TS, LbFXHE59,
2N Thm, HROFZH»OIE, WHEESLHEIRIE L TWaA D72, 2k, ko
LHFORKNOF# L L W2 5 5fH & continuous present & 2 FEAEAS, LYY L Tl
EZONLGEWEIGERT 2, ROE7 Y3y TIOHIZOWTH L7z,

2. “Many Many Women” @ continuous present & &

Stein 13 5W 25 A0 [AE | (bottom nature) %5 &Z 372012, #HVELOKFEEHNT
[MRESFATO] NIl 2L 7200, ZALPOBEMERETE L] LEZ TV (&M
212)e 2Dt v a yTHY EIFA “Many Many Women” (&, (21T XTRD & 9 GBS
), HDHWVIFBAEEITIEOME THY) 7L > T\ %, “There are many who are telling anything
in some way. Every one is one telling something in some way. One was one telling anything
in one way. That one was one being that one.” (“Many Many Women” 143), D #
DHIZOAFEZ AT W) Z0FERTE, BHOFEZRELL, a3 < FHoO
¢T®A%ﬁﬁ%%zivtwo%®ﬁoméfﬂ@ CHIEEHM O, EETWLEE
(movement) #4225 2 & Thb, F &IZ, Marcel Duchamp (18387-1968) & [FsE: % % 1)
LEME] HEMLAMAZEECTERBAL L) L L0, ZoRIFVIRST R, KA
TObDOERLLVIITHICEEZIRZ TEZTHhIZ, KETICWLAOBEIZL o T, KK
WEIF, 2 TEN TV, KOBXIZMOBX LEHL T D, 2LC, Thx s Al
DOHIZIE, KOWE) (F) &, 2L TEOWREIZL > TEALR (FE) OEPBL, KO
A, HORNEFAEOB X EZFRFICRETINDIDE, ZUILoT, FAITHICH
EVHFYERZ ZDOTIE L, BIEFHIT TV AEERIT TR LHOFTE, 4L ) RO
Wi E, WAL THERERT 5D TIE %R \WZA 9 7% Stein D 5 continuous present X X
B, BEomhe, ZOREOPIZEZ 2L OFE, B, X (movement) %, T
TERBT 27201 LARAR L 72EEH LV 2OTERNES ) B

T, #z 7% <FE< continuous present D7 M CTHIET LA OEIL L I % H D
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TH? 9 Ho Stein 1 IMRFEDIEER & o 724Edh, The Making of Americans D77 TIRD & 9
IZEWTW 5, “Always from the beginning there was to me all living as repeating” (The
Making of Americans 57)o Jayne L. Walker i R25 k)12, §XTok& L LETLLD%:
FAEE LCTHZ BIEEIE, D BRENDEMOFE L) ABOELEELTnD (178), F
mHPT, BoltBF BBV ETIET o TREEO L 2% #D LW ) BTHT, ZOKHE
=9 &, “Stopl I did not drag my father beyond this tree” (The Making of Americans 32)

IZHGATIZ RN S £ 912, ZOEMTIEE D O BEF~ZIHES I, ) BERSNEERDT—~
D—DIZ 7> TWh,

F#D 7 —~I%, “Many Many Women” I2bFEN T 5, ZOEXIMLESITER L TH
& 9 “Each one is one. Each one has been one. Each one is remembering that thing” (“Many
Many Women” 126), ¥ 73, “Each one” 7%E1E L T\»% “that thing” & 322 R 7% %135
7o bBEAA, TNEEMKNICHATEITEIILVOED, BAED TN HIZ, FFED
“Each one” 75 “She” 12 o T { FUZEADD o RE R OBRNOR TE 2 UL, KA
NI L ) DB one DEETOEAETH B, HoFOREE LTidkbh
WS, BIETLNIVTRESNTW LM, one DFLELEDTH S, £ OFEHRO MEH T
ELTORE, o HE%E, “She” 3FEBHL TWEDTIELRWES ) b The Making of
Americans D7 T, TRTOMPALZDBADEHRT S CTEHNLL TV E0D7EY, L wiid
WAIH 5, HifsoOh T, EEFE L TAEEHITSAM® continuity  Z 2125w, & b 7% 51T,
“Each one” 25:t1# L T\ % “that thing” & (&, SCHOFETH Y, AFHOBER W) REELZ L
W BDTIERVIES D

ST, FEOELICHEEH L2V, T3EIL “Each one” 7*5 “She” ##F T, “Some” 127 1),
“Many” 127 ), #f2IZ “Any one”, “one” |ZR-> CZFOMABEZMHLETWSE, Hzn b HIRET D
ZAS, A each one T 5 LEIEIZ, BIRENET 2 L) AT, 3 TICHEH many
TbHo7:h), HHVIE, RAPEATH S LFFICAHOERELE L TCORKOBIETOESE
HTHHZLRRTHOL) 72, BERIFZEBILICE SRR 5 2 LD TRER O 72, K she
ENLTHRVBINDAEZDZERD, BExRNET—~<DO—2Thh ), 2F0H, RFEL WD
BT, BORENBERE V) F—< 2L 2DICBIIN TR D,

BV BEINLERER, FOEIIODIPLREZELDOLFETH L, £4L7% 5 repetition 1
BWEES5TWAD Stein DEEE Y 72, “Rose is a rose is a rose is a rose” (“Sacred Emily”
Geography and Plays 187) Z# B2 L NIE, O LD D rose 13572200 D rose £ i1dEH, 72
L)L, 0ED2HDrrose ZFHALAMOLIZE, TOREITTIZHY, £OLEES
oD Drose VB WXL NS, X)) Y TRHAPDEHIL, TTIHNELLZOEDDD
rose DRLED LIZE R D E ) 57200 D rose (&, I FE > EHRFOHFITRUIAATE
DEDDHD rose EIFID rose 1272 D72, BFIZHIETHNTW  “father” I21%, HIFOX
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BeRUELIICBIEToBREEH > TDH, Z0 “father” 1Z, HOXBETIERVWE )T, [
CATADEDELOFIZE, ZIELICEL TS, FoFWHFE 3L, XHIE—ABD
“father” TIXZWOER, FLLIICEFITEIETOENTO L E VI ELOFT, /8 ¥
T AR T A OBEEWEE > TWBHDT, “Many Many Women” D&%, ©

and one and one, and one and one and one and one.” (222) THb 2L D7EA%, Thd, FEIC
ERTAHZEDNTEX D, 72 SADMMAD, ¥H> T “Many Many Women” 1272 > TV 5 JiE
& LCs Stein A%, “Sometimes it is very hard to understand the meaning of repeating” (7he
Making of Americans 61) £ E->TW5HDIE, EFEFNTIZLATY { ABFFEICERZ RHT
CLOLEAERLTVS EIHIZEZ S,

William Carlos Williams 2SBRIEVZ L2 F o T\ b, BEX AT LEHAONL L, A D
DMIEREICE X, BRI Vo T, L2L—HFT, 2% [#1%] (movement)
PV ERST, ETIe) TH AL, T-Lokv, ZLOBROAEZITANLILEL S
%, “Either, we have been taught to think, the mind moves in a logical sequence to a definite
end which is its goal, or it will embrace movement without goal other than movement itself
for an end and hail ‘transition’ only as supreme” (22) &, #LC, ZDOELL—F%EA
TH, LEV)DDETRNTEBT LI LAY, LEoTwb, 2F ), ZOWTHL
B DIEH, Stein OLFEN L TAHAELOIX, Ul vy 707012 [81& ] (movement) % 1@
e, d-, HEEEETEW) ZLES, t(%ﬂomﬁm P L 1

TV OER, WETIUIR R, FHE VW) 5L, BUHNLFEIMS L TE 7208
TdHbo, LT movement % IL® 7%\, continuous present &\ EHIL, ki aEERE L
B BT EMEOHGRFERTHLH S, Stein 1d, TOMFLZREAE S, WwHMEE VI BENZRE
ZBEL, REL V) ML EEICH L 205, NEOZOOEBZ BIEL 720 TIZRWES
I o

CETHRLOLBWHEICERELTTARATERLDY, BROERNLEBEEITVPEINLGER
2, L DBPMELOREND L0 BE LS WHEL, IR~ 7: Willlam James 721F
Tk <, #HH Alfred North Whitehead (1861-1947), /¥ @ 7 )V — IV A#5 27 F/IZHA Y L
"% ORF 725, 7 TH Picasso, Matisse HMEIEH DO EIRE 725 & OB ILHMK 7 522
b72b L7z, bR D CARTIMHOS AT, Stein WRF 7B OBIC, % LT Alice 3,
KFD, RF D, T L TRRORFDRNIH DML S CTal LT 27229 72 (The
Autobiography of Alice B. Toklas 14) O kDY s a T, The Autobiography of Alice B.
Toklas ZHLY) LF, a2y 7 2% L7z Stein A N2 REMEE WO HAIEEL
THIzZ,
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3. The Autobiography of Alice B. Toklas \CH|FTDREEM

The Autobiography of Alice B. Toklas D THIR 7 b DD—2I1Z, K> X (bonne) ~~
DERDBH B Stein & Alice D A4 FTH o7z Héléne 1%, F-{QHFEOHKA—I T, KD &
I AR E B, “She was one of those admirable bonnes in other words excellent maids of
all work, good cooks. .. " (The Autobiography of Alice B. Toklas 7). Picasso, Matisse, % L
C Hemingway & O#E# 2 ff L CHRAKD L4 OFFHIZEL T, BHODTPHA—-Y
T, 9 Stein ALY EIF720D, A4 FSATHALI LIETENCHREETIEAH. AXR
WREFANDL PO LTy THHOLP O HE S CRiEL, COHFZEYLR
bo TALGHEOHIE, BABHXOPITEORRER ZIERICEKOCASIZVED2L L
N7\ LT, Stein ® Hélene O & /718, WHEES L9 RiliAAEH U Twb, “She
was a most excellent cook and she made a very good soufflé” (The Autobiography of Alice
B. Toklas 7) & \o CFESN S Héléne 1$, OB IZFES L5 Matisse X° Picasso & kg2, 4
SHEZLLFERERER ST, ZLTHEEZ LS THEONLDE, 2O L% L RTHD S
%o Hélene 1Z, Matisse 23V 7 0T Matisse 25K 5 &L Do T L LIBHOM S AIZIE, +
ALY TRBELIIDT T4 2fFo THT 2 L TEBRODEENERFWS LTz, Lw)o
72 (The Autobiography of Alice B. Toklas 8) . Matisse 1% Stein DBESATHLDIZ, ZD
£9%Zkx Hélene WL TV DO2E 72 bbb, LAL, 2O L xHEEZRKD Stein
DEEDP LI, Heélene ~OFFIZE LN TDH, HHUWLBEEITARN LV, LA
Héléne # B E | CE 9 ™72, “Héléne had her opinions, she did not for instance like Matisse”
(The Autobiography of Alice B. Toklas 7) & . Matisse 1Z Stein D&FNTH 5 D & A KFIZ,
Hélene b T L& ZIFAANTOH D, BFTIE Hélene DR TH L UL, BESADVHETD
5 EWHKDOERIFEEINDLREL D, Stein DZDEFEDZ b o721 —F T ALFEIZ
£ 5T, Hélene DFTEIR, TOMEMOHTOE EDOHAIRIZFED NI %% D72, The Making
of Americans Td servant girl, governess, dressmakers 735453 5 X 912, Stein ®HLY EF
LA, FEPICEMLTAEREEZHS TWDE I ENL v, RICEITS [ZRE AL (doughboy)
bE9 7,

BRI REH, Stein 261X T A ) IS —HEDO T 4 — FENY) FE, #imzEz, [7
7 ABREDIZDDT A) A FEE] O—BE L THEEZELSEZ, TOYRIZL-T, 77>
AMFEP SN T A A A - 7F v+ — X (Reconnaissance Francaise, 7 J ~ ADEH) (The
Autobiography of Alice B. Toklas 179) L\ BiEZ 58 Wb, TOTE Y — FTRKFELD
X, TADPEESCCTWLEREHTORFEINLI BB E2IBOZ 72 (The Autobiography
of Alice B. Toklas 174). & 512, TORFMZLEEIZ [77 v ABEBEORFENKEM] (“the
democracy of the french army”) (The Autobiography of Alice B. Toklas 174) % R4 &



120 HE OHEZE

WCVEED L, HAHH, 74— FEELHETW Stein & Alice &, RBDO7ZDRITHENTIFES
BHOT7 T ANEE3ANCH DL, 3AE, EhehdlE, T RROF5TH 72,
— AN %6I1E, BIZEETHITOND L) LIS, 3NIHEORP—FRNDEFELE
WV, —FEFTRAIEREAZFEELZ EIZL2D7, “Then they all agreed that it was
the soldier who had much the longest way to go and so it was his right to have the lift. He
touched his cap to his sergeant and officer and got in” (The Autobiography of Alice B. Toklas
175)c Stein i, T9 LTHE 7L OENEOLDTHICAR Y, FoOscHEE L, £k
LEDEFEELPOLELAZEFT LTS, “We did enjoy the life with these doughboys. I
would like to tell nothing but doughboy stories” (The Autobiography of Alice B. Toklas 184)
Bk, RS AZHIE, Stein & Alice DRFEWH AT S ERUENLRERED D &I1Z, Picasso
%> Cézanne & [A] UAKHT, FLHBMTHESNS, 2F), §XTOFEHAYVEHLT— 7V
IZOWTWBED, el WEE (45722 A0 Picasso) 7%, ENAEZER (D Picasso)
|27 - T Picasso (& Picasso THo7zD LR L & 912,

Stein DFFIX, FHLHEFEOMAG LN T WS, Bl2I1E, “A very reasonable berry”
(“Sacred Emily” Geography and Plays 181) & % 9 72, reasonable price & \29) EWWhHiEdH -
T, reasonable 7% berry #1546 L 72611 Stein LRTIC S PIBEIC D Ho7272A 9 T LI

ROBEE LGOI E, B35 ECLERAFITTLE > TWWnDES ) e FAE, K

DEREIIN T HRIENLEED, ZORMROBFTRICH S EHHT L, BELHKT S LW
I HBNZHF VIR ET, BROREERWFEENEATVL LI LD, £iud, AT
EER, BEL R R T 2 XIS, KPP AETHES ) LT HELDAY LV Dk
RTHbH Do WROREERIL, BEERATHRIBELTERISNTVD, A FEEL ORI
&, TNENOEROGTTH LB EHR /7 M) L EMROMEY) LH|FEINLES
IL, FOLTEHIIL, ZNOOEMPOETINIEWE LT, BHrbAETILIAEYLEE
WROLEL 2O A FNLER FEE L TRASNEZDE, TOREZUTICFHELLATHLZ
ET, HROMBFHFOWKIZH A BT L) ESITHES Thz,

Alice DB EEADSH S 513 L, Stein & Alice D ANEFEBR LW ORI X 72572,
The Autobiography of Alice B. Toklas DHIZZ D X ) h—Hiz RO 52N TE5S, F

D F OIS HH S % D2 o 72 Cézanne DAE % Gertrude Stein & bt Leo 2354 L 72 i 7
Vollard D Jf1x, £~V FVORKBYIZIEER VT 74 v Pl IZHoTz, ZDED 121
ERLWBHEFRE A7 —47 (the confectioner Fouquet) DJEb dHo7z% 9 72, FD@b
i, ZFEEEEORDLYIC, FIAMMCASLET Y22 H-72 ) TE DY -7,
“Also on the rue Laffitte was the confectioner Fouquet where one could console oneself with
delicious honey cakes and nut candies and once in a while instead of a picture buy oneself

strawberry jam in a glass bowl” (The Autobiography of Alice B. Toklas 29-30) s Cézanne @
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MR EHY v o, TOMAEDEEREICT 5D, 5502 “Paper peaches are tears”
(“Sacred Emily” Geography and Plays 186) & L CTEY L TL 5D TIERWIEA D D Stein
DEL 25 DR, Sherwood Anderson (1876-1941) 7% Stein % “the woman in the great
kitchen of words” (8) &FL T 245, RHTIFFATHY, BETED 7 — 7 OJF 31
Vollard DJE % D72, AR, BFNCEOBLEEMETH ), HHEIEM L2072, TR
% Alice D7-®1Z, Picasso ZF EA M) DOF v v 77 AZHE, FTHREFVTINIEWS)
TEV—=FbH b Alice iFZDF Y MY Zifho TV A 15 HEOKF oD — b 2o
7225729 2%, Stein #HLY & HFIIE, L HEOEAOEIEEFAIE 2 W75,

EKREHICE-THF AL Lo, Bk MR KEH, Whitehead XFED D & T
Whitehead O 2 KA\ & L T& - 72D Bertrand Arthur William Russell (1872-1970) 725
720 P& Stein X7 AV A NGHLE A F1) ZNOCHDOENIZDOWTECFED 9o Stein 137
AV T ANOMAREDOFIDH LRI &R, “the disembodied abstract quality of the american
character” IZOW T L& 2Ss, ZOEFIE LT [HEHEI YAV b oL (2L T
2 (7 A-B- b7 5 ADHEIE] 217), “mingling automobiles with Emerson” (7%e
Autobiography of Alice B. Toklas 152), 7 A V) 7 NIZIEF) ¥ 7 ALIIARLEZ L nwy T &
BNEELTZ, DD, BEEFELTIHT over-soul % i - 72 Ralph Waldo Emerson (1803-1882)
D Nature (1836) 12, fLld, THMEMZREE] 2HAMN-o TWD XH 725, &9 LCHEE
& Emerson 73055 O BARMN 2 HBBIZE PN CTw b, SHBHZHIT 25 WAICHEWZES )
EEIOH, wITNICE L, ZORH, B3 00TICL o TAEENL BILRHRIE, B
W BROBR ML D72,

FMEZ B, KBEHMRWMEARBONTTSZA T2, #ET7 TV (HE) LKl
w7z Picasso 25 [ TN ENES 72D b2 2] Lvoiz ([TUA-B: V2 FADH
fz] 128), “Clest nous qui avons fait ca, he said, it is we that have created that. he said” (The
Autobiography of Alice B. Toklas 90)o [EZZ UM L ZOHICH D AATO L, & LA
P 2 2 L TEDHEGR E AT TDODRL hoTnD, HOTE] L, KigXeHEz €7
T—VadhEHZ 572 Stein FHAL TS ([7YA-B- b7 7 A0HIE] 128),

In these pictures he[Picasso] first emphasised the way of building in spanish villages, the
line of the houses not following the landscape but cutting across and into the landscape,
becoming undistinguishable in the landscape by cutting across the landscape. It was the
principle of the camouflage of the guns and the ships in the war. (The Autobiography of
Alice B. Toklas 90)

NET T —T 2 ENF2KRLE Cézanne X Picasso D F 2 — ¥ X4, HEJHE & Emerson, =1L



122 HE EE

SOBNZHLND LI, BMEEREIZARICOELL IS o720, ZhUE, KHIARE
REAZ, BRPFALEVOLZEMREF LM TIRZ Tz Stein Db DD R IZHE LT
Wh, TRTOLODOERMEBHRT S &, ZR, XA, ar~%, EHl, Bk 0ELEE
LT, BEZRRL T, ZII3EmEE2El) P EERTDT,

Sherwood Anderson (5> T\ 5, ERZHIE [KUZBEREEEZ, HRENWZHOH
W LALDIZKRIT L] 72, “We are all busy getting these grand and important thoughts
and emotions into the pages of printed books” (“The Work of Gertrude Stein” 7) & f&iZ,
ERI:bDZ &% [BE-HBEWVIE] “we great generals” (ibid 7) & AT, E5ITKD
LI ICHBRD s WHETHLIERD [WIHEO/-0121E, EH)LTOZ0N%2HYIRIERLAF
QLRI ATZBIE, Tobilto/zbhLIican, AL TRV [H—=FV—=F- A
% 4 »®f:F ] 13), “And in the meantime the little words, that are the soldiers with which
we great generals must make our conquests, are neglected” (“The Work of Gertrude Stein” 7) o
Stein DEFE ATH L OBRE, HEROFEAORL S LIIWZHB LG H 5. FHICHHTF
WKENBZWHTRELTOFEOHTESL T L%, HRIEIH R TEALZDI,

Here is one artist who has been able to accept ridicule . . . to go live among the little
housekeeping words, the swaggering bullying street-corner words, the honest working,
money saving words, and all the other forgotten and neglected citizens of the sacred and

half forgotten city. (Anderson, “The Work of Gertrude Stein” 8)

B DOEFN T HREEINE, THNLELSE D s REESFESTWDE, TNEHELE
BSHEORKRSIAE, BN LOLOBHL, ¥y 7 & WHRHmOMY) 25 & o7
OOFENTH o720 M ZFz%, FEIZHBHFIISINEWTR, Fke LToEE2, BH
FERTLH72OOPFELTRBEL, 2 LWHBE FELAMEZ M, BENRE»STE
LI LTHo/zDTIELEVIESL ) e 22121, BEE LFORELEAHA, BGITEER, B
HLE L, Y v AL Cézanne D%, LS A LN, L S AL Matisse & % [f T % B
BAETEL e BEL M UKL, LR 2 BEM & v ) movement &, 7 )V— )V 27 3
THEAELZZEWVIAFEED, Stein I2L > THELNTWADTIERVES ) b

FEAPHE £ v ) FEUAMNS, EOXHICLTRENTHSND A L) BB, Stein
EHHRILE Vv FBE D o THA D72 & William Carlos Williams (2583 %, “To be
democratic, local (in the sense of being attached with integrity to actual experience) Stein, or
any other artist, must for subtlety ascend to a plane of almost abstract design to keep alive”
(23). IO SEENERIENDIL, [REWT, O—INVThb (EBEOKEBRIZN-720) EFDIR
DEVIHEIRT) 20I12Id], AF AU THL )L, HAHAVCIIMOERETHA ) £, MR
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L2 BE 2T UL T 2V EBRTWE EE, CORFHET—HI VoK &L, F SR
HIZEFTOREMLTCEINETH D, 2N AY A Y OEBOREBRIZT 5720 LF DKo 7
SELHIE, BROFELEDLRHT, “A very reasonable berry”, “Paper peaches are tears”
EVIIRFEFEETD) S L EWREICL TV ADTIEARWES ) D

FEFIZ, 2T “Plane” 12D o TR 2 L2 % % Willlams A3E~<TW 2 md o T
FIZIZ0 v, RATHEIC X 2R, METIR W72, e~ ol LMK Ta
o AFA =R, EERTHoXBOBIOBMTT, &ML THEENERKIC
HY, NVIFEL I LR o7z R T A A EP O D &) I 2 IRk, £E
WHELZ LWL TT AV I AL LTCORGEREBL, 77 Y AFEICHENTERI T L TR
FENOBEEEANEEE T I L2 L TNz, W, AFORODIZHRNLEREE P E
B3 ol L DR EITE:, EROWMINE, FEBROOOLF 2B 5 L) FilE
MWaEHE5 2 TND L, ol REMHHOERD, EENRBFERIIZZS
NTWEn) HICBWT, EORFEMEICIZ—EDRADDH L0 HFHERZ, FOHHRY
WHoT=PO T EMREIL R 572/ TOEFETHY), BAXL7ZDICEILBEDOLRVHO T
BTz T EWFEIC R o L EBRNER 5722 LIFEETE 2w,

T/, OB L2 WERER, REMNEPERZVOTIEZWAE WML ELTL 5,
L DNEST, WHROIEMDSE {dRET Tt 2 & S 28 Lv (Edmund Wilson 15).
T, —HONIFIFTELDONEN) EF) Tlrhev, —HOERE, H5VITEDOA
ERRICLCEPN 19 R OB ANBMELT, KW FEE 5oL AL, HROER
B, FERIZIANT TEIN TV LD TIE R, TRTOALZMETTHEINTRDHICH L, — R
L EEHE, BEMELLTOY =7y MIEKAGS—ATH5 L9 T, £OMH, One i Many
12H 71 5 5 One D72, continuous present, MR DMEFMEE W) T —<hY, ZOEIZBW
THOEHINTWDL EHICEZ S,

L0

BICEIE & W) A E B L7275~ A®D Jacques Derrida 2SHIg L7z [HER e S Wil | (5
)19 LRI, ERICL > THHEILL > THBOREEEO T 2 WS, AB%ZBE
LCTW/z T, Stein DRFEERIT, MR ERFFRLE oI IDPZORROERIZLD
EOTB0HhE Lzew"s HE#IZOWTOM#A E 2 ThA o7z Stein 1&, 17< 4 TH
EWE ST 207020, LT RMOBHEIrSIIT TN, TNERY)DOANHIZE THAER
o TCWizZE) 7, $5ESteinldZH)S-o72b v, HOWAERTIERL, K& T, RE
MeThiuL, NdBhrcinzsdnk, &,
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Now as for herself she[Stein] was not efficient, she was good humored, she was
democratic, one person was as good as another, and she knew what she wanted done. If
you are like that she says, anybody will do anything for you. The important thing, she
insists, is that you must have deep down as the deepest thing in you a sense of equality.

Then anybody will do anything for you. (The Autobiography of Alice B. Toklas 174)

FELZDIZ, LOBREICATEEZH-oTVAEI L, FIAELMELOSEN S L, Picasso R
Matisse, Z L TEH L DEKFSAR AL Fizbr, Y v A LG E RIS, FUBEBETHRL
£ ETAWMUDRTFE%GmAMD Z LD TE D, DI, BLOERNZIMERIE, EEhk
MINZ Lo TEBEINIEFL > TEIAONTWEDIEHETH L, L2 L, HLOLDIE
EWMNDLATSE, BEOERERENZDDINED LIFTOWIRIFETH > 720 TIE R WEA
R

*

1) &BFEFID Stein [F&] TR [T77Y - 2571 WRLODIZH B, Stein Z7E5DITPDO b
LW EBRTWE2S (345), F S I¥RMNLMmEN CHIT % S %IEL T 57125 Stein OFHEI2IE
BTV EHICEZ %,

2) William James 25213727 KN4 ADOFHEL L TEEPHEML TS (& 72),

3) “Just as every cell bears within it the characters of the whole individual” (gtd. in Walker 180).

4) Jayne L. Walker i%, “logical order” & “linear, chronological order of narrative” & \»9) SH% W
C, William Carlos Williams & F#tD Z & % i8-XT\v» %, “This path to wisdom, far from smooth,
corresponds neither to the linear, chronological order of narrative nor to the logical order of
conventional expository prose” (Walker 184).

5) The Autobiography of Alice B. Toklas =& Z 9 L P03 5 FC, LIE L IE Alice i “The wives
of geniuses I have sat with” X W) KEFL DZLFE STV L WVIRBLED 51T L7 (The
Autobiography of Alice B. Toklas 14) o

6) @RIEA = —VRET, EBRIZZOBFIENTFAEBRICOVTOIER LTS (300),.

N IZ2bZHZNTZPBREINT NI 72, MR ZME, SARETOHEREY 2 SV, £
i (EHE) 2wl (AREAOVLHHEER FF2 A5 1)—DXH12) G%E 1Lo>Th, (74
ryyar) OHMBELER (BEE) KXo THBONEEROTAV] (55 19),
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In the “Kitchen of Words”:

The Notion of Repetition and Equality in Gertrude Stein

Naomi MIYAZAWA
Abstract

This thesis tries to examine the idea of equality underlying Gertrude Stein’s abstract
poetry by focusing on her use of the technique of repetition. Stein’s biographical work,
The Autobiography of Alice B. Toklas (1933), reflects her balanced point of view as well
as her respect for ordinary speech. This study assumes that Stein’'s use of the effect of
dissimilation in this work, produced by an unusual combination of words such as “reasonable”
and “berry,” emerged from this very sense of viewing the world without any hierarchies
and boundaries. In addition, the study examines The Making of Americans: Being a History
of a Family’s Progress (1925) and “Many Many Women.” In both these works, the writing
technique of repetition suits the content—a depiction of the cyclical nature of human history.
By employing repetition and creating sequences, Stein tried to redefine the individual
as someone connected with his or her ancestors and other human beings. This thesis
proposes that the notion of equality comprises the “bottom nature” of Stein’s poetry, which
rediscovered the importance of ordinary speech that is not caught up in any scheme of
power or authority and thus assists the artist in the pursuit of truth.

Keywords: American Literature, Gertrude Stein, Abstract Poetry, Repetition, Democracy



